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BRITISH LION FILM CORP. LTD 


ANb 


G.B. EQUIPMENTS LTD 


Viner b for S beast fo SHPMOCMMEE 


hat world-famous BRITISH LION) releases are now 


va n if from the G.B. Library The first 27 


tanding entertainment value include these 


LONDON FILMS 


The Third Man The Fallen Idol 
The Small Back Room The Ideal Husband 
Mine Own Executioner The Winslow Boy 
AND 
HERBERT WILCOX PRODUCTIONS 


STARRING 


Anna Neagle and Michael Wilding 
OTHER TOP-LINE FEATURES 


TAINE IN THE NEW 1951 ©.B. LIBRARY CATALOGUE 





WALLACE HEATON L: 


127, NEW BOND STREET, LONDON, W.! 
ARE YOU PUZZLED? 


Are you purzied by the large number of cine cameras and projectors advertised in Amateur Cine World and wonder 
which is the best for you ? Why not visit our Cine Showrooms where we have al/ the reputable equipment in stock. 

“tere you can see the various projectors side by tide in our demonstration theatre and compare their performance 
ander actual operating conditions. 

Let our experts help you to select your new cine outfit. No “SALES-TALK’. No ‘PRESSURE’. Only unprejudiced advice. 


~ New equipment in stock includes — -~ 


m. 
PARLARD 6. Dekko Mode! 110,{/2.5iens ... 445 3 @ 
: Dekko Mode! 110, {1.9 lens a3 08 
G.8.-8. & H. Sportster,{/2.5... 67 9 3 
Pailtard L.8,1/2.Blens as 17 
G.B.-8. & H. Sportater.f/i.4... GT & 








Pathescope H,{/2.Siens 
Pathescope H, {/1.9iens 
Also with variable 
Dekko 104, 1/2.5lens 
Dekko 104,f/1.Siens ... 
lémm. Cameras 
G.L.C. with €/1.9lens ... 
Keystone L.50, {/2.5iens 
ate 12, {/2.Sitens 
AC, P16, 1/1. 9 tens 
song owt 4 —_ pena sized Paillard H.16, Cooke {/1.5 
hort’ rome: hy Pg 8° ioc br bs Paillard 1.16, Switar {/1.4 
one variable speeds. caariending: Paillard H.16, with three Kern lense 
Price one as9 17 6 @mm. Pro 
fasy payment deposit €15 17 6 Atom 8, 200w. lamp 
Kodak 46, 200w. lamp 
RING MAY. 7511 ary og lamp . 
. i ekko | $00w. lamp 
for all your Movie queries G BBell & oth, 
WESTON CINE METER Pailiard MBR,S00w. 
Designed especially for cinemea- —— gr oy Projectors 
the Weston ensures cnaecepe Ace 
matched exposures eli motor 
wery thot. Gives direct aper- — eet oye 
ure readings with any type of } caret Pa "in. ' 
iim at fiiming speed. Highly sen- + imag e my w lamp 
itive, suitable for both indoor | ¢ rma eased —— 
ere hon 6 Specto Standard A.C./D.C. 
; pecto E, .lamp 
eather ever-ready case % 6 Specte Analysing Modet 
EASY PAYMENT Pathescope ‘Gem’, 100w. lamp 
i a 
of £10 or over on our Easy Rents aoe 500w lamp <6 
Payments Pian. ¢ deposit | | GB.Bell & Howell 613’ .. 4100 
and the balance payable in Multi-Film Projectors 
12 or 24 monthly instalments 9.5/ 16mm. Specto, 100w. “a 
No long deiays—No fuss. | | 9 S/iémm. Specto, 250w «se 
May we send full detais? ry témm. Ditmar Duo ing 
'9.$/ 16mm, G.3 Paitlard Bolex tz 
SEND NOW 
or our new Cine Catalogue. pean, Sound Projectors 
a) es, hundreds of iliustra- hesc 
3 ot ag packed full of useful térmm. Sound honeeecncted 
prartanen Tet SS Sine entier eon A st with trans. 
th 
jast. Price 6d. post free } Amore P.20, single case 
G.8.-B. & H, i Compact 
STOP PRESS! Amore Pr 20 
eee emer 
JUST RECEIVED. The 
new DEKKO 119 9.5mm 
Projector with 500w Lamp £48 
Write for illustrated jecfiet. 


e2 





B33928 af} 





THE NEW LIGHTWEIGHT 
AMPRO ‘STYLIST’ 
lémm. Protester 
Price only 7 10 6 
Transformer for 200/ Sor. A/c 
ol ¢ 
Available on Easy eb ng 
Deposit £42 and 
12 mthly paymentsof €11 3 2 
or 24 mthly payments of 45 18 2 


NEW YEAR SALE 
Send now for our New Year 
Sale list of second-hand bar- 
gains. Ali items at greatiy 
reduced prices, many at half 
ga" Free upon receipt of a 

giving your name end 
address. 


GRITAIN’S BEST FILM LIGRARY 
Without « doubt we have the 
largest library in the country with 
large stocks of Gmm., 9.5mm. and 
lémm. films for hire. 
lémm. sound feature additions 
include “New Orteans”, “My 
oe Be "Cheers for Miss 
B: ", also the following new 
Happy 's—"‘Lost Canyon", ‘*Lea- 
ther Burners” and “Happy 
Serves « Writ”. 

Of interest to schools or home 
weers are “Tom Brown's School- 
days” and ‘Swiss Family Robin- 

son" from the stories by RK. L. 
ieouaneen. 











F - 
estececscoeces © ecooes eecececeo ecoooee ececcocoeo «~ 
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The World’s Finest 
cine - pack 


Exlmona 


{[!émm. Sound 


Bound for your 
Book-case 


Distributed in Great Britain and throughout the World by :— 
ACADEMY PICTURE CORPORATION - 18 RUPERT STREET ~ LONDON W 
TRADE ENQUIRIES INVITED 2 Ce GERRARD 6 


he Manufa turers of Premier Precision Cinematograph Equipment wish to take 
this oppe rtunity of extending to their many friends their best wishes for Christmas 
nd the New Year Ihey would suggest that an item of their Equipment ; 
ould make a most accepta tf, gift to those interested in Cine matography. May ; 
he y remin { of the f {lou ing moderately priced ilems from their range : 


FILM EDITOR FILM JOINERS 
J ae A nee | De-iuxe (16 and 8mm.) %é 6 
Pil if J 
SLDING PROJECTOR STAND Universal (16, 9.5 and 8mm.) “4 17 
Y%LDING PROJECTOR Diagonal (l6mm.) 4417 
TROLLEY Standard (16 and 8mm.) aon 


A and 
Happy PREMIER WORKS NORTHINGTON ST Successful 
Christmas (eer New Year 


840 








166 VICTORIA STREET, S.W.1 (VIC. 112!) 


PROJECTORS 

lémm. G.B.-Beli & Howell 601, Sound oun 
transformer) : 

ditto (Compact) 

lémm. Victor Sound Projector 

lémm. Pathe ‘Gem’ (Silent) 

témm. Specto (Silent) 

8mm. G B.-Bell & Howell (400 watt) with 
fitted case 

8mm. Kodascope 46 

8mm. Specto 

8mm. Kodascope SOR 

6mm. Zeiss Projector (200w.) 

9.5/lémm. Dual Specto 

9.5mm. Pathe “Ace” 

9.5mm. Specto 

9.5mm. Pathe "Gem" 

9.5m. Pathe 2008 


CAMERAS 

lémm. Paillard Bolex & 3 lenses 
lémm. 6. & H. ““Autoload’’.{/1.5 
témm. Cine Kodak 8.8.,1'3.5 

8mm. G.B. Bell & Howell Sportster’ 
8mm. Cine Kodak, (3.5 

8mm. Cine Kodak. f 1.9 

9.5mm. Pathe H, {/1.9 

9.5mm. Ditmar, {/2.5 (2 speeds) 
9.5mm. Pathe H, 12.5 


CINE APPARATUS CATALOGUE 
Send for our 48-page fully illustrated 
He cualonve containing details of cameras, ae 

profectors and all accessories 


Dept. A.C., 166 VICTORIA ST., S.W.1. 


5 
a 


BODRSQREDE Ose 











OUR OWN THEATRE 
AVAILABLE FOR DEMONSTRATIONS 


APPOINTMENTS ARRANGED 


‘Phone GRO 269! For all cine details ! 











CAMERAS 
lémm. Zeiss Movikon, {/1.4 Sonnar ciss 
lémm. B. & H. 70 DA Bronze, 7 speeds, 
turret head 3 lenses 20 


1 06 
l6mm. 8. & H. 7ODA Black, J lenses £i47 15 
lémm. G.1.C. camera, {1.9 lens £32 te 


—. Bell & Howell Autoload, {'1.9 lens, 
<i28 0 

Meng Cine Kodak magazine camera, 19 
jens . avs 0 





Scenes specially filmed in the Vatican. A message 
spoken in English from His Holiness Pope Pius Xil. 


HOLY YEAR | 
lérmm. sound film 


The meaning and history of Holy Year 
The Birth of Christianity in Bethiehem 
The Piigrimages—and other intimate scenes 


lémm. SOUND—420 











MISCELLANEOUS 
WESTON MASTER METER 
Cinecraft Universal Titier 
Ensign Popular Splicer 

Bm. Film Mender 

Ensign Universal Splicer 
Ferquin Animated Viewer 


FILMS~—PATHE, PEAK, MOVIE-PAK, WALTON, 
etc. Stamp for lists 

“BRUMAS"’—-POLAR MAIDEN, 9.5mm 

“BRUMAS "BABY BEAR. Sram. 


ditto lémm 
BIKINI a BEAUTIES, témm 


8mm 
SHIRLEY TEMPLE COMEDIES lémm. Silent 6 10 
ditto lémm. Sound €7 15 








FOR THE KIDDIES! WALT DISNEY LANTERN 
Complete with Set of Films aris © 


THIS MONTH'S SPECIAL! 
lémm. VICTOR SOUND & SILENT PROJECTOR 
COMPLETE WITH TRANSFORMER 
Practically Brand New Condition €149 10 © * 














Pan & Tilt Head ai 6 
Foca! Cine Chart 5 
SPORTICO Geared Rewinders, each ai 4 
PS. Hiluminated Viewer Qin 


MAIL ORDERS & POST ENQUIRIES 
| Executed Promptly and with individual | 
attention. 
DEPT. M. °., 166 VICTORIA ST., S.W.1. 


47 BERKELEY STREET, W.1. 


PROJECTORS 


lémm. Bell & Howell Filmosound, two case 
modei diio 6 
iémm. G.B. L516 sound projector <a7 10 

lémm. B. & H.-G. 601 sound projector, 
4137 06 


new ore 
lémm. B. & H.-G. Compact (single case, 
new projector) £210 10 
l6mm Amprosound| (single case, new 
projector) 4168 10 
8mm. 8. & H.-G. 606 projector and case 42 0 
8mm. Dekko projector, $00 watt aye 10 
témm. Dekko projector, 500 watt i 6 


EASY PAYMENT TERMS 


arranged for all purchases £10 or more, 
new or second-hand. 














REAL BARGAINS 

lémm. DeBriesound projector,complete C165 0 
6mm. Victor sound projector, model 40. 4150 0 
Smm. Universal projector, 500 watt lamp 

and resistance j 432 10 
Bolex 6mm. projector, 250 watt as 0 
Kodascope l6mm. projector, 300 watt 21 te 
Kodascope 8mm. projector 100 watt <i4 6 


Bell & Howell sound per lémm., two 
case model ... iss (0 

















Cine Mart 


(Proprietor : T CASSIDY) 


SILENT PROJECTORS 
Kodascope 8 44, 200 watt, case, 


Meopta “Atom”, 200 watt, 


ase ew 
=. GB. Bell & Howell 606, 400 
Seecto, 200 watt, new 


Dekkeo 118A, 500 watt, AC/DC, 
am. Pailiard-Bolex MBA, 500 watt, 


Pathe “Ger”, 900 ft 
ed 
Seecto, 900 ft. arms, new 
Dekkeo, 400! arms, used 
Siemens ‘Supertux’, 400 watt, 
arms, case, fine condition 
Ensign, 100 watt, transformer, 

‘ t been overhauled ai7 
Kaylee, 300 watt, case, used cs 66 
Pathe “Gem, 900 ft. reels, 

. y thop toiled only a37 0 





SOUND FILMS 
OF QUALITY 
HIRING AT 
LOWEST RATES 





START THE NEW YEAR WITH THESE : 
NIGHT RIDE 
CONVICT’S CODE 
JAMAICA INN 
MY OLD KENTUCKY HOME 
CASE OF CHARLES PEACE 
And dozens more |6mm. Features/Shorts 
at Bargain Rentals 








FOR CHILDREN — AND OTHERS! 
The atest Pate “Ace” projector is really 
¥ kable value for money, and is 
ty itselite operate. The new | amp 
ves a good brig’ picture 3 ft. wide. 
jector takes 9.5mm. films up to 
in tength. AC mains only. Full 
ions, (Regd. Post, 1/6) 
rned model as i7 6 
iriven cio 17 & 





MANY ADDITIONS IN OUR 33-PAGE 
COLOURED CATALOGUE 6d. 


F. H. Co. 


66 STREATHAM HILL, LONDON, S.W.2 
Telephone : TULse Hill 3584 








FINE SELECTION OF GOOD \6mm. SOUND 
FILMS FOR SALE AT SPECIAL PRICES 














DUAL PROJECTORS 
Ditmar ‘Duc’, 6 and 9.5m 300 
ws se «ss @ @ 
Spect > 5 and lémm., 900 ft. arms 
‘ <45 15 @ 
Spec Sand lémm., 900 ft. (cor 
’ <5 @ 0 
SOUND PROJECTORS 
G.B. Gell & Howell 601, Compact 
r SO watt, with transformer 
© machine, and realy 
‘ ne and see—and hear 
elf New 4210 
Supersound’ lémr 500 
ecentiy overhauied. ¢ plete 
ansformer and speake 
Jnits (9.5 and tba 
Specto and Pathe “Ger 
ptiveleafiet and pricessent 
and fully recommend these yu 
value that we know 
CAMERAS 
Paillard-Bolex L.8, (2.8, 4 
ase. rew 
6.8. Bell & Howell ‘Sport- 
) Siens, 4epeeds, new 
Dekko, (2.5, 4 speeds, new but 
ed. (List €45) 
Kodak, mode! 20, {1.9 lens 
ow 
: Agts ‘Moven", 12.8 lens, case 
as cis 
9: Pathe-Webo, {1.9 \ ens, 50 ft 
f ararines. New 43 
95 Dekko,/2.5,}speeds.asnew 5 


7 The Boulevard, Balham High Road, 
Balham, London, $.W.17 


Prone BAL ha 2303 





George Childe, 


Secondhand Bolex Cine Camera, Model 4.16, with 
iSmm. 2.5 Dalimeyer, i” 1.5 Dalimeyer, 3° 3.5 
Dalimeyer, complete in case, in excellent 
condition 4146 60 0 


Bell & Howell 70DA, with I* 13.5 T.T.H., 2° 03.5 
T.T.H. coated, 3]° (/3.5 T.T.H., 6 04.5 T.T.H., 
and with I" modifier duplicator, filters, etc., a 
comprehensive outfit 4i72 1 @ 


Latest Bolex Accessories 
Boleey Cine Fader, automatic accessory for 
fading in and fading out, and making lap dissolves 
in various shapes ais 16 4 


Leica lens adaptor for Bolex camera to enable 
the Leica user to use his Leitz lenses with the 
Bolex Cine Camere ... ao?réd 


54, ALBION STREET, LEEDS | 


Tel. : 28261 

















£ 

















Britains leading Photographic Dealers 
ulead” cakes "Gi aan deem 
met 


approval full 


Universal 8mm. Projector 
Fitted with 2° coated lens of i” 
focus, condenser in removabie 
mount, |110v. 500w. lamp. Price 
with transformer) €41 12 6 or 
10 6 1 down and 12 monthly 
payments of @ 6 II, 


Specto Gmm., 9.5mm. and 
ltémm. Projectors 
For silent films, 30v. 100w. pre- 
focus tamp (6mm. lamp is 110v. 
200~.). Automatic rewind. 
Price: A.C. Models 436 © 0 or 
£9 @ @ down and 12 monthly 
payments of 284; D.C. Models 
£39 0 © or £9 15 @ down and 12 
monthly payments of @2 12 §. 


8.T.H. Type 30! lémm. Sound 
or 


Uses 500 or 750 watt lamp. 
Supplied with a 2° {/1.6 projection 
lens, forced draught cooling 
mechanism, and mains transfor- 
mer. Price complete €220 0 0 
or £55 0 0 down and 12 monthly 
payments of £14 15 7. 


Victor G ine l6mm. Sound 


tor 

Standard 740w. 110v. projection 
lamp. Coated 2° {1.6 Dalimeyer 
projection lens fitted. 12° 
speaker. Complete with trans- 
former. Price £22000 or £5500 
down and 12 monthly payments 
of £14 15 7. 


Cinecrafe All-Metal Titier 
Complete with accessories, it is 
wniversalin use. Price €S 15 6. 


Cimemaster |! Oual 8mm. 
Came 


ra 
Takes single Gmm. and double 


8mm. film. Frames run at 16, 24 
and 32 frames per second. F/2.5 
” Univor lens. Price £46 18 or 
10 1 8 down and 12 menthiy 
payments of @ 13 9. 


Kedascope Reels and Cans 
Firmly constructed and attrac- 
tively finished. 400° iémm. Ree! 
and Can 7/6; 200° 8mm. Reel 
and Can 6%. 





cash deposit. 


Gem %.5mm. and témm. 


ors 

Sitent film, operates on A.C. 
mains, 200/250v Can also be 
supplied for use on 12 or 24 vol 
supply. Price: témm. Model 

0 0 or £10 0 0 down and 12 
monthly payments of @ 13 9; 
9.5mm. Model €37 10 6 or 976 
down and 12 monthly payments 
of @ 12 &. 


and jémm. 
Bell & Howell, 8mm. and |émm. 
ass 6 


Pathescope Mender, 9.5mm. 15/- 
Nebro Lendon Pan and Tilt 
Head 


The tiltchead permits full 90 
degrees movement, and the pan- 
head full 360 degrees. Price 
a 146. 





EASY PAYMENT TERMS 
All apparatus over £10 0 © in value may be 
purchased on our Easy Payment Terms: 25% 
down and the balance spread over 9, 12 or 24 
months. 





Weston Master Cine 
Exposure Meter 
Covers ail lighting and aperture 
conditions. Price £9 18 0, case 
16/6, or (Meter and Case) 42 124 
down and 12 monthly payments 

of 14/3. 


Aidis 250 Projector 
For 2 x 2 slides and 35mm. film 
strips. 4° {/3.2 Aldis hard-coated 
lens. Lamp, condensers, etc. can 
be easily removed for cleaning. 
Price, with 2 = 2 slide carrier 
421 18 6 or €5 9 6 down and 12 
monthly payments of 4! 7 8. 
Film Carrier €3 18 @ extra 


G.B. D.P. Film Strip Projector 
For 2 x 2 slides and 35mm. flim 
strips. 250v. 250w.lamp. Com- 
plete in carrying case Price 
(complete with slide and film 
strip carrier) €28 15 @ or 47 36 
down and {2 monthly payments 
of 41 19 2. 


Bell & Howell Gaumont 
Projector Stand 
Quickly erected and dismantied, 
entirely portable. Price 410 190. 
Johnson Rewinder 
For lémm. silent or sound film. 
Cast arms are carefully machined, 
and take up to 1,600 fc. spools, 

Price 44 4 06. 


Dekko Cine Rewinds 
Wilt hold up to 400 ft. spools. 
Availabie 8mm., 9.5mm. and 
lémm. Price 48/- per pair. 


Nebre London Tripod 
Fitted with both spike and non 
slip rubber feet. Measures 24° 
when closed, and 60° when fully 
extended. Price 410 4 3. 
Johnson's Universal Projec- 

tor Service Kit 
Complete outfit for servicing 
projectors. Price 10/4. 
Johnson's Universal 


For use with both inflammable 
and non-inflammabie film. Price 
2/6 per | oz. bottle. 


G.8. Film Strip Projector 
(Model 38 


12v. 100w. lamp. 4° 1/3.5 lens 
supplied. for 2 x 2 slides and 
35mm. film strips. Price 433 66 
or 48 $ © down and 12 monthly 
payments of £2 4 4, 


Film 


Tel. 
22106 





‘lath pT) Write 


‘ 
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NEW YEAR RESOLUTIONS 


(1) PURCHASE — a ciné camera 
(2) BCONOMISE — on expenditure 
(3) TAKE — better pictures 


All these requirements 
can be obtained with 
the 


PATHESCOPE 
MOTOCAMERA ‘H’ 


{ Quality Product from 


PATHESCOPE LTD., NORTH CIRCULAR ROAD, LONDON, N.W.2. 











bw (ow ew Dw Dew Dw Rw De DE DY 
Produce the BEST in CONTINUOUS PROJECTION with the 


* C.H.G. 3-HOUR EQUIPMENT * 


Suitable for all 16mm. Projectors 
PRICE £75-0-0 
TRADE ENQUIRIES INVITED 


Demonstrations together with the B.T.H. 

s01, Bell & Howell Gaumont 601 and 
es Ampro “Premier 20” in our Theatre 
ea 


“a each day. 
SERVICING and REPAIRS to all types 
of PROJECTORS—Silent or Sound. 
STOCKS OF AMPRO SPARES 
E D £ P a R T ™» E N T 


C 
M. Ww. OUN MBE LTD., 5 7 ST. AUGUSTINE'S PARADE, BRISTOL | Tel. 2215S (3 lines) 








844 











SAVILLE oF YORK 


Our experience dates from the introduction of the first sub-standard projector since 
when our organisation has expanded until it covers every aspect of small gauge cine- 
matography. We stock every kind of camera from the simplest to the most advanced 
instruments as well as all the latest Silent and Sound Projectors, and we maintain a 
completely equipped Service Dept. which is able to undertake the repair of all types of 
equipment. We do not think you will find a better or more comprehensive service, and 
we are confident we can give you complete satisfaction. 











NEW CAMERAS & LENSES NEW PROJECTORS 
i6mm. Bell & Howell Filmo G.B.-Beli Howell Model 60) | SPECTO PROJECTORS 
Mode! 70-D, (1.5 Cooke Lens Compact Sound Pr or. The full range in stock. 
& Case <201 8 6 ante >" or epee ot SF sa 95mm. or on, meee 
lémm. Bell & Howell Autoload, and 18 payments o Model. t00W or 
Magazine loading, {/1.5 Cooke G.8.-Bell Howell Model 0! pate aap 8 dling 12 pay- 
Lens & Case ci 0 0 pay Sound vy yy ments © 

7 10 © or Deposit of 7é 9.5mm. or 6mm. Education- 
iar Parrec Magacine Lending, & 18 payments of 415 19 2. | ai Model. €48 10 @ or Deposit 


iSCookeLens 4175 10 © G.B.-Bell Howell Mode! 613 aan°9a payments of 













Silent Projector 100 10 6 or ' 
rated pred Mult + baa View. Deposit of 425 26 & 12 payments New Dual Mode! for 9 eae. 
&% 15 1. and |émm. 250W £5600 or 






of 
finder, Case £206 8 O 0s Deposit of d14 4 . & i 


G.8.-Beli Howell Model 
Paillard-Bolex H.16, £/1.5 Cooke Gmm. Projector. With Case. payments of 3 15 3. 


—— Now ‘eo * 7s 462 © © or Deposit of 415 10 6 Conversions of 9.5mm. or 

“e cameiaieel Le wns & 12 payments of &4 3 4. ar Pry to Dual 

m iMard-Bolex L.8, ‘ lachine , plus carriage 
Paillard-Bolex MBER Bmm. Pro- 

Lens, 4speeds,Case... 659 17 6 jector 468 @ © or Deposit of | Arms for ail 


mm. Bell & Howell-Gaumont £1800 & |2 payments of £411 5. types of Specto wanes 
Sportster, {/2.5 wens, Sree 

































































Case 

Cooke Ijin. (3.5 Lens for AMPRO STYLIST 

Sportster a2 6 PROJECTOR EDITING EQUIPMENT 

i . we “ Available from stock. All in Ensign Universal Splicers 

He, 24 Kertaterd tw, | Soe cme | ase 

jector. or 

1Semm. {/2.8 Kern-Pailiard ““Yvar"’ Deposit of 442 © 0 & i8 Ensign Junior am, 7 R 

Lensfor BolexH.16... 430 3 9 payments of €7 15 7. 9.5mm.&l6émm. . 6 
USED CAMERAS G.B.-B.H. Diagonal Splicers 

iémm. Magazine Cine “Kodak"’, USED PROJECTORS as 

/1.9 Lens, 3 speeds, Case, At Special Prices 





Maker'sBox. Asnew £89 @ @ &mm.Kodascope8-45 5 © 0 G..C. Animated views 










i6émm. Magazine Cine “Kodak’’ 8mm. Kodascope 8-45 with ° 
f/1.9 Lens, Case, Perfect special 400 ft. Arms. As new Bell & Howell Fiimotion with 
: as 60 C68 425 0 @ Splicers & Rewinds “76 0 6 

lémm. Cine "Kodak" BB junior, 9.5mm. & lémm. Pathescope , 
3.5 Lens " gies "200-8" Plus a? e Haynor Viewers. Ali -, . 






“B", 1/28 Lens, 9.5mm. & 16mm. Pathescope with 
meena wo Rl a ie 6 Special Case. Cinesmith Con- Yade Animated Viewers 


9.5mm. Pathescope “H", 2.5 version a2 0 asee 
as 







°° iémm. Siemens Standard, 250W 
with Leather Case <9 10 0 





Kay's Plastic Letters, jin. & fin 
i 6 















lémm. Kodescope ““E’' J00OW ; 
LEATHER CASES FOR Case 2: 10 @ Cinecrafe Felt Letters 4464 
KEYSTONE CAMERAS Iémm. Kodascope "G"' Series ti, Ditto with Backgrounds e@ 6 
Models A-9 & A-12 7SOW.Transiormer £5910 @ wWondersign Magnetic Letters 
Very well made in black a Kodascope hae with Backgrounds aie @ 
j leather with compartment to jetitance ed 
hold 2 = 100 ft. films and Ali the above are in perfect PROJECTION LENSES 
extralens a4i2 10 @ condition and represent very We have a large stock of ail 
good value types and invite your enquiries. 

















JOHN SAVILLE & SONS, 4, GOODRAMGATE, YORK. 1:;, 





























845 








9.5 & l6mm. SOUND PROJECTORS 
!! THEY SPEAK FOR THEMSELVES !! 


MOST COMPACT, EFFICIENT AND CHEAPEST SOUND PRO. 
JECTORS as * ” ALITY YET PRODUCED. COMBINED WITH 
OST SIMPLICITY OF OPERATION 


OuTPUT. 
CAN BE OPERATED FROM y 3A PLUG OR LIGHT SOCKET. 
TOTAL WEIGHT APPROX 
NO ADJUSTMENTS REQUIAED EXCEPT PICTURE FOCUS. 
ENTIRELY NEW METHOD OF SOUND SCANNING. 
MINIMUM OF SPROCKETS AND ROLLERS. 


COMPLETE SOUND PRO- 
ACE GE SECTOR WITH SPEAKER 
iN CARRYING CASE 
9 Sem ‘ 4 086 
l6eom - 70 @ 
Sound unit with spesker and carrying 


case 
9.5mm am 10 0 
t6mmn as? 0 0 


PROJECTOR AND 
SPEC | 0; ACE SOUND UNIT, 
SPEAKER aoe CASE 
9.Seam oe 


* oe jémm = ie 6 
95m. and 6mm. Seand Units only. 
‘ . ee 6 


from 





Hire ase Terms if required. All Agperews Guerantecd. Sound units designed for use with 
existing projectors without alteration | For further particulars send id. stamp for illustrated br ochure- 


ASSOCIATED CINE EQUIPMENTS LTD. 


33} BEXLEY ROAD, ERITH, KENT Phone ; Erith 2543 











John Frest|[ Locks 
Choresraplics ||| OF GRIMSBY 


Cine Specialists 
CAMERAS Wish All Readers 


; 


a 820 £/3.5 mint 
a A Prosperous New Year 


Ko dak 820 f/1.9 & Case £32 
70 D.A. {/1.5 Dallmeyer and an Assurance of 


Dalimeyer & Case £130 Continued Service in 1951 
PROJECTORS 


B8mn — MBA £68 We invi . 
8mm. Kodascope ¢ invite your enquiries 


8m: Keodassape 8/46 S/H for all Accessories & Equipment 





9.55 Pathe ‘Gem’ Agents BELL & HOWELL - GAUMONT 
lémm. Bell & Howell- Soon wate. bn Sat oaanene 
‘Gaumont’ Model 602 & ’ 


6'3. New reduced price €85 10 6 SPECTO, DEXKO, PAILL : ond 
ipeiitdien KODASCOPE 
- of Reels 1600 ft. only (Limited a 


5. - each plus Packing & Postage GORDON LOCK 


Agsors for Aspro — Bell @ Howell-Goumeont | | (GRIMSBY) LIMITED 


Dekk« — Specte — Pathescope — Kodok 


, | léa, OLD MARKET PLACE 
ee [| GRIMSBY Telephone: 55088 (3 lines) 






































NEW oprecision-built equipment 
by PAILLARD - Bolex 


TRI-FILM 
SPLICER 


At tast! A _ precision byilt 
splicer, engi veered Co fine watch- 
making standards. For perfect, 
troubledree splices on 8mm., 
9.5mm. and !émm. film. 


PRICE £610 0 





The first really NEW 
8mm. PROJECTOR 


@ Automatic loop former—exciu- 
sive new film protection. 

@ Briliiant illumination through 
new colour correcting condens- 
ing system. 

@ New type film sprockets for 
easiest threading. 

@New type claw mechanism 
assures rock steadiness, eiimin- 
ates noise 

@ New single switch contro! pre- 
vents accidental turning on of 
the projector bulb when biower 
system is not in Operation 

@ New remote contro! ovtiet built 
inte projector for floor lamp. 
Fioor lamp sutomatically goes 
out when projector lamp goes on. 


@ Direct motor drive is silent 
running. Noisy gears eiiminated. 


@ Hinged aperture piste permits 
@asy access to gate for cleaning. 


@ Special Kern-Paiiiard 2mm. 
1/1.6 lens gives big brilliant pic- 
tures with short projection 
throw. 


@ New audible siren gives warning 
when projector is running too 
slowly. 


@ Weight only 12 Ibs. 


PRICE £68 


ar ra ee g ie. 
FJ wm 
Bolex 


SEE THEM AT YOUR DEALERS, or write for full 


details to sole U.K. distributors :— 


CINEX LTD 


9/10 WORTH AUDLEY STREET, LONDON, W.1. PHONE: GROSVENOR 6546 





847 











BRIGHTEN THE WINTER 


EVENING 


with the 


PATHESCOPE 


‘GEM’ 
* PROJECTOR 


A precision built machine de- 
signed to secure simplicity of 
operation with first-class per- 
formance. Utilising a high 
intensity lamp in conjunction 
withasuperfine optical system 
a brilliant flickerless picture 
is obtained. 


} PATHESCOPE LTD., NORTH CIRCULAR ROAD, LONDON, N.W.2 








* 











J. D. BROWN 
Scotland's Oldest Established 
: Cine Dealer 


% 

"® Accor Ampro, G.8. Beli Howell, 
Spectoe, Dekko, Pathescope, Kodak, Aldis 
and Pullin, etc 


e 
€ A vest models ¢ 


stock 


. ] USED PROJECTORS 
} ‘ »dascope Mod. C, !00-« 
jascope Mod. B, 250w~. seii 
y ‘ ersing mechanisn 
eyttone 100~ 
‘ ecto, }amp, hardly used 
A Botex G916, 500« 
754 Bolex D.A , 2506 
di . necope SOR, 2004 
Kodascope 8 45, 300~ 


@ '« ‘ very of scree 
to v « 


eocococooso’, & 


@es.°ss ‘ s.™ 


h, saad @ 


‘J. D. BROWN 


28 Castie Street - - Dundee 











We are proud to announce 
our new branch which is 
now open at 16, King Street, 
Reading. 


The same. service and 
courtesy which is associated 
with our other branches will 
be found here. 


Our Mr. Hatton will be 
pleased to show you the best 
in apparatus and to offer you 
the utmost assistance to get 
the best from your hobby. 


UNIVERSITY CAMERAS 


16 KING STREET, READING 











PROFFIUITS of BOLTON 


OUR SENSATIONAL “ALL-IN’’ MAINTAINED HIRE-PURCHASE HAS BEEN ACCLAIMED 
BY HUNDREDS OF CUSTOMERS THROUGHOUT THE COUNTRY! YOUR INTERESTS 
ARE COVERED COMPLETELY AGAINST ANY POSSIBLE DEFECT THAT MAY OCCUR 
IN YOUR PROJECTOR—A GLANCE AT THE SALIENT FEATURES BELOW WILL CONVINCE 
YOU THAT NOWHERE IN THE COUNTRY ARE SUCH GENEROUS TERMS OFFERED TO 


HELP YOU! 
1/Sth Deposit of retail price only 
Two years credit 
w interest charges 

‘ojector maintained in first class 

order over full 2 years. 
@free comprehensive insurance on 

is whilst ander HP. 

<< replacement of any defective 
components of projector or ampli- 
fier (exctuding projector lamps) 
@Iwo extra FREE lamps given with 

each projector 
Send at once for details of our sen- 
sational offer and proposal form. 
AT LAST a reliable sound pro- 
jector at a reasonable price. 
This remarkable outft itlustrated 
is complete in 2 cases only, each 
of which is LESS than a foot 
square | Extremely quiet in operation 
ROCK-STEADY oprejector, built-in 
transformer to take up to 300 watt 
lamp (sufficient cooling for 750 watt 
with additional transformer). Vari- 
able speed contro! AUTOMATIC- 
ALLY GOVERNED at all speeds—3 
position tone control, optical framing, 
etc. Definitely the projector you have 
been waiting for ! iNustrated 
brochure with pleasure. DELIVERY 
EX STOCK 


DO YOU LIKE THE SOUND 
OF YOUR OWN VOICE! 
Whether you do or not, nothing but 
pleasure can accrue from the posses- 
sion of one of the outstanding 
inventions of modern times—the 
Tape Recorder. Be your interest in 
speech of music, the Soundmirror 
Tape Recorder will faithfully record 
DANSON Ii6émm. Sound Projector, complete with loudspeaker and all and reproduce immediately or when- 
cables €125/-/- or €25'-'+ deposit, balance over 2 years ever you choose, your favourite radio 
programme, the voices of your friends 
and relations, or gramophone records, A unique instrument suitable for home or office and offering unrivaiied 
facilities for entertainment or business. Price £68.16 6 compiete with microphone, or available on Hire Purchase 
for |/Sth deposit. Full details on request. Delivery ex stock. Also available at reasonable notice the Scophony 
Baird Home Recorder at €£54/12-, 
RECORDING TAPE — STANDARD PLASTIC 1,200 ft 25'. 
HIGH COERCIVE, SUPER QUALITY (Post 6d. extra) ».- 
Large stocks of all silent and sound projectors including Meopta Atom ‘8° €21/-'- ; Bolex M8, 8mm. £68)-'- ; Dekko 
8mm. €39/10/-: G.B. Bell Howell 606 8mm. £57 -'- (case extra); Ampro STYLIST lémm. sound €168-)- G.8 
Bell & Howell 601 sound €237 10)-, etc. ALSO the popular sound units for the Specto and Gem projector, ex STOCK 
REMEMBER | Sth deposit secures any item new or second-hand value C10 or more 
OUR FILM LIBRARY is one of the best stocked in the country, and we number our users of thisservice from Lands End 
to John o' Groats. Sound and Silent Films available for your home entertainment. Sound catalogue 6d. — silent 10d 
EVERYTHING IN CINE available at Proffitts—-you cannot ask for the wrong thing. Cine Catalogue 6d. post free 
“PROFFITTS BULLETIN” of clearance bargains free on request 


R. VW. PROFFITE Lip 


Mail Order Dept. A.C.W. Established 1924 
49-51 KNOWSLEY STREET... SOLTEON 


Tel. : Bolten 4422 (3 lines) ‘Grams : “‘Electro,"” Bolton 

















FILMS 


argest stock of Gmm., 9.5mm. and 
i pod silent Gime in the country. 
ties for hire, sale and exchenge 
e only brief details of each library in 
tement—do not hesitate to enquire 
e films regularly, we can quote special 
k bookings. M you prefer te purchase 
© on long term tease then you must 
particularty if you desire to exchange 
the ties occassonally 
lérarm. SOUND FILM LIBRARY. itivetrated 
catalogue of over SO closely printed pages 1/- 
post fra Hire fee for each flim for one night or 
weer early stated Special quotations for 
Biowrk cs. Please state exact requirements 
ler specia! Quotation by return 
léramm. SULENT FILM LIBRARY. Catalogue 
of tithe synopsis of feature films available 
at (ree Dramas, Westerns, Comedies 
ane + sim excellent variety 
trom. FILM LIBRARY. List of titles free 
4 ation of new catsiogue Oramas, 
Comedies featuring Chaptia, Laurel 
Harold Lieyd, etc Also full range of 
E-PAKS for hire, sale and exchange. 
s of MOVIE-PAKS for sale at @ 16 6. 
for your old MOWIE-PAKS ia part 
eechany 2 per reel 
9.5m SOUND and SILENT FILM 
LIBRARIES. tiuetrated catalogue | - post free 
a ely unrivaiied service with a stock of 
thous { films at your service You may 
ase or —— Our orece (ist gives 
efor your films in part exchange for 
opies We do not issue special 
for sale-—you mey select from the 
comple walogue. Here are some recent and 
popula eleases selected at random from our 
et 
Gangs incorporated, 6 ree!s Thri 
Secret Evidence, 6ree!s Drama 
i Take This Oath, 6reels Drama 
Hold That Woeman, 6ree's 
Below Ri ee's Musical 
Thicker Than Water, 2 reels Laure 
x edy aw 
The Live Ghost, 2 reels Laure! & 
ba edy ow 
Call Her Sausage, 2 reels Comedy a7 6s 
Pr ed above for new copies sed copies 
y ot £2206 per ree 
TOR SERVICE DEPARTMENT. 
ended and reorganised we are in 
give really efficient service to all 
ectors All repairs carried out by 
¢ engineers with latest equipment, 
He emergency service f gent 
xtensive owerhaw's ca ed ut ver 


eoc.)60fF 6S Sees 


ssary 
PROJECTOR SALES. We are main sales and 
eervice @ s for alf leading project nanufac 
turers fing Bell--owe BT. y TOR 
APPR 1D. DE-BRIE, PATMESCOPE. PAIL 
LAR X. ot Also excellent stock of used 
and ed new sound projectors fing 
cos ™ L516 @88;: Bell-+Howell Mode 18 
<i25 ’ Mode! 40 4186. Also new esmith 
Ger? sound projector at €83 np ete r 
tourd Sf only ready for fitting y own 
GEM ector at €47 including speaker and 


KIRKHAM FILM SERVICE LTD. 


111-117, Wiewick Rd., Warrington, Lancs. 


. rere PRO 





BATH’S SUPER 
FILM LIBRARY 


8mm. 9.5mm. 16mm, 
SOUND & SILENT 
EXCELLENT QUALITY FILMS 
WITH ABSOLUTE RELIABIL- 
ITY OF SERVICE. 
Our 1950-5! Fi'm Library Cata- 
logue with Free Projection Tables 
for 8,9.5 and lémm. Projectors, 
just published. Send 1/6 for your 
copy—post free. 
Films 2/- for THREE Nights and 
mo extra charge for week-end 
hire. 
PERSONAL SERVICE 


YRI 


S'TJAMES’S 
PARADE 


BATH 














CHARLES W. BRUCE 


{Ampro, G.B. and Victor Agent for Essex) 


CHAPLIN FILMS 


Charlie at the Bank 
Charlie at the Show 
Charlie at Work 
Charile in the Police 
Charlie Shanghaied 
Charlie, the Perfect Lady 
All 2 reelers at 46 S$ O the two reels 


l6émm. 

Charlie's New Job 

Charlie’s Elopement 

Charlie the Tramr 

Charlie's Triple Trouble 

Charlie's Night Out 

Charlie at the Bank 
All 2 reelers at £15 Sound; £12 10 0 Mute 
The Sound Mirror Magnetic Tape 
Recorder is still the best value for money. 
We are Essex Agents. Demonstrations 
arranged. 
Titles. See November issue for details 
of our titling service. 


5 & 7 WEST ROAD, WESTCLIFF- 
ON-SEA, ESSEX. Southend 3676 


8mm. 














YOUR FILMS MAY 
May we wish all our = BE EVEN BETTER— 


Customer Friends 

throughout the Country — - THAN YOU THINK 
‘4 Happy Xmas and a E THEY ARE! 
Prosperous New Year Fé 


in 1951" 13 


How often we hear customers say 
they do not recognise their own 
films when projected on one of the 
latest models of Projectors with new 
Optical System and more powerful light. 
If you care to tell us which model you are 
now using we shall be pleased to say whether 
=r or not it can be improved ! ! 


We stock ali the principal makes of SILENT and SOUND Projectors and shal! be pleased 
to send details of any on request. FILMO, AMPRO, SPECTO, DEKKO, BOLEX, B.T. 


16mm. 


YADE §MARGUET 
Animated Film 3 size automatic 
Viewer. Pro-| Film Splicer. 


jects bright Complete with 
rye berdiod or 

elight to use. 
mmo 


time .. 23 | 


A selection of first class used Projectors in guaranteed good condition :-— 


lémm. Bell & Howell Model fmm. Home Kodascope De Dalimeyer Supertite 2 inch 
129D Projector, for A.C. of Luxe, 200 watt lamp, with lens, suitable for Specto 
D.c., with Voltmeter and Satin Walnut case... 426 0 0 aw so 
Separate Control. 750 watt 9.5mm. Pathescope 2008 Pro- 35mm. spre sah Wejeutos? jens 
lamp, will take 2,000 ft, jector, with resistance, with for Siemen Q 
spools. With case and resist- 900 ft. Arms 427 © @ = Paillard Dual as pA Pret , 
ance <79 @ 0 Jinch Meyer Kinon Superior lens, for 9.5 and !émm., 400 wart 
Scophony Sound on Tape Sound- forPaltiardGProj. «7 15 © lamp. complete with Resistance 
master Equipment. Can be 2 inch Long Focus lens for Pathe “as 0 6 
nchronised with your film. 2008 a2 10 6 i6émm. Model Kedascope, 300 
Co omplete with rene 9.5m. Pathescope Gem te” watt, Complete with we ye 
and speaker ass ° withtransiormer ... 433 @ a 








For an immediate answer 
to any query we suggest a 
personal call and ask for 
Mr. Hobson, Silent Dept. 
or Mr. Arthur Sound 
Dept. 
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Prix ¢ 


KAYTEE 





; iL 
using 


moulded 


letters, etc. 





Give Your Filmsa Title.. 
KAYTEE fount 


plastic 


Comprising } in. Capitals with matching numerals, lower case 
(Over 150 items.) 


ins. Thick. 
Superior to metal, felt, or sheet Plastic. 
Washable and unbreakable. 
Standard colour—White but others available. 


15'- from your Regular Dealer or Send Cheque or P.O. to 


PLASTIC PRODUCTS LTD 
KIRKBY — LIVERPOOL 


characters 


of 











it? 


OXFORD 
TINE CAMERAS 
Bram. K« e K8 £35, vars 
cie io 
cas 
47 10 
i35 io 


ed 


STREET 


a4? i0 


<5) 15 

aie i} 4 

9 £87 10 

,? é3} 
esta Zid to 
> €77 16 


200~ G2! 10 
2004 a2i 16 
é33 
<9 io 
é23 10 
420 
e @& 7 
53 i6 é33 
~% edé27 
pe 0G « «27 
. t 602 ent : 
a7? 1 
6, 500 ¢ <8? 
t 60 4 


o¢ .. 4197 10 


117 OXFORD ST., LONDON, W.! 
9 CRANBOURNE ST., LEI’STER SQ. 
27 OXFORD ST., LONDON, W.! 


% CRANBOURNE STREET 
PROJECTORS 
8mm. K odascope B-50, 400w 425 
x scope 8-SOR, 200w £22 10 
a1 


Atom 8 
9.5mm Pathescope Gem 37 10 
420 
€i2 10 


50w 
¢ Home Movie 
lémmm. Pachescope Gem shop-soiled 
a29 
uscope C Bronze 21 10 
B & H 602 Silent ctoi to 
CAMERAS 
8mm. RevereB.20, 1 1.9 437 
fi9 429 
« 8°20,.43.5 £22 
tod. 110,4 2.5 Coated 
4 


mig a2! 
kko, f 1.9 Ross 422 
(.( 2.5 var. speed <3 
& H..f 1.5 Cooke€42 17 
eKodak, (1.9 €72 17 


95mm 
lérmmm. 2 
LENSES 
Br ‘STeteforKodakB 17 
f4 meyer <i2 
4 nar tor Mowikon . <0 
allmeyer <8 10 
£07 ' T.&H <7 10 
ACCESSORIES 
sa! Splicer 
ai Splicer 


852 


Ensig as 5s 
Bah as 5s 


27 OXFORD STREET 


CAMERAS 
lémmm. Paillard Bolex HI6é, 15mm. 
(2.5 Cooke WA I” 1.5 Dally 
speed, 75mm. {4 Cooke Tele- 
kinicin combination case 16s 
B. & H. 7ODA ft" 11.8 Cooke 7" 
13.5 Datimeyer Mayfair Com- 
bination case dite te 
Magazine Cine Kodak, {1.9 Coated 
£95 


Cine Kodak K, {/1.9 case £72 10 
8mm. Cine Kodak 8 60.11.9447 17 6 
Cine Kodak 8 20, 1 2.7 mint 
£29 17 
Ditmar {1.8 Cinor £39 17 
Cinemaster { 3.5 Coated a25 12 
Revere Magazine {2.8 Coated 
mags £32 17 
G.1.C., 12.5 Coated, new C39 19 
9.5mm. Webbo,{ |.9 Coated 
Pathe H.{ 2.5 var. speed 
Pathe H,/2.5 


~ 
~s —~F. Seo 


-~_ 
e 
zs 
a 


PROJECTORS 

8mm. Meopta Atom, 200w 
Meopta O.P., i2v., 100w., 

only, 400ft 

Kodascope 8 46, 200w 
Dekko, 500w 

9.5mm, Pathescope Gem, new E37 10 

lémm. 8. & H. Mod. 602, new£100 10 


a8 





WOOLLONS OF HENDON 


ESTABLISHED AT KILBURN LANE IN 1880. 70 YEAR REPUTATION FOR FAIR TRADING. 


SELECTION OF NEW AND SECONDHAND EQUIPMENT IN N.W. 


CINE CAMERAS 


Cine-Kodak, {3.5 a2 60 8 
Cine-Kodak, {2.7 coated B33 
Cine-Kodak, {/i.9 a7 i) 
Siemens, {/2.2. double-run €29 10 
Revere turret, (2.5 & I)" £4 

<32 10 6 


Filmmo I34C, 173.5, speeds 
Filrmo 1341, (2.5, speeds Poy 
Sportster, { 2.5, pds, new is 
Paillard 18, (28 yésv i? 6 
lémm. 
Kodak BB ir. (3.5 1 6 
Cine-Kodak BB ir..f/! €45 
Cine-Kodak 68, (1.9 & ¥ 14 
*i62 10 0 
Mag. Cine-Kodak,{|.9.spds €76 
Filrmo 121, {1.8.6 cassettes 
Filmo TODA, | 1.5. speeds 1s 
Kinecam, {2.6, speeds 435 @ 0 
Siemens C, 1/15, 5cass. £52 1 
%& case included 
Are you satisfied with the quality 
of your persanal films ’ For clear, 
crisp, clean cut results use “‘coated"’ 
camera and projector ienses. This 
service is available at a cost of 10/- 
persurface. Please send registered 
post for estimate. 


Each item guaranteed in perfect order and as described 


ACCESSORIES 
Movitex PlasticLetterset@2 2 6 
Cinecraft Metal Titter €3 19 6 
Cinecraft Univ. Rewind @ 15 
Dekko Rewinders, % Som 

pair re) 
Siemens Rewinder, [6mm 
Weston Cine Meter 
Ensign Splicers, 8, 9.5 or 16 mm 
aii ¢é 
Ensign Univ. Splicer as se 
Premier Splicer, i6mm. 4417 6 
Haynor Animated Viewer €29 10 
itm. W. A. cern lens, 
fis 415 @ 0 
20mm.{/3.$Dalimeyeriens @G 10 
i* 1/3.5 do., foc. mt aw eo 
3° {/4 Daltimeyer Tele., ctd., new 
41324 
12mm. 12.5 B. & H. ctd., 8mm 
“i 6 
3mm. £/1.9 Dalimeyer, ctd.. 8mm.. 
new ai7 ti 2 
14” /4 Dalimeyer Tele, 8mm. €7 26 
1s” £4 Datimeyer, do., ctd., new 
aio 14 65 


lémm, Magazine Loading Koda- 

chrome, outdated, 1947 21); 

1948 25.6; postage 6d. extra 
(List 40/-) 














LONDON 
PROJECTORS 


trom. 
Kodascope 8-30, 100~. €12 1 
Kodascope 6-45, 200w. 25 


ae 

e686 

ae pee 200w.,case 638 
a 8. Bell & Howell <57 @ 6 
men «68 60 6 

: as @ 6 
Pathescope Gem, latest <0 


arena = 4 Ace, new G10 6 
958 16mm. 28 10 
re @ Standard ce 0 8 


Kedatoy, 400 arms, motor 10 10 

Kodascope C, 100w. 417 10 6 

Agta Movector, \00w. 17 10 6 

Specto Standard, new 084 @ @ 

Educational. new 448 10 0 

ermens Standard, 375w ass 

G.8. Bell & Howell 613, 750w~ 

éie00 te 6 

A, Sound 445 @ 6 

GeBescope L516, Sound cas 

G.B. Bell & Howell! 601, Sound 

aie te © 

Specto-Ace, Sound «72 10 0 
Each outfit complete 

lémm. 5.0.7. News Reels, assorted 

subjects, used, 25'- each. Postage 

9d. extra 


Highest part exchange allowances for modern 


equipment—Approvais—World wide service 


256, HENDON WAY, LONDON, W.W.4. 


HENdon 3341 @ wont 





Sound Films. 


Starring 


Belita 
Preston Foster 
Look out for impor- 
tant new releases, 


details of which will 
be given shortly 


Authorised Sales and 
Service Agents for 
8.T.H. DEBRIE and 
VICTOR SOUND 
EQUIPMENT 


BAKER & 
HYMAN Ltd 
Cine Dept., Portland 

Crescent, Leeds, | 
Phone 32366 (4 lines) 
Grams ‘Bakman’ Leeds 








Open all day Saturday. 


Inquiries invited 





Here is a scene from : 


The Hunted 


Very Large Selection of i6mm. Feature Films and Shorts available for Hire 
SEND FOR GUR EW ILLUSTRATED CATALOGUE 














Now available from stock 


THE “AUTOCRAT ONE ”———— 
iémm. SOUND PROJECTOR i 
8 WATTS SOUND — BRILLIANT PICTURE — 2,000%. FILM CAPACITY 
Price complete only £127 100 leaflets on request 


Do you know we can supply a fully ore i6émm. or 9.5mm. Sound 
rsion for most better class pro.ectors jor £48 


This is the finest conversion available with Soci Type C optics, 8 watts 
Amplifier, Grampian Speaker, etc., etc. 


Please write for details stating type of projector 
Wecanalsosupply all makes Silent and Sound Projectors 


FILM LIBRARY — FILM STRIP LIBRARY 
ARE YOU ON OUR MAILING LIST? 


HAROLD MORRIS (CAMERAS) LTD 
Postal Dept Retail Shop 


359, EDGWARE ROAD, LONDON, W.2 21, KINGSLAND HIGH ST., LONDON, E.8 


AMBASSADOR 1962 CUSSOLD 3431-3432 











WCW NC WON WN 11] casa eas EMAMOMCTONS Og 


as $s 0 
o?reé 


Meopta Atom &, 200 watt. Down ,, 
: TO ALL OUR FRIENDS oases Some Se Quality Projector. 
S Here's wishing you a very Happy Xmas ecto Dual. or iia. Soon 
e and a Prosperous New Year—and last, in cio 17 ‘ 
n t OD PICT — Sikes hes Ace, Motor Driven. Cash ¢€i@ 10 
wy ag SK ec 2 hip £ || Bolex PA. 9.5mm. Down 
4 Produced the first I6mm Conall of payments over 12 months 
tor in the World Makers ?? USED PROJECTORS 
first British Dual film con- ' hoes Seas S _ WHEE OS Haw. “0 0 
Makers ?? Projector ? ? Ampro 16 watt, Transformer, 
eering in another direction. case. Down payment “17 8 0 
B Everest suered. By ?? Pathe H. 9.5mm., excellent Cond. mee 
1950. The only price reduction of new i Pathe Movie, Motorised. 


E cine pr tors ?? S.A. cash cie 6 6 


ivy how ¢ you were turn to poge 933. 


z Wes. Clients sending Specto or 
ACCESSORIES 


2008 5 tors to our works for dual - ra was 
film conversions, and users of our Gem Rex Tithing letter outfit (stencitling) 42 10 0 
Sound ts can reasonably look forward New Traveller Screen 1A ded 
to many years of perfect projection i With adjustable stand. 

Screen yet . 
e CINESMITH PRODUCTsS a 550 watt 


ae Saha: ~— wt Na _— yh Georeablins ta socks tur the Movie Maker 


A for vow, Canin Oval Seeco |! Groydon Cine Exchange 


Projector Gem Projectors—and Fine. 
smith Sound Units for immediate 48 SOUTH END, CROYDON 
despatch. Phone Mr. Smith 

P wy Phone : Croydon 0236 




















It is no longer necessary 
to make a negative before 
you enlarge from any cine 
frame. Gevaert Diaversal 
Paper is specially designed to 
give you direct enlargements. 
Requirements : _Diaversal 
Paper, developer, transfer 
bath, Vittol toner. 


Diaversal Paper 


From your dealer, but demand 
is limiting supplies. 


ACTON LANE HARLESDEN N.W.1O. 








SPECTO 


VALE R® WINDSOR 





A Series of I6mm. Silent Films specially produced by our 
i6mm. Film Unit for Purchase Outright. AT YOUR PRICE ! 


FILM CAMEO No. ! 
(1 reel) 
“THE BAD TEMPER” 
150ft. of rib-tickling com- 
edy featuring SAMMY 
THE POLTERGEIST—a 
little sprite who is out to 
cure bad habits. 


FILM CAMEO No. 2 
(2 reels) 
“THE CLUMSY 
COPPER” 


Another l6émm. Comedy 
featuring SAMMY, the 
mischievous sprite, in II 
minutes of loud laughter 
with the law. 


FILM CAMEO No. 3 
U reel) 
“ON THE RIGHT 
TRACK” 

The most thrilling Model 
Railway film ever made. 
Six minutes of unusual 
and interesting entertain- 
ment. A must for all 
owners. 


The above titles represent “‘ REEL "’ value for Christmas entertainment. 





150 ft. 


PER REEL APPROX. 





ATTRACTIVELY SPOOLED AND PACKED 39/6 


8MM. VERSIONS AVAILABLE AT 22/6 PER REEL 


PER REEL 








EXCLUSIVELY OBTAINABLE FROM FILM SALES DEPT. 


BIRMINGHAM COMMERCIAL FILMS LTD 
CAMERA HOUSE, 8, LOZELLS ROAD, BIRMINGHAM, 19 


—~ PHONE NOR 3090 











i6mm. 
SOUND FILMS 


This month's new releases : 

Lancashire Luck (Wendy Hiller) 8R 

Price of Wisdom (Roger Livesey) 7% 

Ticket of Leave (John Clements) 8R 

Night Ride (Jimmy Hanley) 8R 

Missing Believed Married (Wally 
Patch) 7R 

Early One Mornin’ (interest) 48 

Gags and Girls (Musical) 2R 

Silly Night (Musical) 2R 

The Good Shepherd (Colour) 2R 

We also have a 9.5 library, silent and 

sound 
9.5mm. catalogues ‘va oe 
l6mm. sound catalogues ... ‘an I/- 


Hone Irovie Expats 
Welistead & Son 


12 Madeira Rd., Bournemouth 
Telephone : Bournemouth 1500 and 4582 








| NEW MOVIE EQUIPMENT 


THE ATOM “6” 
Areasonably priced 6mm. projector complete with 
carrying case and mains lead. 200 watt lighting, 
200 ft. ree! cap. optical framing, tilt and built-in 
resistance. Complete aiees 
8mm. EDITOR 
The Meopta editing bench is the answer to an 
8mm. user's dream, Complete in fitted polished 
wood box, it has the following units »— 
Animated viewer with built-in screen 
Film length indicator, scaled in length and time 
Special splicer, with automatic scraper 
Folding rewind arms with clutch 
Compartments for individual scenes 
omplete (A.C. only) .. is 0 6 
VEBO FILM EDITING BOX 
A neat multi-compartment box with dust exciud- 
ing lid, for indexing shots. Price 277% 
CLOSE UP LENSES 
20°, 15", 10°, 7" for fixed focus cameras in universal 
holder. Price, each 12% 
ULTRA CLOSE UP LENSES 
4°, 3°. 2° asabovein universal mount. Price, each 
Also KODACHROME haze filters, correction 
fitters, Type “A” to Daylight filters in universal 
mounts. Detailsonrequent. Price,each 27/6 


DON BRIGGS 


KINESCOPE 


SERVICE LTD. 
74a, 14b Alfreton Rd., Nottingham. Tel .: 77169 














The MARGUET TRI-FILM 


SPLICER for 
8—9.5—l6mm. FILMS 


Merguet Tridim 'S user’s equip- 
1 icer repairs 
— film bag iy pes ane and sim tions. 

eep a Marguet handy at all your film shows 
and make sure that broken films do not cause 


ONLY £3-15-0 preciston apliour tec Seem, Sion, or tésnen, 


film at an extremely modest price. 


To ensure the hest projection get the best screen. Send 
stamped addressed envelope for the new edition of the 
booklet “Projection Screens’’, which gives full details 
and prices of the complete range of Hunter screens. 


t Tri-film Splicer at your Cine or Photo dealers or send stamped addressed envelope for 
e and address of nearest stockists to the world distributors :— 


R. F. HUNTER LIMITED 


FixX HOUSE, St GRAYS INN ROAD, LONDON, W.C.I Holborn 7311/2 
TWIN TURNTABLE UNITS 




















ERUSE : 
AILLARD pre 


available on 


ERFEGTION—|| “g 





AT THE 


ROUECTIONISTS Rant 


TRANSFORMER 


ARADISE——- Coden 
Vv 











Finished in Brown 
Wrinkle Enamel 


Price - £8 15 O 


SENIOR MODEL 1250 Watts complete with illuminated 
Volt Meter and Series Resistance Switch Control 41750 
REOSOUND ENGINEERING & ELECTRICAL CO., 
*Reosound Works.” Coleshill Road, Sutton Coldfield 


i: SUT. 4685. Gri Reosound, 
" wt PGS” SUTTON COLDFIELD 








OBINSON stone tans: 


(Branch of Robinson of Sale) 





“GIVING CREDIT WHERE DUE” 
G7 — TO SPECTO LTD. — 
FOR A REALLY FIRST CLASS 
PROJECTOR—AT THE RIGHT 

PRICE. 





BUILT IN TRANSFORMER 
SILENT RUNNING 
BRILLIANT ILLUMINATION 
EXCELLENT “AFTER SALES” SERVICE 
MODELS FOR 6, 9.5 OR 16MM. 
£36 CASH, or on our ‘Easy Terms’ Deposit 

4/- in the €1. 

S.A.E. FOR DETAILS 





HE WESTON 
CINE METER 


“THE WORLD’S MOST FAVOURED METER” 


(OURS FOR A DOWN PAYMENT 
OF ONLY 39/=! 


(CASH PRICE £9/I15/- CASE EXTRA 16/6). 
ILLUSTRATED BROCHURE ON REQUEST 








ACCESSORIES 


ILM—Pathe 9.5mm. S.S. Pan in “‘H"’ SCREENS “ Lumapiak,” Ltwt. Silver or 
Cha . 11/6 each, P/P 4d. Matt White, sizes from 32° x24" 37/6. 


rgers 
.ODACHROME, type “A,” 100fc. 
' témm. spools . €3/0/2 each OUR MAIL ORDER DEPT. 


P PLICERS, Cinecraft Universal, reall iS AT YOUR SERVICE. 
excellent value ... 45). Frompt Despatch, Immediate Attention 


POOLS “ Ensign,” 400 ft. 16mm. com- to Enquiries, SERVICE AFTER SALES 


plete with Film Clip on Centre Hub. 
5/éd. each. Please add for postage. PLEASE MENTION A.C.W. 


SRANCHES AT SALE, CHESHIRE AND ROCHDALE, LANCASHIRE 


859 


























SANDS 
HUNTER 


THE EASIEST 
EASY TERMS 


ONLY 12}% DEPOSIT (jth) 
ONLY 33% INTEREST (9d in €) 


NOW FOR FULL DETAILS 
THE DEKKO 


l6émm. 
PROJECTOR 
@ 500w. LAMP 

@ BUILT-IN 
RESISTANCE 
@® LIGHT AND 

PORTABLE 


PRICE £48.0.0 


PROJECTORS 


9.5 Pathe Gem., Comp. 
£37 10 O 
Dekko 8mm. Projector | 18A, 
500w. lamp AC/DC 
£39 10 O 
Dekko 9.5 Projector Mod. 48, 
50w. lamp, 300w. capacity 
£20 0 0 
Bell & Howell 8mm. Projec- 
tor 400w. lamp £57 0 0 
Bell & Howell 16mm. Projec- 
r, Model 602, 750w. lamp 
£102 10 0 


JS HUNTER & CL: 


37 BEDFORD ST. STRAND. W.C 2 


PELEP ROME TEMPLE BAM GES! ESIB.1874 





Bourne House 


Winterbourne - Glos. 


A new name in 6mm. offers you 
ak &k & & service. 


%& Wespecialise in new and used 16mm. 
sound and silent films. 

% We will buy or part exchange your 
own films. 

%& We will gladly send you our latest list 


put your name on our mailing 
list for regular bulletins. 


% We will return your money if you 
should be dissatisfied with the 
condition of a film. 


Why not drop us a line so that we can 
tell you what we have available? 














+ De 


B & T SOUNDHEAD for Bolex 
G96, G3, Gié, etc. 
No Drilling or Fixing Necessary 
Shows both lémm. and 9.5mm. Sound Films 
Write for lustreted Folder— 


BONEHAM & TURNER LTD 
MANSFIELD, NOTTS. ‘Phone 896 (6 lines) 











THEODORE PYKE 
END OF YEAR BARGAINS 


PROJECTORS 
lémm. B. & H.-Gaumont 1, 
new, shop-soiled only 
lémm. Ace/Spectoe Sound, complete, 
new, shop-soiled only 
lémm. 8. & H.-Gaumont 613, 750 watt, 
800%. arms, new, shop-soiled only cys 
9.5mm. Pathe ‘Pax’, sound, 400 watt, 
new, shop-sa:led only ai 
Smm. ‘Home’ Kodascope, 


sound, 
£160 


200 watt aly 


FILMS 





Movie-Paks, i6mm. Sound ; P.4032, P.4005, P.4033, | 


P.4043, P.4023, P.404i, 
P4036. 
Beaded Screen Material, per sq. ft. 3/- 


We take your present equipment in part exchange for new or secondhand apparetus of your choice 


P.4006, P.4003, P.4046, | 
All above at €3 each, in good condition: | 


| 


i 


CAMERAS 
1 28lens,4m nee 


9 Py wee whee ‘hy, ' 2.5 lens 


9.5mm. Pathe 4", f 2.5, vari. speeds... 2! 
9.5mm. Pathe "Webo’, S0ft. mags.,1/1.9 

lens in focusing mount ad 
lémm. Magazine Kodak, f 1.9 lens ... 


ACCESSORIES 
*Celfix’ Box Screen, $2" =x 40°, Crystal 


*Celfix’ Box Screen, 40° x 30", Silver 
iris Screen, 60° x 45°, Matt White 
2° Projector Lens for Ampro 


(x 
445 


| 9.5mm. Ensign Popular Splicer i 





FILM HIRE—lérmm. SOUND 
Book your films from our catalogue of nearly 
400 TITLES 








Just 


tet us know what you have and what you want—all the latest in Cameras and Projectors in stock 


89a, CLARENCE STREET, KINGSTON-ON-THAMES 


(Entrance 


‘Phone 


Castie Street) 
Kingston 0723 (after 7 p.m. Derwent 6819) 








AUXHALL FILM HIRE 





SOUND 


CLAssiCc 165 MODERN 
SILENT 


PLENTY of FILMS for CHRISTMAS HIRE. 


LONDON'S LARGEST and FOREMOST 
SILENT FILM LIBRARY 
Send for full Descriptive Catalogue, Price 2/-. 
Day hire rate—2/6 per reel. 
SOUND FILMS FOR HIRE 
List sent on opplicetion 6d. 
SILENT ltémm. FILMS 
POR SALE 
From our Comprehensive stock. 5$.A.E. for lists. 
Trade Enquiries invited 
lémm. SILENT AND SOUND WANTED 
Exchanges arranged—Best prices paid. 
MOBILE CINE SERVICE 
Programmes from 3 gns. for Parties in the 
HOME or CLUB. 
Please tel! your friends 




















ENQUIRIES RING VICTORIA $743 
% VAUXHALL BR. RD., LONDON, &$.W.1. 
Service and Setisfaction guerenteed 














HOLDINGS 


SidXily hil yrs 


JOIN OUR 


FILM LIBRARY 


lémm., 9.5mm., 8mm, 


STATE TYPE OF PROJECTOR 


Catelogue | /- 
Refunded first Hire 


HOLDINGS FIDELITY FILMS 


39, MINCING LANE, BLACKBURN 


Phones 449i" 4 49324 

















The Finest 
Value for 


FF 


money 


You si 
these 
perfor 
are tw 
speed 
lens wit! 
finder 
release 


50ft 


8mm 


ameras | The result is a really splendid 
nance at an amazingly low price. There 
models 8mm. and I6émm. Single 
6 frames per second. Interchangeable 
standard mount. Built-in optical 
Release button permits use of cable 
lémm. takes 50ft. spools, 8mm. takes 
puble run eight 
MODEL 


2.5mm. 12.5 fixed focus Berth 


cluding Purchase Tax 
MODEL 
Fitted » 25mm 
Price 4 


Fitted 
lens 


ot coated 
ani i 
lémem 
{1.9 focusing Berth 
c Purchase Tax 


pated fens 
47 6 6 


Engiis ‘ case with lock and key and 


ad 


ynpartment 
vider straps 
441s @ 
a33 


ng details 


mode! 
mode! 


© free cody of our new cote ogue. gi 
of of | Photax equipment 


@ PHOTAX (LONDON) LTD. 
GB one CHARLOTTE STREET. LONDON, Wi. 


Ae oie 





LONDON AREA 


A NEW 9.5mm. SILENT 
FILM =LIBRARY 
(callers only) 


and all other Home Movie 
Equipments and Accessories 





at 


7 9 Glentworth Street, Baker 
Street, N.W.1 


(1 mun. frorn Baker Street Underground) 
Tel: Wel. 1187 (2 lines) 


and also at 


Film House, East Street, Brighton 
Tel: 25918 (2 lines) 


JORN KING 


| SELF ERECTING SCREEN 


| OF QUALITY AT REASONABLE PRI 
in Rexine Covered Boxes 














iid just see the workmanship put into 





| “Witelite’” Surface Entirely non-directic 
equally brilliant from any angle. Rendering of ha 
tones is exceptionally fine. Washable, will neither f 
por crease. 

| Bead Surface intensely brilliant. Colour-correcte 
Beads will not rub of! and are fine to avoid “graininess 
Available in sizes 40 x 30 ins. and 52 = 39 ins. 
Prices: 40 x 30 beaded 68-17-46 Witelite & 
52 x 39 beaded £410-15-0. Wicelite €8-17-6. 
Also Roller Screens, Witelite, Silver and 
in sizes 36 x 27 ins. and 46 x 36 ins. or larger 


Available from Dealers, or write 





THE 8mm. ATOM 
The finest and most remarkable 
Value in 8mm. Cine 


Projectors 


F/1.6 2Smm. tens and 200 
watt lamp, mirror adjustable 
Transformer in base, adjust- 
able for voltages 115 to 250 
Siient fan cooling. Top arm 
aise forms carrying bandie 
Single belt and sprocket 
drive. High speed rewind 
Supplied complete with in- 
struction book, carrying case 
Weight only 9 its. Extremely 
compact 


PRICE Qi 


Bmm. Cinemaster 1, {2.5 Coated. Multi speed. 1 case 
Very good condition a37 1@ 6 
8/20 Cime Kodak f 3.5 Anas. Case. Very good cond. €27 10 6 
8mm. Admira {2.8 Coated Anas. Multi speed. | case 
Very good condition 710 0 
8mm. Kodak 8/25, {2.7 Anas. Very good condition €28 10 @ 
8mm. Kodak, {' 3.5. Very good condition a25 0 6 
Brmom. B. & H., £2.5 Coated Lens. Multi speed. L/case 
new 445 17 
8mm. Agfa Movex Single Run, £2.5 Anas 
available. Very good condition 
9.5 Pathe H,{ 2.5 Anas. Case. As new até 
9.5 Pathe H,{ 2.5 Anes. Multispeed. As new a4 
9.5 Pathe H,{ |.9interchangeablelens. As new am 
9.5 Dekko De Luxe, { 2.5 Anas. L case. As new a6 
9.5 Dekko De Luxe, {'!.? Ross. Com. case. As new 029 
9.5 Dekko, {2.5 Anas..{ |.9Ross.L case. Asnew 19 
lémm. GAC. 50 ft. £1.9 Coated Anas. As new 
147 6 0 
lémm. 50 ft. Kodak BB Junior,{ 1.9 Anas. case 47 
lémm. Model V Victor Multi Speed (iSmm. 3.5 W A) 
(1 1/1.9) (3° (2.9). Immaculate. L case ass 0 06 
lémm. 100 ft. Keystone A7 Multi speed {2.5 Coated Anas 
L ‘case cw 18 6 
lémm. B. & H. 70, 2speeds 100%. | 1.5 Wollensak 655 © 6 
lémm Autokinecam, {246 Cinar Multi speed 
L ‘case. Ex. cond asi ie 0 


HIRE PURCHASE 


through Westminster Photo- 
raphic really is private. We 
mance transactions ourselves 
and can give very quick delivery. 
Write, call or ‘phone for full 
details and order form. 


6 cassettes 
cis 


THE WESTMINSTER PHOTOGRAPHIC 


ill, OXFORD STREET, W.! - 
24, CHARING CROSS ROAD, W.C.2 - 
81, STRAND, W.C2_ - 

2, ST. STEPHEN'S PARADE, WESTMINSTER 
119, VICTORIA STREET, S.W.I - 

121, CHEAPSIDE, E.C2 . . 


149, NORTH STREET, BRIGHTON : 


PROJECTORS 
ins 


16%.5 Botex D.A., 400 watt resistance 
<7 we 64 


lémm. Kodatey hand drive ate ¢@ 
Sreom. Kedascope De Luxe 6 45. Wien, bins 608 


9.5 Pathe Lune 100 with } lenses, Wide angle 
Normal. Long focus. Resistance. Fitted case 
immaculate cu te 6 

m. Kodak 645,200 watt, Asnew... C27 16 6 
v6 Pailiard Solex G.916, 500 watt, A.C. D.C 
Very good condition aoe is 0 


ASK TO SEE the samaring Specte Projemer 
Range. Gmm., 9.5mm.. lémm., Bducat 

16.9. Seam. Dusi—iémm Analyser. Ali aveiteble 
from 25.- monthly under our advantageous H.P 
terms. Write, call or telephone for details 


SCREENS 
No. 3 Celfix Silver 63.« 47. Lit diS 17 6 aI? 6€ 
Lumapiek Auto Box Silver 48 x 36. List (8 15 0 
“ee 
cite @ 


lérmeom. VIEWER 


30% 22 Sitwer. Rotier. List 2 10 0 


G.i..c. ANIMATED 
List £25. Very good condition ci7 6 


THE CHEAPEST AND BEST YET! 
Spertico Rewind Bench. |,600%. Arms 
All geared 166 €; 9.5mm. G8. Rewind 
heads only, 24/- each 


The 8mm. OP/ARISTOCRAT 


F 1.6 25m. lens. Beilt-in transformer for voit- 
ages 120 to 250. High efficiency microprojection 
lamp 12 volt 100 watt 

giving « light output of 

approximately 30 lumens 

Adjustable mirror. Doubie 

condenser. Twin sprock- 

ets with quick release film 

guides. Very easy thread- 

ing. Double claw 

and three bladed 

shutter. Hinged 

exe giving 100%, 

accessibility. Re- 

verse and high 

speed rewind 

Approx. 9 «5° 

10°. Weight 

13 tbe. With 

carrying 


case £30 














LIMITED 


GERrard 1432/2239 
: - - TEMple Bor 7165/9377 
TEMple Bor 9773/9221 

BRIDGE, s.W.! TRAfaigor 1611 
- - Victoria 0669 

MONarch 2918 
Brighton 285% 


EXCHANGE 





863 




















MARY AXE, €.C.3 
AVENUE 1156 6253 CENTRAL 939! 
seal PURCHASE OUT OF INCOME 
Easy payments any item over £10. Terme Easy Payments on all new or 
15°. deposit, Balance 12-24 months. apparatus of over £10 in valve. 25°, deposit, 
~~ ee 12 or 24 monthly payments. 
eon i b on ’ q 


SECONDHAND PROJECTORS 

9.5mm. Pathe Ace with transformer “4 

9.5mm. Pathe Ace, motor and transformer a 

9.5mm. Home Movie, super arms, resistance, 
filens, and case 

9.5mm. Pathe Lux with resistance aig 

9.Semm. Pathe 2008 with resistance . &s 

9.5 and iémm. 2008 Projector, with res'ce 32 

9.5mm.and i6mm. Bolex D.A. with resistance 39 

8mm. Specto, A.C. mains, as new ay 

8mm. Kodascope Home de Luxe mode! 

8mm. Model i Kehna 

8mm. Kodascope Eight-30 

8mm. Universal, watt lamp 

lémm. Mode! C Kodascope 

l6mm. Modei G Bell & Howell! 

lémm. Siemens Standard model 

témm. Ensign 3008 

lémm. Kaylee Projector, 500 watt 

lémm. Victor, $00 watt lamp 


























era, 1/2.9 Triotar aie 
2008 Cine Projector a7 
9 lens, 1/4.5 Telephot« «37 
teter, (/2.5 Mytal «£32 
« Projector, 500 watt 
era, {1.9 Dall. tens «41 
ector, 200 watt 722 
ascope Projector 140 
ational, 250 watt, as new 
wett, as new (89 
Metal Cine Tripod “6 


e Tripod a 
Vox. Projector outfit 

Gem Projector <3 
ope outfit £90 


Projector «67 
besoin nae ~ 16mm. Bell & Howell Mode! D 
vie Qutin lémm. Model L Kodascope . . 
ind-Silent Project« th lémm. Model 146 Bell & Howell (sound) ..4135 
esker,.to clear £90 lémm. Bell & Howell-Gaumont Mode! 601 
sfor L516 “4 (sound) " £199 
: lémm. Victor sound on disc, no amplifier, 
~ ideal for constructing $.0.F vor 
er ‘ 


NEW PROJECTORS 

elf Recta Silver 8mm. Beli & Howell 606 
8mm. Kodascope Eight 46 
8mm. Specte A.C. mode! 
8mm. Dekko, 500 wart 
; Smm. Pathe Ger 

9.5mm. Specto, A.C. mains .. 
9.5mm. and 6mm. Specto Educational model 
9.5mm. and i6émm. Ovo Ditmar 


i] 
0 
G 
tS) 
Qo 
i) 
9 
) 
6 
8 
OU) 
t) 
i) 
Qo 
9 
OC) 
é 


oe &© eeee0eCceeeeoeeeocoeoeeso of 


«s 


Circus Comes t 


“4 
Chaplin ir the Bank és 





Popular Telephot a12 
~ine Lens ai 
r Popular Telephoto 9 
neyer Speed Lens 
y@ one Lens 
we Tr e Anastigmat 
A ast gm at 
yer Cine Telephoto 
ection Lens 
t for Specto 
Maxiite 
s for Ampro 
s for Ampro 
sfor LSI6 
s for L516 
stock at the time of goir 


Baby Bear 
press ’ i¢- EACH BOOK YOURS NOW!!! 


eeococecooeocevrioseaxseoed a 





00 ft. black and white 
THE FIRST, TEN TITLES 
o Chimpanzee's 
ea 
G.24 Windsor Castle G.40Whipsnade Zoo 
G 78 Tewer of 6.43 Sanging of the 


London Gua 
G.% Punch & Judy G.56 shi Jumping 
Show G.57 Brurmas the 


wwe wwa=- OOo 


:_ - 
'a—4— * 
awl 

ee & J 
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CINE EXPERTS 


EXCHANG 


LIMITED 


63-66, CHEAPSIDE, LONDON, E.C.2 


City tt24-s 


NEW PROJECTORS 

lémm. 601 Bell & Howell-Gaumont sound projector, 
750/1,000 watt lighting, 12° speaker and trans- 
former £237 1@ @ 

lémm. 601 Beli & Howell-Gaumont “Compact”, as 
above but with 6° built-in speaker <i 0 0 

lémm. 602 Bell & Howell-Gaumont, 750 watt light- 
ing, and transformer £100 10 @ 

8mm. 606 Bell & Howell-Gaumont “Screen Master”’, 
400 watt lighting as? @ 0 


Bmm. MBR Paillard Bolex, 500 watt lighting, auto- | 
3) 


maticiooo reformer ce 6 
8-i6mm. Ditmar Duo, 500 watt lighting, stills and 
reverse aot 12 6 
mm. Dekko mode! “118, S00 watt lighting 
<9 10 (0 


l6mm. Dekko model “'126"', 500 watt lighting 
£48 0 


CINE CAMERAS 
820 Cine Kodak, { 3.Siens 
Gmm. Keystone, {3 Siens, J speeds 


| 9. Sem. de luxe motor camera, 13.5 lens 
' 9.5mm. Ditmar {2.8 lens and telephoto attachment 
| t6mm. mode! BB junior Cine Kodak {/1.Piens 


iémm. Magazine Cine Kodak, #/1.9 lens & 3° 13.5 coiephot 

lens, 3 speeds cies 18 6 

lémm. Bell & Howell ‘Filme’ “70 DA", 3 lenses, turret, 
7 speeds 

lémm. Model Ill Victor, 12.9 lens. § speeds, as new 


NEW ACCESSORIES 

Wakefield all metaltitier, 9x 12, background 

Cinecraft deluxe Universal titier “a 86 
Cinecraft Standard titler : as i? 
Magneticietter set (150 pieces) 3-colour backgrounds &7 4 
Plasticietter set,size §* and 4° (132 writs) 





or over, with a quarter deposit, balance in 12 or 24 monthly payments 


ee EASY PAYMENTS— Every new and secondhand instrument may be purchased—if£i0 0 0 








PROJECTOR BARGAINS 
G3 Paillard Bolex, 500 watt | 
lighting (8, 9.5 & lémm.) | 
awie 0 | 
Gi6 Paiilard Bolex, S00 watt 
lighting (l6mm.) 65 10 @ | 
G16 Paillard Bolex, 500 | 
watt lighting (9.5 & lémm.) 
cop is 6 
lémm. Victor, 400 watt light- 
ing, safety film trip 457 10 @ | 
m. GB Paillard Bolex, 500 
watt lighting, stills and 
reverse ass 0 0 
Bmm. 846 omer 200 
watt lighting <27 16 
Brum. 8/30 Kodascope, 100 
watt lighting ci4i4 0 
9.5mm. Ace projector and | A NEW 8mm. 


} figure set (68 units) 2 
elt letter setsize f" and |* 

6mm. Haynor Fl Movieviewer &7 ; 
Aliso available in 8 and 9.5mm. size 
lérmm. Yade animated viewer, screen sire 
34 = 2) Brilliant Picture as 60 0 
8-9.5-i6mmn, Ensign Universal _ . 


ooo = ooeoce 


9.5mm. Ensign Popular sp! icer and dry 
scraper ci i7 6 
Also available in 8 and itémm. size 
6-9.5-i6mm. Mar guet splicer om o 
B-lémm. Sportico geared rewind arms 
Also available for 9.5mm. €1 4 © 
lémm. BH-GB rewinder, takes |,600 ft 
reels, highty geared amis 0 
i6mm. Craig Movie viewer, splicer and 
rewinder 427 10 @ 
CAMERA OF | 9.5mm. AceSuperattachment €1 12 6 


Extension arms for Specto 2 6 


super attachment, and trans- SUPER SPECIFICATION Extension arms for 2008 tt 6 
} 


former .. 4317 6 


9.5mm. Pathe imp, complete | his new Cine Nizo Mode! $.2.7.. of 1)" focus Kodascope proj.iens €1 15 © 


Weston Master Cine Exposure meter 


with Super reel attachment, | Gorman manufacture, accommodates owe 


motor and resis i oe 2 lenses on 8 slidin 


fémm L516 GeBescope matched Anders 


sound, SOO watt lighting. | ang 2° 1/2.8 coated lenses. Direct, 


turret with two 


itted with £/1.9 E.R. case 6“ 6 





se ml } sing a | Waist tevel and Angie viewfinders Send stamp for your copy of the new 
esimance 10 is 0 | claw and sprocket film feed, Hand Movie-Pak booklet, containing the 
~rank and Backwind for dissolves atest flim releases 


lémm. Zeiss tkon, BPs | Single frames for animation and trick 
lighting | titling. Speeds 8. 


Bmm. Keystone, 200 watt 





16, . fp 
©, 32, 6 1.9.8 NEW Dual Spectco Projector 9lémm 


‘ fyi narti i 
Runs 8 ft. of film on full wind. Smartly 100 wact high intensity lighting 643 16 © 


lighting git oe | fi hy light a a rien 
sencnawomns er | | Comgite’ wth S haers ‘oa ined | 25mm. ACE Projector, takes 300f. fims. 


Showrooms at 63-66 Cheap- _ 
side, E.C.2. Pay us a visit! | feather case 


Comp'ece with Transformer awe e 
mer 7 4 Motor extra... aes 
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@ THE FAMOUS WESTON The Pathe “ Ace” Projector 

xposure Meter has a screntif This is an excellent choice for a Christrnas 

r . candies per sq. foot present to the 9.5mm. cine enthusiast for it is 
. also a Cine Mode! avuilabic the least expensive of al! cine projectors. 

e elsare priced ais 0 We have good stocks at the moment of this 

Ny ase the price is C10 11) 6 and projector, which gives a wel! illuminated 

sbie for a deposit of 2 14 § picture, has a 300 ft. film capacity, and is 

~ payments of (' 7 6 with transformer for use 


DOULLUNDS 


Photographic Service 


To all our friends we wish A Merry Christmas and a Happy New 
Year, and we would like to remind you that at this address we have 
many ideas for a wide range of Christmas presents—in fact, just 
what you had in mind for giving a helping hand to some friend 
interested in the cine aspect of photography. 


SOME CHRISTMAS BARGAINS :.- 


SECOND-HAND 9.5mm ata eb ye Kodascope K, 50 volt, 250 watt, 
Specto, 10 volt, 100 watt, resistance €30 0 resistance, case 
Pathe 2008, 200 watt, r’stance.case €30 ° 0 Bell & Howell Film 57, SO volt, 
Coronet, $0 volt, 25 watt mee 200 watt, transformer, case 0 
Pathe Imp, with tuper attachment 
e eand case cio @ 06 témm. SOUND PROJECTORS 
! Pathe 2008, 200 watt, resistance as 60 Cinetechnic, 750 watt, transformer, 
Pathe H Transformer Model, stand, case 4180 0 
} : y 5 @ G.B. LIé, with transformer cite 0 
3 8.7.4. Model $.8.B., 300 wart, 
SECOND-HAND lémm. NO. transformer, soe cio 0 
Zeiss Kinex, 500 watt, resistance £60 ti) Ge 0 
Bell & Howell S7M, 300 we echatenl teinatans, tb wun 
‘ e.case <70 0 0 transformer, case 4120 06 
Keodascope D, 300 watt, resistance 
437 10 6 DUAL-SIZE PROJECTORS 
Siemens 375, SOO watt, res: stance Paillard-Bolex G96, for 9.5mm 
q «so 0 0 and lémm., $00 watt, resistance, 
q Kodasco ype C, 100 watt, trans case 
F ase <7 7 06 Paillard-Bolex G?1ié, 500 watt 
Kodascope D, 00 watt. resistance C30 © @ resistance, case 
8mm. KODASCOPE 
’ 
“ EIGHT-46 ’ 


This popular projector is now available in 
ed supply, and to save disappointment at 
hbristmas we advise you to see this projec- 
tor at once and make your decision while stocks 
are good. The projector accommodates 
200 ft. spools; the lens is a | in. f' 1.6 Kodak 
Projection Lens, coated; the lamp is 200 
watt, 100 volt; power rewind; the supply 
A.C. or D.C. is 100 voles; there is a built-in 
resistance. The projector is easily tilted by 
unscrewing an accessible clamping knob. 
Finished in a handsome grey crackle. Price 
£33 0 0 Or, by our Easy Payment Terms 





may be purchased for a it of 
48.5.2 with 12 monthly a of €2.2.2 or 
Deposit of 68.4.2 with yY pay 
of £1.10.2. 





averen seoeeens 
on A.C. voltages from 200 to 250 as i0 0 


- Copthall Chambers. E.C.2 


Ange n Street) Tel.: Monarch 4613 
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SECOND-HAND PROJECTORS 

lérmm. Kodascope D, resistance, 

case <78 66 
lémm. Kodascope EE, resistance 

case £27 16 
8mm. Kodascope 60, bui't-in resist- 

ance, case 10 
8mm. Kodascope 70, 500 watt 

transformer, case £42 10 


SECOND-HAND CINE CAMERAS 
lémm. Paillard-Bolex H1lé, with 

tin. U1.5 5 Seem. 12.9 and 3 in 

{3.5 Dalimeyer lenses, case cis? 0 
lémm. Kodak Model K, with | in 

1/1.Gand Jin. f 3.Stenses, case <7s (0 
lémm. Kodak BB Junior, 50 ft 

spool loading. {/3.Siens, case 427 16 
8mm. Miller Camera, f 1.9 Dall- 

meyer 2. 12 
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EASY PAYMENTS 
Our Easy Payment Scheme is de- 
signed for your convenience and is 
one of the most advantageous in the 
photographic trade today. Bon 
ask for fully descriptive 
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Ideas Exchanged Here 

In Dark Caverns Underground 

Close-ups 

Writing and Delivering a Commentary. 
By Douglas Goodlad 


At Your Cinema: A Change of Scene. 
By Leslie Wood .. 


Running Commentary : pees the 
Length of Action Shots. By Sound Track 


The Ten Best Films of 1950 


Inventor's Delight-——7 : The 1 gaat -- 
Round 2. By pet Caunter .. ; 


The Lost Leader 

\ Movie-Maker’s Diary. By Denys Davis 
Odd Shots. By George H. Sewell, F.R.P-.S. 
Where to See the 1949 Ten Best 

We Test the New Apparatus 

The Year's Equipment at a Glance 
Christmas Bookshelf 

News from the Societies 


Films for the Home Show. . 





D VY LLO N D gy Photographic Service 


PAILLARD-BOLEX G} PROJECTOR 
Here, once again, is the finest for 
orion prepnemes ever offered to cine enthus- 
iasts a precision instrument such as this 
one would expect the t price to be on the hi 
side, but this project well wi 
in your reach wader 
ovr Easy Payments 
scheme. Briefly, the 
main features are:— 
800 ft. spools; itlum- 
ination by 500 watt 
lamp; built-in trans- 
former Ac 





28. Old Bond Street 


Tel.: Regent 5048-9 











LEADER STRIP 


CAN'T REALLY 


In a Januar 


heart-warn 


s¢ it is customary to publish 
ttle pieces urging the reader 
to resolv: Big Things in the year that 
is beginnings | don’t, however, propose 
to adopt the of cheer leader. On the 
contrary, | t to offer a word of friendly 
grecting to ¢t amateurs who don’t take 
our hobb riously. I mean those who 
enjoy making family films but don’t want to 
go to a lot of trouble over planning and 
putting on a show but 
because they haven't got a 
m or a dimmer. In short, 
intes who get an immense 
out of using their cine 
the same way as the ‘casual’ 
his still camera. 
ill believe me when I say 
ntention of trying to convert 
“me time, merely to smile 
is not going to help them 
need encouragement and 
than the methodical fellow 
aking and presentation 1s a 
But I wonder how many 
who ask us for articles 
ally for the mors happy- 
ran realise just what a 
iueat poses ? 
i does not 
real tr his film making, it 
1 to assurne that he would not be 
sularls ested in reading about it, 
What sort sterial is one to provide for 
>? Even a ce to the veriest beginner 
be based on the assumption that he wants 
nding in first principles 
have gnawed at this problem for 
think we have found at any 
lution We that 
must be composed primarily 
just enough to interest, 
to bore and that those 
must nevertheless come 
defined framework We 
must assume that not only 
int to know enough t 
by but tha nust also be offered 
dddment: : nformation that are 
essential to ess but which help to 
Zest to amat movics. 
So we sear i through all the queri 
sent to our Enquiry Bureau over th« 
four years lated that came 
agermed to from beginners and fr 
meaders wr or hav 
did not « to add to it to the extent 


of plunging adlong into cine 


wl Oy 
are not bot! 


proper proses f 
the happy dilett 


to go to 
is only 


wish 


time 


‘a parts deaded 


those 


ing more experi 


BY THE EDITOR 


BE BOTHERED 


tabulated the things they wanted to know, 
and we also made a list of fairly elementary 
things which they didn't enquire about but 
which the more practised amateur did. | 
don't mean technical matters such as only 
the really experienced scientific-minded 
amateur is interested in, but more general 
material that does not call for marked 
aptitude for cine work. 

From all this our Enquiry Bureau has 
compiled a short series of quite long articles 
consisting of a series of practical hints and 
tips designed to launch the newcomer, assist 
the beginner and provide a jumping-off 
ground for those who do not care to go 
deeply into cine work. ‘The first collection, 
to be published next month, suggests that 
we are beginning back to front because it 
deals with projection, whereas the con- 
chiding section, to be published in the late 
Spring, will give advice on starting up, 
avoiding waste, what to buy, and so on. 

We are adopting this course because most 
amateurs acquire a camera after (often quite 
a time after) they have bought a projector, 
and because the fact that you will be reading 
the series at all implies that you have got 
some equipment. If you know of anyone 


dickering with the idea of taking up movies 


perhaps you will let him know that his turn 
will come, but that meantime the earlier 
articles will help him make up his mind and 
give him enough information to enable him 
to get a lot of pleasure from the hobby—if he 
does decide the way he should ! 

In the section on the camera we shall 
discuss handling, routine matters, knowing 
what to film, unconscious planning, filming 
sessions, how to avoid editing, how to ensure 
good results, simple expermenting, trick 
effects and incorporating tricks in family 
films. The section on films will cover 
minimum requirements for a film, titles 
without a titler, adding title and end without 
a splicer, removing “dead” frames, audience 
reaction and fitting music to a picture. 

I said earlier that I have no intention of 
trying to convert anyone, but | am wondering 
now if that is really true because I — own 
to hoping that this new series ma thaps 
help to persuade the ‘casual’ film er into 
exploring fresh fields. He is perfectly happy 
as he is, and knows it; but what he doesn’t 
know is that he could get so much more fun 
and satisfaction out of home movies by 
taking them more seriously-——-which is not 
the same thing as being in deadly earnest 
about them, 
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Making 
Still 
Pictures 
Move 


By HARRY BIRRELL 


Qne of the more nagging problems 
confronting the lone worker when he is 
surfeited with family films and 
travelogues is the question of what to 
film next. For many months I had been 
toying with the idea of making a film 
about the building of the Forth railway 
bridge during the years 1882-1890 but 
it was not until I was lucky enough to 
obtain a Paillard Bolex H16 that I was 
able to transform the idea into reality—or 
to something approaching reality. 

There could, I felt, be only one 
approach. The film must open with the 
foundations being laid and end with the 
completed bridge. This, of course, 
introduced snag number one—the bridge 
was completed sixty years ago ! 


Set-up for filming the still photegraphs: in “* The Ri ‘ 
Spenmed,"’ one of the 1949 Ten Best. The producer descr 
the making of the film in this article. g 


How could I secure shots showing t 
bridge being built ? My first thoug 
were of using models—a protracté 
process which would have requiré 
infinite patience and care to achie¥ 
verisimilitude. Drawings were out of 
question. Photographs taken while tht 
work was in progress would be ideal be 
did they exist? Fortunately they di@ 
I discovered them, while I was compili 
the historical data for the film, in a boo 
in the Mitchell Library in Glasgow. 
was not able to take it away but pe 
mission was readily given for me 
make photostat copies-——the copyright h 
expired many years ago. The phot@ 
graphs were of poor quality by mode 
standards but would doubtless serve t 
purpose. ; 

With the raw material for my fil 
available I set about writing the script. 
decided on four main sequences: ( 
introduction ; (6) preparation of th 
plans for the building of the bridge} 
(c) the actual construction during the 
years 1882-1890 ; (d) the summing up, 
I was not always able to adhere strictly 
to the script, but at all times I had a 
certain knowledge of what I was about: 


Photostat copies of this and ether photographs 
of the bridge under construction were made for 
inclusion in ** The River is Spenned.” 
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The isiustret ppesite is one of 
the Canter etographs. On 
the right « ecdargemeant 
from the f te the similer 
nigwhe nt (wo shots 





was to he a 
ace ompani- 
ind commen- 


Since there 
sound-on-fils 
ment, Visuals 


tary had, of urse, to be 
scripted together The 
introductory sequence was 


pened to give general in- 
OfmMation aor 


e the follow- 
ing lines (the 


oice echoes 








tly in order to help 
ce the idea of a per- 
fied structure accept- 


. It is the 
raking) 


bridge that is supposed to 


, Commentary Visuals 
i th Fade in LS f com- 
pleted bridg« 
1 Mix to LS ndicating 
height 
leng ter Mix to pan along length 
ae » of brn ige 
my back eter lay Mix to shot f train 
hur ; crossing bndgee 


ly straightforward interior shooting 
photofloods was necessary 

Two clerks in the office 
of the bridge designers. 
minimum of make-up 
mide-whiskers and high peak collars 


did lot to indicate the period. Plans 
icons were introduced into this 
sequen: e. The plans were superimposed 
one on the that while the 


quence 
d the part 


wore tr 


ther so 
- 
4, 
« far 


Lemay 


7 
Sd 


y 
he frome « 


On the left. the bridge seors 


cCempy etion 


fret flerung @ cut-out st ond the 
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required effect was given it was not 
possible to recognise the details. 

With the filming of sequence (c) came 
the bulk of the work. The photostat 
copies of the original photographs were 
heavily re-touched. The sky was, of 
course, absolutely flat since filters were 
not in use for photography when they 
were taken. An air-brush was invaluable 
for “painting in’’ clouds. 

When this work had been completed 
the re-touched prints were re-photo- 
graphed on quarter-plate negatives and 
10 in. x 8 in. glossy prints made. To film 
the prints as they stood would have 
produced a most uninteresting result so I 
decided to superimpose cut-out photo- 
graphs on actual scenes in order to get 
some movement into them. The prints 
were carefully mounted on plate glass 


orgement shows the bridge today. Movement was introduced 
ng with the silhouette ogainst o background of moving water. 


and all the areas showing water cut away 
with a razor blade. The plate glass 
was locked into a frame and set up on a 
heavy tripod as shown at the foot of col. 2. 
My next problem was to find a location 
where I could take shots of stretches of 
water that could not be identified as 
belonging to any particular place. A 
deserted part of Loch Lomond was 
finally chosen. 
The camera was set 


up pomting 


towards the centre of the loch, the plate 
glass with the cut-out print mounted on 


the tripod before it. Adjustments were 
made for parallax and the black cloth, as 
shown on p. 869, draped behind the tripod 
frame so that only the print would be 
recorded. The reading on the footage 


The photograph on the right shows the set-up for fiming the stili on the left 


indicator was noted, the 
camera focused on the 
print, exposure meter read- 
ing taken and the aperture 
adjusted. The camera was 
then started and the footage 
for that shot run-off: I 
naturally made my shots 
longer than I should need 
them to allow for freedom 
in editing 

After the exposure had 
been made the film was 
wound back to the begin- 
ning of the shot-—the foot- 
age indicator permitting 
accurate registration. ‘The 
lens was focused at infinity 
and the black cloth which 
had hitherto hung behind the print was 
draped over the print frame and camera 
tent fashion as to exclude all 
light from the cut-out. ‘The camera lens 
therefore looked down a black “tunnel” 
with a silhouette at the end and the 
moving waters of the loch behind. An 
exposure reading was taken of the water 
and the aperture adjusted. The same 
footage was run off as for the first shot 
and the superimposition completed. 

The result is quite realistic. 
Points requiring close attention during 
the filming of these reconstructed scenes 
were first to avoid moving either tripod 
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Note the black border--a safety measure 


introduced to ensure that in the event of porelics error the black only would be filmed 
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inter cut 
serae of ow 


betw: 1 
posure _ 
therm wa 
meth 


for ab 
gatished 
amateur 
are wea) 
but they 
trac k | 
the filn 
and my! 


about cirs 


nachronisms here 


the leying of @ roilwoy track give a 
md trong 19 the needed humen element 


and second to get both ex- 
ite—the difference between 
ut two stops Although my 
possibly slow and unortho- 


ed most effectively. I must 


er, that enthusiasm flagged 
ym and I resorted to filming 
stills in the titler without a 
ground 
man interest and a sugges- 
liacy to the third sequence, 
working on the bridge 
Che reconstruction scenes 
have appeared too remote. 
the men 
<iern dress and operating 
but this does not, I feel, 
the ‘feeling’ of the film. 
male dress does not vary 
gh the years Medium 
rs from various angles were 


t-in later. These shots are 
ly correct since they do not 
mpleted bridge The last 


summing up-—shows 
of the completed bridge, 
an against-the-light shot 
er sparkling in the fore- 


ly at odd week-ends, it 
t nine months to complete 
Spanned. The cost was 
the sound track accounting 
ilf this sum. I am not 
the result. But then, what 
maker ever really is ? ‘J here 
es in the visuals, I know, 
helped out by the s nd- 
main point is, however, that 
ded me with a lot of fun 
kes taught me a good deal 
tography 
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THE AUDIENCE 


My film satisfies me, so why 
should I what other 
people think? But do you 
really feel that? 


We amateurs love to flaunt our freedom 
from the iron dictatorship of the box- 
office. And, of course, we are right to be 
glad that we have no need of the sneak 
preview, the popularity pully the pre- 
assessment of commercial ‘angles’ which 
are stock humiliations for the pro- 
fessional. 

Yet I think that none of us can afford 
to be arrogant about audience reaction to 
our films. I have heard it said and I have 
said it myself: “It satisfies me, so why 
should I worry what other people think?” 
But is that the honest truth ? I doubt it 
because, looking back, I find that I 
always have worried and I never have 
been really satisfied. 

Most of us when we finish making a 
film experience a brief—a very brief— 
moment of relief. ‘The thing is complete. 
We know what it is all about and where 
its strength and weakness lie. Then 
doubt sets in. We must find an audience 
though we never admit the reason 
why—to confirm our beliefs. 

Speaking for myself, the reactions of 
that first audience, be it large or small,. 
invariably come as a shock. ‘The right 
things are ignored, the wrong things 
applauded. The overheard comments, 
even when flattering, hardly seem to 
make sense. Can they really be dis- 
cussing the film we made ? 

So we write off this audience as a set of 
dullards and look for a more discerning 
one. The second audience may react 
a little differently and we may feel 
inclined to say “Aha, you see, they 
contradict each other. One can learn 
nothing from an audience.”” But after 
the film has been shown around a little, a 
kind of group assessment emerges. 
Certain scenes are always picked on for 
praise or condemnation ; certain quali- 
ties in the whole film are universally 





NOWS BEST 


By TONY ROSE 


admired or detested. What is so humb- 
ling is that these qualities are often quite 
different from the qualities we were 
consciously striving to attain. 

A friend of mine recently made a film 
depicting a year on the land. It was 
intended as a straightforward docu- 
mentary account of certain farming pro- 
cesses, ending with a somewhat lyrical 
harvest sequence which he filmed in 
colour. After this film had been publicly 
shown, an amateur from another part of 
the country wrote to say, in effect: “I 
liked your film. The ploughing sequence 
was sheer poetry. But why did you have 
to spoil it with that colour stuff at the 
end ?” 

The phrase ‘‘sheer poetry’, though a 
little hackneyed, was I am sure sincerely 
used. I believe that the writer—and he 
was not alone in his enthusiasmm—had 
really seen poetry in that sequence 
which the maker of the film had never 
intended and of which he was not aware 
until it was pointed out to him. 


"ape kak a 


9 


vate sceeanauiede ot meal 


Herein lies what is, for me, the curious 
fascination of film making. We think we 
know what we are doing. We scheme 
and plan effects. We think that by 
controlling each glance of the camera's 
eye we can control the spectator-—con- 
trol not only what he shall see but what 
he shall think and feel at any given 
moment 

Then, at the end of it all, he thinks and 
feels something quite different. Our 
lusctously photographed harvest scenes 
leave him cold, and our straightforward 
exposition of ploughing he calls “‘poetry”’. 
We find that we have produced a film 
which has a life of its own and whose 
merits we are less competent to judge 
than almost any casual spectator. For 
the spectator’s vision is pure: he can 
see on the screen only what we have 
achieved, whereas our vision is clouded 
by memories of what we intended. 

Looking back on films that I have 
helped to make, I find that my opinion of 
them has been formed largely on the 
basis of audience reaction. Some years 
ago | scripted a film called Full Circle 
which I thought of at the time (may I be 
forgiven) as a fantasy with psychological 
undertones. I now perceive that it is an 
action comedy with special appeal for 
twelve-year-olds. 

The most enthusiastic reception that 
Full Circle ever earned was from an 


The audience knows best-—and is 
enthusiastic in its oppreciation of 
the Ten Best. For its presentation 
of the 1949 programme (two 
shows) the Sussex Film Society 
enjoyed the co-operation of a local 
cinema in advertising end sale of 
tickets ; ond tee emoeteur cine 
clubs, the Albany C.S. and the 
Hoywaerds Heath C.S.. co-operated 
in the organisation of a smal! cine 
exhibition. And «till more co- 
operation: Denis Formen Director 
of the British Film instinte, 
introduced beth shows 
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audience of school-children. They were 
the ideal audience. They surrendered 
themselves uncritically and laughed 
almost continuously. It would have been 
arrogant and ungrateful, I think, to say 
that they were incapable of appreciating 
the film's true worth. The thing that they 
appreciated was precisely the film's true 
worth. It was a kind of naive gusto, 
which we novices who made the film had 
put into our work without knowing it. 

This, of course, is an extreme example. and enable us to know ourselves. For it 
The gap between intention and achieve- is really we who are on trial when our 
ment is not always so wide. But it is films are shown. 
there, I think, even in the best made 
films. Certain planned effects fail to 
fegister, other simple scenes carry an i ike i . So long as 

expected significance. Ultimately we ; 

only see our work clearly and as a_ all our loving care to its exposition, the 
ole when we look through the eyes of poetry will most likely take care of itself. 
audienc: Once we start “lushing it up”, we are 

I do not mean to suggest that the study finished. Once we put in an extraneous 

audience reaction can or should be _ effect simply to knock ‘em in the aisles, 
plied in any direct way to the task of they will refuse to be knocked. 

king better films. The business of When audiences fail to react as we 

tching to see what they like and giving think they should, it may be that the fault 

same again can only lead to is theirs. It is just possible that our film 

nd is the very reverse of what is too good for them. But it is salutary 

am trying to advocate. Besides, itnever to remember that we must in the end 
lly works for an audience knows accept the verdict of some audience. 
tinctively when it is being “got at”. Without this external evidence we can 

As an example, we could never repeat never know the real value of our work, 

sarne kind of success that Ful! Circle which may be either less or more than we 

with the schoolchildren because we imagine. ‘ 

Id never quite recapture the genuine The audience can see the ends without 

ivety we then possessed. And there is thinking of the means and can appreciate 

more detestable than fake, the achievement without taking into 

ctured naivety. account the intention. Inasmuch as this 

onsider what happens when the is true, I submit that the audience knows 
fessionals try to reproduce their own _ best. 


F.C.S. Inter-Club Competition 
ndence—Cause and Effect, \omm. a Certificate of Merit for Silver Liningi( 16mm. 
documentary by the Finchley colour) and A Little Bit Too Much, 9.5mm. 
Society and We Haunt Your story film, gained a similar award for the 
animated puppet film in , j 
e Harpenden Photographic and 
tied for first place in the class 
tered by member societies in this 
"s Federation of Cinematograph Societies’ 
Toter-Club Competition. Both therefore 
win the Barnitt Cup, which each society 
will hold for six months 
The Watkins Cup—for the best film 
entered by a non-member society—was 
won by The Southwick Players with their 
16mm. monochrome story film, Tides of 
Fortune. tivde Cine Society were awarded 





Ass promised last issue, this month's 
film makes use of commentary, exterior 
locations—and interiors. All the same, it 
should not be beyond the progressive 
amateur's powers, for the weight of the 
story is carried by the commentary. 
If one is going to have a commentary, it 
is as well that one should use it to full 
economical effect—to extend one’s range 
and tell a story that would be cumber- 
some in silent pictures. 

Before I started to put my ideas on 
paper I had a long talk with the Editor 
about this script. He said he thought 


the story as I outlined it would make an 
attractive, taut little picture, but he was 
bothered by the fact that there seemed to 
be every likelihood that I should be 


reduced to explaining in words what 
ought to be apparent from the pictures. 

“And yet,”"he said, “we must be human. 
When you get a home recorder you play 
around with it for hours. I know I did. 
You don’t want to have to spend too 
much time in filming—at least, not at 
first. 

“Fitting a commentary to an existing 
film is one thing, but taking a film 
specially to go with the commentary is 
quite another. It’s all right for the club 
but it’s a big undertaking for the lone 
worker who's still rather mesmerised by 
his recording outfit. 


By 
OSWELL 
BLAKESTON 





about Art with a Capital A and reduce ~ 
the visuals to the bare essentials.”’ 2 
“Agreed,” I said, feeling rather 7 
relieved. : 
“And don’t forget,” he added, “that 7 
commentary mustn't duplicate 
them.”’ 4 
I ought to have known that I wasn't 7 
to expect any concessions! However, ~ 
when I came to follow out “instructions” 7 
I found that they weren’t really conflict- © 
ing after all. It was possible to write a 
script in which the narrative was 
illustrated by the visuals instead of 
merely being explained by them. I 


don't claim that it is Art witha capital A; 7 


but then I've followed out “instructions” 7 
in this respect, too. ri 

One last point. When I was discussing | 
this series of little films with a painter, 
Max Chapman, he said : 


visual possibilities!" Here is a film 


So let’s forget4: which brings home the wash ! 


Strange Incident 


Scene 1. Fade in. A medium shot of washing, 
flapping on a line. 


2. Another angle on the washing on the 
line. Elsie comes into picture with a basket, 
and starts to take down the dry clothes. 


3. A close-up of Elsie. She is not without | 


beauty, but she looks worn. 
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Every day is Monday for me. I don't know 
why Bill and I find it so hard to manage; but I 
have to take in washing. 

Perhaps it’s simply that Bill ian't very clever. 
He never seems to make much money . . . 


But I'd do a lot more than wash clothes to 
make things easier for Bill. 





“You must 7 
bring in washing on the line—so many 7 


shot, angled down on Elsiqg, who 
heavy basket which is now full of 


; \ clow 
is lifting th 
clothes 

5 A clos 
hand picks 


troning boe 


»p of an iron on the fire. Elsie’s 


iron. Camera pans with iron to 


ium-close shot of Elsie in the 
kitchen. She is eprinkling water on the clothes, 
testing the iron, etc. Then she hearse the bell. 
She puts her hands to her hair and tidies herself 
a little. Then she goes out of picture to answer 
the door 

7 A med: 
(the maid) has 
opens the dk 
takes Emma 


8 4 med 


6 \ om 


om-close shot on the door. Emma 
her back to the camera. Elsie 
listens to Emma, nods, and then 
nto the house 


un shot in the kitchen. Elsie is 
utting finishing touches to the wash. She 
Poids up a blouse and looks at it before she packs 
the basket. Emma is sitting on a 
king to Elsie 


earcfully us 
air and ta 
9. A medium shot of Emma. walking down 
¢ garden-path, carrying Mrs. Edwards’ wash. 

d (turned from camera) silhouetted in 


~ angle on different clothes on the 


e, billowing in the breeze 


11 Aci 
the hime 


ser shot, from new angle, of clothes 


12. A longer shot taken from the top window 
the houee, looking down on clothes 

She 
Once 


Then 


hands on her apron, and goes out 


e shot of Elsie in the kitchen. 
ingredients for a pie. 


13 \ 
chopping ip 
ain, she looks up when she hears bell 
¢ wipes he 


picture 
2s 7, only this time it is a gipsy 


s waiting. Elsie opens the door, as 


She is 
fering different wares from her 


up of the gipsy woman 


ree shot on FEleic She is shaking 
yon she looks puzzled 


Her 


bringing out, a 


e-up of the gipsy’s basket 
iging for, and 
langles charm from her fingers. 


charm. %I 


18. San 
down the path 
gipey has gone, to 
for we feel that Elele is standing there br: 


This time the gipsy walking 
The shot is held, after the 
cover the 


commentary : 


ling. 


19 clase shot of } ls e 


She = look ne at 


| found it was an old gipsy woman. 


Sometimes, though, | think | hate people 
who can make money easily 


Yet I'd let them brand me with an iron, if it 
did Bill any good. I can't stop loving the 
great gink. 


Bat it really was a Monday when all the 
trouble started. On Monday afternoon, the 
bell rang ; and I knew it would be Mrs. Edwards’ 
maid. Mrs. Edwards always sends her maid 
round just before I've finished her wash. It 
must be telepathy. 


Anyway, I had to ask Emma to come in and 


wait while I finished . 


Then, somehow, I got round to saying how | 
wished I had just one decent dress of my own 
just one. Emma laughed and told me I ought 
to win a packet in the pools. 


I thought ought was rather a good word to 


; WGe ... 


But it worried me all the afternoon .. . 
couldn't get it out of my head .. . 


If only I had something decent to wear. . . 


Then, just when it was time to get the supper 
in the oven... 


... the front-door bell rang again. This time I 
couldn't think who it could be... 


And I didn't feel any too pleased when I 
I wanted to 
get on with my pie. 


But I supposed she had as much right as 
anyone else to try to earn her living. So I 
wasn't rude... 


Yet I had to tell her I simply couldn't afford 


| to buy anything . . . Then she said a crazy thing. 


She said she knew I was speaking the truth 
and that I wasn't being mean. So she said 
she'd give me a charm which would bring me 
anything I wished . . . 


Only, she said, I'd have to be absolutely 
certain of what I wanted. I'd have to make my 


wishes absolutely clear. She said that wasn't 
always so easy, and that was why she'd never 


dared to use the charm herself. 


Of course. I knew it was all nonsense. |! 
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the charm in her open hand. Then she looks at 
the camera. thoughtfully, and her hand closes 
ever the charm. 

20. A close shot of Elsie, the camera angled 
down. She is on her knees in front of the 
kitchen fire. She opens her hand and gazes at 
the charm. 

21. A large close-up of Elsie. Her eyes 

become misty as she abandons herself to the 
thought of the dress. Fade out. 
Fade in. A close-up of a box which has 
been placed on the kitchen table, now nearly 
laid for supper. Elsie’s hands lift off the lid of 
the box, turn back the layers of tissue paper, and 
take out the dress. (All very slowly.) 


23. A close-up of Bill. A smile is trembling 


29 
om. 


on his lips, ready for the moment when Elsie | 


tells him what she thinks of his present. 


24. 
dress. She is dazed. 
rapture. 

25. A close shot of Bill and Elsie, embracing. 


Then her face expresses 


26. Another angle on 25. Elsie disengages 
herself, gently, and looks at Bill. 

27. A close-up of Bill. Elsie’s hand enters 
foreground of picture, and imitates the firing of a 
pistol. Bilis hand closes on his wife's. He is 
laughing. 

28. A large close-up of Elsie, delighted. 


29. A medium-close shot of Elsie wearing 
the dress, and looking at herself in the bedroom 
mirror. Bill comes into picture and catches 
her in his arms. . 

30. A close shot of the dress on a hanger. 
Elsie’s hands are putting it reverently in the 


wardrobe. Then the door of the wardrobe is | 


shut. 

31. A close-up of Elsie in bed, her head on 
the pillow. (Shadow effects moving over her 
face.) She is looking towards camera with 
large eyes. 


ought to have thrown the silly thing away at 
ence. But you know how it is. I felt I had to 
have one try. 

Se, when I'd got everything ready for Bill, | 
took out the charm. And I told myself | 
wouldn't get muddled up with an claborate 
wish. 

Se | just held the charm against my cheek 
and said—“A beautiful dress, 
dress...” 


a beautiful > 


q 


I'm almost afraid to tell you what happened © 


next, in case you don't believe me .. . But that 
night Bill brought me back a present . . 


dress... 


Perhaps people who can afford Paris models & 


. But to me © 
| it was the most beautiful dress that ever was... 
| because Bill had given it to me. 


A half-figure shot of Elsie holding up the | 


wouldn't call it a beautiful dreas . . 


I didn’t know what to make of it all, but what 
could I do except try to thank him. 


My own darling Bill who'd brought me . . 
my heart's desire... 


Of course I was frightened, too . . 


I asked him if he'd been holding up a bank . . . 


He told me his boss wae celebrating @ silver 
wedding, and had given a bonus to everyone at 
the works .. . And Bill had thought I simply 
ought to have a dress... . 

Well, after supper . . . 

. . . he told me to try it on. I didn’t really 
need any telling . . . But the thing I ought to 
have said never got mentioned. I didn’t tell 
Bill about the charm. . . 


And because of my secret, | couldn't sleep. 
I was thinking so hard about the charm .. . 


At first I tried to tell myself it was just another 
of those cases of everyday telepathy—like Mre. 
Edwards sending for the washing just before I'd 
finished it . .. But then I began to wonder what 


would happen next... 
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32. A mediuam-close shot in the kitchen. 
Elsie is sitting at the kitchen table. The charm 


is on the table in front of her. Then she gathers | 


it up into her hands. (Her back is to camera 
dunng this shot } 

33. A close-up of Eleie, holding the charm 
against ber check 


MM. A closer up of Rene. 


35. A mediom shot in the kitchen. Elsic is 
being introduced to Rene by Bill. The women 
exchange courtesies 

‘*s arm 


36. A close shot of Bill. 
her. 


37. A close-up of Elsie, perturbed 


38. A clos 
y slowly 


and camera pans slowly with 
39. A similer shot of Elsie’s feet, now in 
y slippers, coming downstairs. 


40. A close-up of the knob on the kitchen 
Elsiec’s hand comes into picture to turn 
knob 


41. Shot, from Elsie’s viewpoint at door, of 


and Rene embracing. 


2. A close-up of Elsie. 


reacting 


A clos 
wing apart 
44 A close-up of Rene 


a5. A mediu 


her coat lost sort of 


Elsie stands by, in a 


Then Bill playfully pats | 


He is half emiling | 
| Bill had brought beauty home with him . 


up of Elsie’s feet going upstaira, 





shot of Bill and Rene, guiltily | 
and turning to face Elsie. Bill | 
es a half-hearted gesture of helplessness, | 


m shot of Bill helping Rene on | 


Bill said they'd lived next door to cach other 
for years when they were kids. And, as he 
hadn't seen her for ages, he'd felt he ought to 
| bring her back to supper. 

You see, I'd asked for a dress, and Bill had 
brought me a dress. I'd asked for beauty, and 


But it wasn't what I'd meant .. . 

I was being taught how true the gipsy had 
been when she'd warned me about saying 
clearly what I wanted. And that night, after 

ee eee 
to show Rene . 


But when I came down again . . . 


Sound effect of the roll of drums, growing louder 
and louder through the following scenes. 


Bill tried to pretend it was a joke. But Rene 

was far too beautiful to be a joke . . . 
At least she had the grace to say she must be 
going. But Bill was angry with me—I suppose 
(Continued on page 918) 





Sir,—Readers may be interested in the 


following ion for solving the old 
problem of aniaine a title with really 
white letters against a dead black background 
for superimposing, etc. A piece of glass of 
similar size to the title card is moved slowly 
over the flame of a candle until it is com- 
pletely blackened. The blackening process 
should be continued until the flame cannot 
be seen through the glass. If the operation 
is carried on long enough, the glass will 
become opaque. 

The title can now be lettered on the 
blackened side, care being taken to avoid 
finger-marks. For fine sub-title lettering, an 
po os Regge can be used, but for bolder 
main titles a sliver of wood, cut to the desired 
thickness, is ideal. 

When the title is completed the glass is 
backed with a sheet of white paper, a photo- 
flood (more than one may be necessary-—it 
depends on the size of the title) placed 
behind it and the whole set-up filmed from 
the front. Owing to the extreme brightness of 
the translucent lettering against its back- 
ground, an aperture of around f/16 is 
possible, giving considerable depth of 
focus. For colour work pieces of coloured 
gelatine, in addition to the white paper, may 
be placed behind the glass, giving extremely 
effective results. No doubt other applica- 
tions of this old but useful idea will suggest 
themselves. 
DaGENHaM. 


SHOOTING AT 12 F.P.S. 

Sir,—-I have been making sound films for 
some time, using synchronised 8.O.D. and 
filming at 12 frames per second. This speed 
makes for great economy in film cost, while 
the animation is quite smooth because of 
long exposure when taking. Should I, at any 
time, wish to obtain an S.O.F. print (24 
f.p.s.), it should not be too difficult to print 
each frame on two consecutive frames so that 
sync. is maintained at 24 f.p.s. 

It seems to me that 12 f.p.s. would be best 
for silent films also, as the same technique 
could be used to include silent shots in a 
sound film without the speeded-up move- 
ment which at present occurs. To eliminate 


. N. Crospy. 
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flicker when screening at 12 f.p.s. I have 
fitted a single-blade shutter, geared to run at 
48 r.p.s., and have modified the claw move- 
eomagh | aes berms spe ten ee tn 
rev. of the shutter. i t gives 
a flicker frequency equal to 24 f.p.s. with 
only half the film ® 

For sound I use a lateral cut disc recorder 
at 42 r.p.m., which speed gives a recording . 
time of ten minutes for a 12-in. disc. An? 
electrical synchronising device couples the” 
camera to the recorder, making the came 
completely mobile during shooting and 
permitting of starting and stopping at any” 
time without loss of sync. The sound repro- 
duction is flat up to 5 k.c. at the centre start 
of the disc and 7 k.c. towards the outside. 

H. L. Buckinouam, 

MorpiaLcoc, Vicrorta, AusTRALia. 

The 12 frame per second shooting fecility hes been 
provided frem the early days on Bolex equipment, the pro- 


jectors being arren with their shutters 2:1 to the 
claws and fitted with two bledes so thet 48 obscurations 


reason it is seldom used. Moreover, by printing each 
twice in an attempt te moke 12 frame per second 


Sir,—-The amateur has a medium of his 
very own in the silent film-—and yet he 
needs must ape the professional in the 
production of sound films. The two ty 
are quite separate. Anthony Asquith has 
written (“ The Cinema, 1950") “1 must 
emphasize again that the sound film is not 
an extension of the silent film. It has not, 
except purely commercially, superseded the 
silent film.” Yet there to be no 
end to the spate of articles for the amateur 
on sound recording. 

Does the amateur really believe that all 
the possibilities of the silent film have been 
explored ? What does he hope to gain by 
challenging the professional when all the 
odds are in favour of the latter? He should 
be content with superimposed titles (a vast 





Tee baa ae SR Sialic chi 


fround the glass but inside 


Ebought a 





IMprov ern wm the old way of intercutting 
images with titles) and an imaginatively 
chosen musecal score. 

Silence « indeed golden in the amateur 
film movement It is money-saving and 
perhaps face-saving as well The silent 
tim i etl a contemporary medium of 

, 


expresses 
SHerrres ]. W. Boorn. 


REALLY NOTHING TO IT, YOU KNOW! 

Sir, started taking A.C.W. in 1940 and, 
like so nm others, just had to go on. iI 
have gathered any amount of valuable 
informat from it since then, and especially 
have | pounced on articles dealing with how 
the profi nals achieve their special effects 
However, one type of fake has always 
haffled rv 

Two examples: In the Technicolor film, 
Wonder Man, Danny Kaye's ghost—a solid 
ghost, looking perfectly normal: no outline 
to suggest travelling matte, and no possibility 
of back projection—takes up a tumbler of 
milky-like fluid His hand closed, not 
his knuckles 
showing as pink blobs through the glass. 


Then he slapped his hand on and through 
the tumbler which then appeared to grow 
out of it. I did notice that the tumbler had 
the familiar outline of a superimposed 
image. 

An even more startling example of this 
pe of fake was the shot in A Matter of 

fe and Death in which two solid ghosts 
advanced towards the camera through a 

ir of closed glass-panelled double doors. 
t was amazing to see their faces and chests 
breaking up the wooden frames through 
which they seemingly vanished. 

I cannot see how a solid object can enter 
another solid object even by Dunning or 
back projection processes. 

Camporne, CoRNWALL. Joun J. MrTcHe... 

Most basic trick effects ore surprisingly simple: it is 
this very simplicity which proves se bofhting becouse one 
expects something complicated The perl quoted ore 
beth exemples of superimposition dome in the optical 
primter—not the comera Denny Keye's white drink in 
Wonder Man—it hed to be white to show off the effect 
best—is .a superimposition on the other stroightforword 
shot. The same applies to al! routine shots of solid “"ghosts”* 
pessing “‘through"’ doors 

it is the meticulous ottention to detoil and the refusal 
to pass indifferent results which mokes these simple effects 
so good. You will notice thot the professional cameraman 
takes on “‘trick’’ film assignments as readily os opperently 
strarght ones. 


ALL THE LATEST LIVING PICTURES! JUST COMMENCING! 


A.C.W. readers are still digging in their memories of their 
first int to fims—ond bringing up rare gems 
shed @ selection of letters from emeteurs 
when they first began movies. Here is @ 
mn which goes beck farther thon mest and 
o! film wos 


Last month «« 
recalling how 
Postal g e 
vividly recree » period when the professor 


Compounde the wivecity and fovelty which ore the 


essentic eristics of the emateur 


mir It was a long time ago when I first 
started u ovies—in 1910, in fact, when | 


was just | ears old I saved my pennies 


fand bought a toy 35mm. projector, together 


with sor rcular bands of films, for about 
five shillons One of the subjects was of two 
men heading a football to each other This 
went or long as one wished! Later I 
le roll of real film, one hundred 
feet long. It was a real treasure, as film was 
not casy t ome by 

At acl we were sometimes allowed to 
draw ar sibject we liked. So what did I 
draw My projector! In those davs few 
people knew much about films When I 
wrote to i s magazine asking how to jom 
the torn ends of my film, I was instructed to 
mend it with gum arabic—and without 
trimming the ragged ends, either. Of course, 
I was disappointed to discover that the 
join would not hold 

My first introduction to the cinema was 


during a rare visit to a travelling fair, away 
back in 1906. The lowered side of a large 
lorry formed the stage, and the screen was 
mounted on the other (raised) side. The 
front of the “cinema” consisted of another 
large van which contained the organ and 
also provided a stage for the clowns and 
dancing girls. 

The top hatted proprietor would stand on 
the steps, shouting “All the latest living 
pictures now showing! Just commencing ! 
Just commencing!"" These shows were 
always just commencing-——until there was a 
full house. The projector was set up in the 
back centre of the auditorium and was fenced 
off to keep away inquisitive boys like me. 

The auditorium was covered in with can- 
vas, underneath which unscrupulous little 
boys would surrept tiously creep. Admission 
was one whole 1d. for children and not much 
more for adults. One - eck’s pocket money 
meant one visit to the “living pictures”. 

There was a fascinating organ on the front 
stage—a huge and gaudy affair in gilt (1 
thought it was gold)—to attract the crowds. 
I loved the music, even if it was only 
“William Tell’ and “Poet and Peasant”. It 
gave me my first introduction to music, 
anyway. I would stand for hours, it seemed, 
listening and watching the music rolls go 
through. They were not rolls really, but a 


880 





The cinema, 1906 
crowds 


sort of folded block which opened concer- 
tina-fashion, passed through the organ and 
folded itself up again as it dropped out at the 
other side. | would watch spellbound as the 
slits and holes in the “roll”’ passed through, 
and I tried to identify them with the sounds 
which followed. 

The other attraction was watching the 
clowns and dancing girls doing the can-can 
and all free, too. Behind this glittering 
facade of gilt, coloured lights and dazzling 
arc lamps which spluttered continuously lay 
my dreamland. | enclose a photograph of this 
very show. 

There was great excitement among us 
schoolboys when we knew that the ‘cinema’ 
was on its way. It usually stayed a week or 
two while the takings were good. Once it was 
actually set up in the field opposite my 
house. I could sit at my window and watch 
and listen until Mother called me to bed 

Motion pictures! Motion pictures! It 
was always motion pictures, night and day 
with me. What did it matter if one did have 
to sit on a hard bench to watch the sheriff 
and his posse dash to the rescue, or a bomb 
explode in the Confederate General's tent ? 
Truly, I think the cinema was more fas- 
cinating then than now, perhaps because it 
was rough and ready, unsophisticated, fas- 
cinating and mysterious, not streamlined, as 
today. 

Time marched on and a cinema was built 
nearby, the travelling show came but once 
more, and then, cataclysmic horror, one 
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There was a fascinating organ on the front stege—a huge and gaudy affair in gilt—te ettrect 
“——A contemporary photograph of the actual fit-up described in the letter on this page 


night it was burnt to the ground. My tin 
and gilt gone ! My wonderful organ no more 
By the time 1 was thirteen (in 1913) I a 
for employment in a cinema. They didi 
want anyone but allowed me to work f@ 
nothing and learn the job. 1 was now in es 


trade, and was I proud? I was really han 
ling the films, some of which I remembe® 


today: a Nordisk film called The Jmposta 
and The Four Dare Devils, a circus story 4 
Cosmopolitan, for example. Both we 

Continental productions. : 

Films came from all countries in thos® 
days. There were the French Path@ 
Gaumont, Lux, Eclair and Film D’Ar& 
From Germany came the films of Messt 
and Deutsche Bioscope. From Italy we h 
films by Cines, Roma, Ambrosio, Milang 
and Pasquali. The British were Hepworth 
Cricks and Martin, B & C and Barker nol 
Ealing Studios). And from the U.S.Aj 
came Edison, Lubin, Essanay, Vitagraph 
(absorbed by Warner Bros.), Thanhouse 
Kalem and—most famous of all-—Americ 
Biograph, popularly known as “A.B. 
I had lists of over a thousand trade marks. 
We had news reels, too. Our particular one 
was the old red titled Pathe Animated 
Gazette, 

The films were often tinted: red for fire, 
amber for evening, yellow for the desert, 
blue for moonlight; and sometimes they 
were sepia toned all through. Later very 
effective results were obtained by combined 
tinting and toning. 





During the performance the patrons were 
served with coffee and biscuits free of 
charge. The accompaniment for the films 
was mostly “Hearts and Flowers”, “Salut 
D'Amour”, and the music of my friend 
Archibald Joyce. 

In due course | was allowed to operate the 
projector, which meant turning a handle 
evenly twice a second. It seems amazing 
now that we did not have motor drive, but 
one got used to it, changing from right hand 
to left hand without slackening speed when 
one got tired 

Our projectors were an Erneman, an 
Edison, and later a motor-driven Kinema- 
colour fone only of each). The Edison was 

some strange reason my favourite. 
Incidentally, | picked up the mechanism of 
ane in Belfast before the war—a rare find 
ich cost me only four shillings. It was the 

¢ type as | was using way back in 1913. 
'This mechanism is now in the Science 
useurn, London. The seller didn’t even 
w what it was. I had to have it and was 


Characters 
Giscovered by re 
blade and me’ 


Presumed: 


+ mecherniem the Edison p 
¢ P. J. Smith. Note the foncy 
m abeve the hinged port of the rote 
@ centrifuge! sofety shutter 


matography (1911) which I still have. 
ounded and back in England in 1916, I 

t my first motion picture camera for 

{7 7s. secondhand, and took my first film ; 


ically than electrically riinded. 

I got to know all the types of camera. 
They were nearly all of the wooden box t 
except, of course, the Bell and Howell. 
can still see some of them—the Moy, 
Williamson, Darling, Prestwich, etc.—drag- 
ging out their days at the seaside, working for 


street photographers 
I got to know the different makers of films 
{and they were numerous), and collected 


the American pioneer, from whom I 

edit. This is believed to be one of the first, 
if not the first, book on motion pictures. 
Incidentally, it lists over a hundred names 
ending in graph, scope, and trope, the 
funniest and most apt being the “Getthe- 
moneygraph”’. 

After some years as a free lance camera- 
man and serving with the R.A.F. Film Unit 
in the last war, my spare time now is being 
spent in compiling an encyclopedia of cine- 
matography, and if any reader has an 
literature of kind in connection with 
movies, apes early books or films, I 
should be interested to hear from him. 
Auton, Hants. P. J. Smrrn. 


- * 6 
Sir,—I was ducky enough to get hold of 


some pre-war issues of A.C.W. a few weeks 
t that the A.C.W. was good 





FILM AND/OR CINE 

Sir,—Correspondents and contributors 
recently seem to have become confused over 
the old adage, ““ What's ina name?" May 
I register a for film socicties who make 
their own films despite the belief of cine 
societies that we are just a fusty band of 
ancients who think that watching films only 
is the highest form of film art? True, film 
appreciation and amateur film production 
have sprung from quite different sources, 
but most film societies nowadays combine 
both the activities. Does it matter what we 
choose to call ourselves ? 

And, secretly, we think that societies, cine 
or otherwise, with no iation interest, 
are only half living. one seers to us 
the natural complement of the other. 
MAtpsTone Fitm RONALD FREEMAN. 
Soctery. | 

CLEANING BEADED SCREENS 

Sir,—-I recently bought a secondhand 
beaded screen which had collected a great 
deal of dust, and after reading many times 
in A.C.W. that it is impossible to clean a 
beaded screen, | decided to on ag 
All I used was some of the wife's Tide 
washing powder in hot water, daubing the 
solution on to the screen with a soft cloth 
made into a pad. 

I treated six square inches at a time, 
dabbing off the lather with another pad well 
rinsed in. cold water. The result when the 
screen is dry is equal to new. I lost a few 
hundred beads in the process, but this has 
not affected the brilliance. 

R. A. OvuLps. 


Eauinc, W.5. 
Our ee wos lucky. We hove occasionally 


|, and in almost oll coves 
penetration of the water, 
eration than previously existed. 


a 
DOWN MEMORY LANE 

Sir,-—-While reading the report of the 
UNICA Festival (Nov.) I was struck with 
the thought that I had seen the runner-up, 
Impromptu. If my memory is not at fault | 
think a film with the same story was shown 
commercially, in the silent days, under the 
title, Red Roses. Is this so? 
Sxirron, Yorks. J. E. Arxms. 

We heven't any record of a silent feature film of this name, 


various guises. 'k occcrs la the lost rec! of Vaudeville, for 
thet he drops his faithless 
povtner ‘during ‘their wapexe ect. 
e 

Ser,— I have been « reader of A.C.W. since 
1936 (apart from when on overseas service) and agree 
with correspondents that it represents the finest value 
for money in the magazine world tw-day. 





H.C. 


883 


Sir,—I write as one who, after dabbling 7 
mildly in 9.5mm. work some twenty years | 
ago, has recently again become interested. 7 
I have been engaged for the past few months | 
in the reconstruction of my projector (an old ~ 


Home Pathe), and the construction of 7 
accessories for that, and for my camera, and 
I have been very disappointed at the lack of 
certain elementary and factual information 
in the books published for the amateur cine- 
matographer, of which I have read a number, 
including one which claims to be a most 
complete manual. 

Among the facts I wanted to find out were 


the following :— 
1. The standard size of 200, 300, 400 and 


800-foot reels. 

2. The position, i.e., left or right-hand 
side, of film, and dimensions, of the sound 
track cn 9.5mm. 

3. Theapproximate depth of focus when 
using a titler with, say, a two-foot lens. In 
other words, is there a tolerance of one- 
quarter inch, one-half inch, one inch, three 
inches, or what? 

4. ‘The standard size and screw thread for 
camera lens fittings. 

The books I consulted, many of them 
extremely readable, did not give me these 








facts. The 
that I sia 
gave clern 
etc., but to ¢ 
some of the 


ve descriptions of apparatus 
ver be able to afford, and they 
information as to optics, 
inswers to my questions (or 
I had to make myself a 
nuisance ¢ and quite frankly, I 
don't think when my aim is to avoid 
spending by doing jobs myself, it is 
fair to trou lealer for information of this 
nature 
I do sugs 
be got out 


anical a 


lers, 


it a useful publication could 
lines of the various mech- 
rical poc ket books, which 
could give | of this nature. I notice that 
gome of ¢ echanical papers, in fact, 
t to time suppl ments of 

be collected together and 

leaf folder for reference. 

NOVICE. 

4 requested are frequently given and 

ond if you require infermetion 

) merit publication, 
The answers to 


mt general interest tc 
to supply it by post 


we 


dia 


track is on left side full date in 


Your Own Projector 
end focal length of tens. if a 20mm 
» 24 in. supple- 


jepth of focus with 
t 6 inches coach woy But the focus is 


on 
9 Sern. lens mount stenderd thread 
is per inch, U.S. Standard Form 


= 

PRICES 
ifacturers of what 

priced cine apparatus, we 
respon- 
m, that while it is true that 
ssure dic-castings sulded 
parts of cine 
price mainly 
out im very 


we be leve 


nt out to vour cor 


to certam 

8 are low in 
turned 
) itis borne in mind, how- 


large 
for even simple die-cast- 
inv hundreds of pour ds, 
irket for Iippa 
all, at will be realise 


ratus 18 
a that 

really very fairl pr 

of the 

rush required throughout 


cine 


ced, 


verv high standard 


Bowen & Verney Co 
a 

ATTACHMENT FOR THE ACE 

H Backler’s article t 

the Ace has pron 


front 


WoLvenina’ 


TILTING 
Sir,-—Rea g | 
waproved | 
to offer d {a 
attachment | ive made 
projector | nly materia 
length of b: ar 4ix 
knurled hea B.S. 


KAS 


two 4 B.A. countersink screws for attaching 
the gadget to the projector. 

The bar was milled to shape in a lathe but 
if no lathe is ava lable, a file will do the job. 
The ends of the bar were drilled and tapped 
tin. B.S.F. at 3fin. centres, as shown in the 
diagram. ‘Two holes were also drilled and 
countersunk in the bar to take the 4 B.A. 
fixing screws which screw into tapped holes 
in the front foot of the projector. ‘The bottom 
edge of the bar should lie level with the 
bottom edge of the front foot. 

My own tilting screws were turned from 
din. mild steel, but ordinary jin. B.S.F. bolts 
with the hexagon heads carefully polished 
with file and emery cloth will do the job 
adequately. The brass bar should be 
cellulosed black to match the projector base. 

I find that this attachment adds greatly 
to the stability of the machine—the hand- 
driven model with 300ft. spools seems to me 
to be very top-heavy. 

LEYTON. 
* 


GROUND GLASS SCREEN FOR HAYNOR F.! 

Sir,—-I wonder if readers would be inter- 
ested in my adaptation of the Haynor F.1 
viewer for projecting an image on to a min- 
iature ground glass screen. Although very 
good for its moderate price, I found two very 
definite disadvantages with this viewer : 
the animated scene was very jerky, and it is a 
great strain to watch the film for long periods 
through the small lens. 

The former fault, I found, was caused by 
the second and third idler rollers being on 
different levels, and the film consequently 
varying between the two. This was very 
simply rectified by drilling a hole and lower- 
ing the second idler a matter of a quarter of 
an inch or so, bringing it to the sare level 
as the third. 

Next, I removed the white plastic diffuser 
disc from below the frame aperture and 
mounted a condenser and reflector unit 
underneath (I got these from an old Ace 


L. W. Ticker. 


Constructional diagram for a tilting attachment far the Ace 
j 


Projector. See letter in col 





tg rear but I believe they may 
be bought quite cheaply) so that 
the frame of film was evenly 
illuminated by a 6 volt bicycle 
headlamp bulb, slightly over-run 
from an 8 volt bell transformer 
bolted on to the rear of the 
viewer. 
The existing viewing lens was 
removed from its mount and the 
aperture enlarged with a file so 
that the lens from my Gem 
could be easily slipped in. The 
movable “ground glass” screen 
consists of a piece of celluloid, 
2in. x 2in. roughened on the 
underside with fine glasspaper. 
The picture may be focused by 
raising or lowering either the 
lens or the screen. A very brilliant picture 
is obtained and may be comfortably viewed 
from above in broad daylight. 
SHADWELL, LeeEps. A. Sip. 
The makers tav= seen the need for a viewing screen for the 


Haynor F.1. Our tem report of their own ottachment eppeer- 
ed in our Nov., 1950, issue 


9.5mm. WIPE SPLICER 

Sir,—A commercially made wipe-splicer 
would, I feel, be a great asset to all amateurs 
but since these are not available I have made 
one myself out of oddments and send it 
herewith for your comments. 

The wipe is made over approximately 16 
frames, the two edges of the join being 
diagonally cut and cemented with ordinary 
film cement. Faults which I cannot over- 
come are: bad sealing of the joint; an 
occasional white line along the joint due to 
scraping off too much emulsion; and 
occasional spreading of the cement. 
BinMiIncuaM, 23. W. Evans. 

We are always giad to see readers’ own gadgets. This one 
is an ingenious device. We were able to make efficient wipe- 
mixes with it—but we hed to exercise considerable core 
The bother is thot while the keen experimenter is prepared 
to go to a deal of trouble with his equipment, ¢ commercially- 
mode article has to produce reliable results in anyone's 
hands—-and to make a production model of this godget 
would probubly mean going te prohibitive expense 

There are also the following fectors to be considered 
(1) Wipes seem to te rather out of fashion row and ore little 
used commercially except in trailers ; (2) A simpler wey of 
doing the job is not to lap the ends but te butt them and wee 
Sellotape, loter cutting out the sprocket holes with a fine 
kmfe. This method 1s also theoretically better a3 a cemented 
lap is liable to failure in flexing over sprockets since the 
outer film bends less thon the inner, so there is stress set up 
along the splice; (3) Wipes ore commonly used for « wipe 
from a scene to black. i.e @ wipe-cut, and o@ fer simpler 
method of making « wipe of this type is to point the film 
diagonally with blooping ink, on the bese side 


oJ 
SMALL SCREEN PROJECTION 
Sir,—I have used all types of screens of 
various sizes and never felt satished with 
the results. But lately I decided to adopt 
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The Haynor viewer modified as described in ©‘ Ground Glass 
Screen for Maynor F.1"’ on oppesite page 

Z 

the television practice of a small screen ang 

to project with the room hight on. 4 

For my “ television technique I use 
emall screen made of blotting paper fitt 
into an old picture frame painted black. 
piece of millboard or three-plywood cover 
with blotting paper and with masked edg 
would serve equally well. 

I set the screen on the farthest side of thé 
room and sit behind the projector, I us@ 
the long-throw lens in my —. since it 
gives much sharper definition. A shaded 
light is left on to one side of the projecto@ 

and screen. é 

If both sound and silent films are shown, 
it is a matter of moment to swap screens ~ 
one masked for each gauge of film can bel 
kept to hand. In my opinion this “ television 
technique’ is nearly 100 per cent more 
effective than the normal “ dark room, large 
screen "’ projection. 

SOUTHSEA. H. J. Loyprrewp, 

if you like it thet way, Mr. Lindfield, all right, but those 
who have proper regard for perspective and viewing distance® 
will advence on you threeteningly | The television manu<] 
focturers are doing ail they con to increase screen size, 
The most serious shortcomings of the television picture ore’ 
lack of a goed black (and hence lack of controst) and the® 
necessity of viewing @ small picture becouse of flack offs 
definition due to the English line spacing Se why try to8 
make @ virtue out of the drawbecks of television? =With® 
regord to the lens, if the long throw one on the Gem gives® 
sharper definition then the stendard fens, then there i467 
sornething wrong with the latter. 


eS 
FULL HOUSE AGAIN 
Sir,—Yet enother name to be added to 
the ever growing list of successful screenings 
of the Ten Best, and we would like to record 
our thanks to you for making such a show 
Wherever the films are screened, 


i 





possible. 
a full house appears to be the order of the 
day, and in this respect the Wolverhampton 


show Lone before it 


was no ¢xception 





began the doors were besieged 
people hope ful of obtain- 
id a ticket. The club's 
president, the Mayor of Wol- 
vethampton, attended, and 
enthusiasts from many parts 
of the Midlands were present. 
Three projectors and three 
turntables w« used, and a 
club leader strip started the 
show. The special recording 
on disc made by our hon. sec. 
of the commentary for 
Nature's Way was very 
successful It was natural 
thet Egg: for Breakfast— 
which was screened in full— 
should arouse the most in- 
terest, since it was one of our 
own member's hims. 
The ambitiousness of Pa 
¢ and the simplicity of 
t Haste found general approval. Nature's 
y was well received, and it is interesting 
note that slapstick, as in Only for Telling, 
still raise a laugh. While it would be 
cult to assess the films in order of 
re is no doubt at all that the 
ed them. 


Norva. A. BAKER. 


a 
DARED WOT ADVERTISE 


esented the Ten Best to a 
st appreciative, audience. It 
{ night and unfortunately the 
tion had broken down in our 
result that it was pretty cold 

some two hours, but hardly 
e the end of the performance 

show how much these films 


iting insta 


ere disposed of many days 
and we had to refuse many 
he night itself, admission had 
d to people actually in 
ckets We shall hope to 
Best next year when there 
ative but to run two nights so 
people can see them So 
the demand for tickets that 
advertise the show in the 
id we done so there might 


the interval and at the 
received the most gratifying 
t the films. Opinion seemed 
ded as to whether this year’s 
r not so good as last year's, 
enjoyed them. We were 
pleased to me many members of cine 
and film societies both local and from 
considerab!« stances. The newly formed 


conclusior 
comments 
fairly ever 
set was bett 
but every bax 


See letter ** Lip Sync. with Wire Recorder " below. 


Fig. 1. 


Preston & District C.S. were there in good 
force and were able to make some useful 
contacts, 

The support accorded to this show and 
our showing of the 1.A.C. prizewinning films 
has encouraged us to give further showings 
of amateur films. Suggestions for the 
programme from other societies would be 
very much appreciated. 

We should like to congratulate A.C.W. 
on its enterprise in making these films avail- 
able for showing to such audiences, for 
without A.C.W. it is doubtful if these films 
would be seen by the le most likely to 
benefit from roa Pre’ con condition of the 
prints was excellent no oo 

occurred, though the projection s were 
not too ‘pleased to find that, though the 
programme was spooled ready for showing 
on two large spools, all leaders and trailers 
were in ition. 

The have been despatched by regis- 
tered mail this morning and it was a wrench 
to see them go! 

Lytuam St. Annes F.S. C. P. RamsporHam. 


Sir,—Using the ordinary 
for registering sound and visuals, I am 
obtain very good lip synchronisation with the 
Webster wire-recording/reproducing appara- 
tus shown in the photographs. 

Fig. 3 shows the 8mm. camera mounting 
which allows a small angle of pan. The 
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Se ae 


Fig. 2.” Mr. Iingram's otoveenls coupled to the prejector. 


camera is driven by the recorder take-up 
drum, extra drag while shooting being 
allowed for by friction rollers on the recorder. 
The take-up drum revolves at 120 r.p.m., 
driving the camera at 13 f.p.s. 

Fig. 2 shows the projector set-up. The 
recorder is coupled a gear box at the 
rear of the projector and both are controlled 
from the same switch. The film and wire 
are driven at the same as when shoot- 
ing, and despite the speed, the film 

quite well, 

1 shows two recorders coupled 
eigeles for copying the sound from one 
wire to another after editing so that a joint- 
less length is available for projection. 
Lonpon, N.W.6. . W. INGRAM. 


{32 

Sir,-Why, oh why have not more readers 
taken up the cudgels in support of D.C. (who 
asked manufacturers to produce lenses which 
would stop down to f/32, with irises which 
would close completely) ? I have just seen a 
well-known make of lens the smallest stop of 
which is f/11. For making a fade on 
medium film in summer time this stop, 
or even f/16, is commonly required. One 
could use a filter, of course, but I contend 
thet a lens should do what is asked of it 
without such aids. I entirely ce with 
D.C. that a diaphragm should com- 
pletely. Our manufacturers should get down 
to this job before others step in. 
Wresey, Braprorp. R. Woopcock. 


@ 
(/22 and 1/32 
Sir,—Mr. ]. Verney states that the post- 
war T.T.H. Cooke Kinic lin. f/1.5 lens stops 


Fig. 3. The flexible drive from the recorder permits @ small. 
angle of pan. The camera mechanism is driven from the” 
recorder take-up drum. 


down to f/32 and is marked at this aperture. 

I think there must be some mistake as all the 

post-war lenses of this type which I have) 

seen are marked down to f/22, this being one® 
stop less than most of the pre-war lin. lenses. 
Even this must be something of an achieve- 
ment, but what the amateur really requires! 
is a lens with an iris that will completely 
close. 
BIRMINGHAM. W. G. Bares.’ 


No mistake, but Mr. Baines is, of course, quite right in 
saying that this lens is supplied stopped down te {'22 only. >. 
Before the war, when it was first introduced, it had iris scale: 
markings down to [/32 ; then some three or four yeors aga y 
@ re-designed iris diaphragm was adopted for it in order te 
provide greater engulor rotation to the mevernent, the scale’ 
calibration in the process being jimited to [/22. 


Our congratulations on the December ~ 
A.C.W. What a colossal bobs-worth! We 
don’t know a as do it-—-but keep on 
——~ it, an : 

on Fitm Propvucrions. 
**#e 


with regard to the December issue of 
ACW. I am afraid that I could not find 
enough praise for it, so will just say “Thanks.’ 
SLOUGH. Diamonp Fitm Unit. 
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In Dark Caverns Undergrou 


ymateur cinematographers went in search of bats. And despite the problem of lighting 
back with what is thought to be the first colour film of bats in their natural haunts. 


hat is t trangest place that you Castle, so the first obstacle was over- 
re ever | 1 in? {A place where come. Second, what lighting would be 
ing we sccording to plan, without required? Four. large Photofloods in 
hitche ys the wag.) Have you reflectors and a 500 watt spot were 
r beer lerground, for instance?’ chosen, plus 250 yards of heavy duty 
ndergr you ask, doubtless cable to carry the current from the 


ctorial enchantments of nearest mains supply. Three Bell & 
system. “‘It has possi- Howell Film 070DA cameras were to be 
lighting !’ used, loaded with Kodachrome for 
n’t mean that sort of general filming and Super XX for slow 
ill. We mean the dark, motion shots. A 30 ft. aluminium ex- 
re shy animals hide and tending ladder and a quantity of 1 in. 
down during the day- mesh horticultural netting completed the 
rings us to our subtect essential equipment. 
iter Horseshoe Bat. in The large cavern beneath the castle 
, filers ts subterranean habitat had been selected as the location for the 
in « too: the first time. it is filming, but on arrival the unit were 
eved ti sur has been used for dismayed to find that there were no bats 
he photographers were in residence. “By sheer good fortune,” 
Birmingham 
tograp! ciety, Wallis W. Power, 
P.S 
last 
known te 
1949 ‘| el 
tion of t 
appeared 
Althoug! 
scripted lea] 
preparatio: First, of course. one 
to find the t Chere were know: 
he some the rums of Pembr 








Wallis Power admits, a pair was dis- 
covered in another part of the castle. 
These were deftly captured and taken to 


a corner of the cavern. The area was 
then sealed off with the netting to restrict 
their flight. The mesh of the netting was 
small enough for the job since this bat 
has a wing span of from twelve to 
fourteen inches. 

The lights were set up and the cable 
run out to the nearest power supply over 
200 yards away. The lighting was not 
as powerful as had been expected 
because of the voltage drop caused by the 
length of cable. The walls of the cavern 
were depressingly dark, possessing neg- 

ligible reflective properties. 
By working fairly close, 
however, it was possible to 
film at f/2. 

Excellent shots were 
taken of the bats suspended 
from the walls and crawling 
about. But the heat of the 
lamps made them rather 
restless ap the lights were 
switched off from time 
to time while the patient 
naturalists waited for their 


subjects to become more co-operative 

Slow motion shots of the bats in 
flight were taken at 64 frames per second 
at an aperture of f/2 with Super XX 
Unfortunately slight over-exposure 
resulted—annoying because it meant 
that £/3.5 could have been used and 
some increase in the depth of focus thus 
secured. 

To supplement the material they have 
already obtained, the three naturalist 
cinematographers intend to return to the 
cavern when there are more bats available 
and take with them more powerful 
lighting equipment. The aim is to film at 
f/5.6—the minimum aperture required 
to give full depth of focus with a 1 in. or 
2 in. lens. 





THE TEN BEST AND THE FESTIVAL 
OF BRITAIN 

This month's front cover design embod- 
fees the Festival of Britain embiem to 
remind you that amateur filmes have an 
important part to ar im the festivities. 
This year the A.C.W. Ten Best filmes will 
introduce the amateur film movement 
to an even larger blic than before, and 
will thus make a decisive contribution to 
the national pageant. Full details about 
the competition are given on page 8%. 
Last day for rec of entry forms is 
January 5th and for the films themselves, 
January Bist. 


























Close-Ups 
It ie a good discipline fer the newcomer 
im the first six months of his cine appren- 
ticeship to take films in which the camera 
remains quite static once it is set up on a 
ecene 


. * 

Se mary pale te oe 
postpone until the last irrevocable moment 
any thought of their limitations. Such 

people do immeasurable harm to the whole 
future of the use of film. 


One way of learning a grammar of the 
film is to hire films and run them repeatedly 
pot unusual films such as Song of Ceylon, 
but films of the ordinary kind available 


from libraries and sponsors. 
» * * 


Your eves do which closely 
approximates to the technique of the film—bus 
not of television. They jump from view to 
view ; the attention is focused on individual 
points, then ut is captured by one thing which 
the eyes proceed to examine in more detail. 

> * 7 

Unless he has some real purpose which 
can only be served by colour, the beginner 
should always use black-and-white. 


Accuracy of colour rendering is a com- 


parative rarity, but lighting for colour is no ~ 


more difficult than for black-and-white— 


rather the reverse. 
+. * > 


Many people who embark on sponsored 
film-making have wild ideas about cost 
and forget many things which should be 
charged against the film. Materials, time, 
depreciation of equipment, transport, 
hotel bills —all must be included to obtain 
a true financial evaluation. 

> >. . 

Scenics must have movement People and 

animals are no less important than their 


surroundings 
. . >. 


In judging the footage needed for a 
scene when writing a script, it helps to 


some extent to mime the action to oneself. 
. * * 


How long should a film be? It depends 
on the subject-—and there are always many 
aspects of the subject. The type of audience 
for whom the film is designed will decide 
which aspect to select and this, in turn, will 
influence the length and method of approach, 
Excessive length is a common fault. 

Prom a lecture on ‘Be _ Shooting’, given by 
George H. Sewell, FR. » to the Kine Section 
of ft Royal a Sactety Staniey 
Schofield, F.RP-S., " 
Feb. 9th 


lectures on ‘Sound 








Writing an 


By DOUGLAS GOODLAD 


‘There are at least two ways in which 
can 


avoiding the professionals’ abominable habit 
of using assertive background music. 

For years most of us have had to let the 
picture alone tell the story. But now that 


e film into a lecture. No 

itty, informative or well 
spoken your commentary may be, your 
audience will pay more attention to the 
visuals than to your voice. The picture 
should always be the first consideration. 


Last month I suggested that music might 
at some points be substituted for speech. 
I recommend substitution instead of super- 
imposition, because simultaneous music and 
speech can be extremely irritating. We are 
all familiar with the professional interest 
films in which commentator and music 
battle for attention. The music is continuous. 
When there’s a lull in the commentary it 
flares up, to be faded as the commentator 
begins his next sentence, but it is still 
obtrusive. 

More satisfactory results can be obtained 
by using music sparingly. You might me 
descriptive passage here and there i in k 
with the mood of a sequence ; 
lyrical to match lovely landscapes, or 
rhythm to enhance shots of machina _ 
motion, but keep music or sound effects in 
their place. If they are superim: on the 
commen the audience will not know 
whether to listen to you or the “background”. 

Prepare your commentary so that it reads 
as you , not as you write. The style 
needs to imple and direct, more loose and 
personal than if intended for eye instead of 


890 





elivering a Commentary 


In last month's issue our contributor, who broadcasts regularly on films ond other topics, 
dealt with the preparation of the script. Here he has more to say on its production 


ear. As you write the script, try it out from 
time to time by reading , 
Make it conversational by a viating “you 
will” to “you'll”, “it is” to “it’s”, and so on. 
Shun inverted sentences. You may use 
them when writing, but you do not that 


way. 

To maintain a smooth flow, you may find 
it desirable to use taut ical expressions 
regarded by grammarians as a waste of 
words. Don’t worry much about conjunc- 
tions at the inning of sentences or 
prepositions at the end. You won't be 
committing a crime by using them in this 
way, but you may be making your script 
easier to speak and to follow. 

Unless you want to sound forbiddingly 
didactic, keep to everyday words. “Show,” 
for instance, comes more naturally to the 
tongue than “depict”, and “prior to” is 
indefensible—“before” will do nicely. 

ke 

Do something about any word or phrase at 
which you are inclined to boggle, or which 
does not sound well. Look for yms, or 
recast the sentence. Alexander Bain, writing 
at the end of the last cen put it this way : 
“The Melody or Music of involves 
both the Voice and the Ear. t is hard to 
pronounce is not only disagreeable as a vocal 
effort, but also painful to listen to”. He 
gives this further useful advice: “Rapidity 
and ease can be given by the alternation of 
abrupt consonants and short vowels’’. 

This quotation will show what he means : 


The poet (Gray) is here using language 
which imitates the lively motion of the 


subject. Short syllables, s consonants 
make the pronunciation quick and light. 
Contrast those lines with this quotation from 
Pope (on the Iliad) which demands deliberate 
pronunciation : 
When Ajax strives some rock's vast weight to throw, 
The line too lebours, and the words move slow. 
Pope’s intention was to imitate ponderous 
movement by long = and voice-pro- 
longing consonants. If your script is not casy 


This is quite @ unique photograph since it shows Britain's ~ 


only women sound operator: Mrs. Berbera Bartholomew. 
She is seen here re-leading the sound camera during the 
post-synchronisation of dialogue on ‘Seven Days to Noon.’ 


to read you may find a clue to what is wrong 
by studying these two quotations. 

At what speed do you talk? You may 
think you speak more quickly than you 
actually do. B.B.C. talks producers expect 
their speakers to be able to put across about 
160 words a minute, but many novices have 
to be well rehearsed before they can attain 
that speed, or alternatively their scripts have 
to be cut. Yet 160 words a minute is by no 
means gabbling. Unless you have the fire- 
side voice and manner of an R. E. Jeffry or 
Ralph Wightman, a leisurely, heavily 
emphasised delivery is not desirable. If you 
— too slowly, your whole film may appear 

ow. 


Speak your script at a good pace but with- 
out rushing it. If on playing back the 
recording you find your is too labour- 
ed, search for these ible causes : ee 
you are over-articulating. Speak na y, 
and the microphone will make the most of s 
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Enunciation 
. scrupulous will be painfully 
1 will make the delivery drag. 

} are using too much voice. You 
ieclanm, which-—-unless rhetoric 

s not what you want. A chatty 
likely to be suitable for your 

{ you will find that if you speak 

) can get your material over much 
than when using a ‘big’ voice. 
speak close to the microphone, 
voice than you use on the tele- 
sufhice, and an intimate manner 
eved by speaking as if you were 
me person. Keep that person 
ou talk-—imagine he or she is 
yvou--and the playback should 

ly and effortiess. If your film 

mu to adopt the “March of Time” 
gnore this advice, stand further 
the microphone, and hold forth ! 


p calm if you “fluff” a line—that 
or stammer a little, or mispro- 
word slightly. If you let the slip 
you will be inclined to make 
t may be necessary to record a 
of the commentary afresh. Wait 
whack. The “fluff may not be 
bad as it seemed, and unless you 
olute perfectionist, you may be 
it in. If the erasing magnet 
d, one error 18 easier to Correct 
coliection, and any actor will 
t ““fuffs’’ sometimes accumulate 
fashion if once you allow an error 

i nervous. 
eaders will have seen Filming For 
rt which pays tribute to amateur 
s. And you will remember T.V. 
McDonald Hobley smilingly 
introduction. Probably if he 
ynly the microphone, not the 
would still have been smiling. 
at if you smile while saying your 
ll sound amiable and at case. 
ow a smile helps you to relax. 
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What sort of commentary is it to be? 
Straightforward, or more enterprising than 
that? A type of commentary which will 
commend itself to some workers is the multi- 
voiced form used by Paul Rotha for some of 
his documentaries. As well as the com- 
mentator, we hear experts and laymen argu- 
ing, asking and answering questions, adding 
their quota of information. This idea of 
turning a commentary into a discussion has 
interesting possibilities. It enlivens the 
spoken side of the film by adding variety, and 
it also provides opportunities for exploiting 
personality and for introducing accents as 
local colour. 

Another fascinating possibility is a story 
film in which the commentary represents the 
thoughts of the principal character as though 
spoken aloud. ‘Then there's the autobio- 
graphical style, as used in a recent film about 
a racehorse, with a commentary in the first 
person, as if spoken by the horse! This 
style is used in part of the P.F.B. film, 
Prospecting for Petroleum. 

Big, golden drops of oil fall down the 
screen as a fruity voice declares “I am 
Oil. . .”, and Oil proceeds to tell us how 
useful “he” is. And in The River is Spanned, 
one of the 1949 Ten Best, the bridge tells its 
own story. The idea might be used to 
brighten or simplify the commentary for one 
of those “How It’s Made” films. 

And—one last thought—a film with a 
commentary by a woman might be something 
of a novelty. The lady commentator is 
seldom heard in professional films, so here’s 
a chance for amateurs to do something 
different. Let the ladies have their say ! 


A.C.W. On Microfilm 


If you have got any dollars to spare or 
live in America you can now have an entire 
volume of Amateur Cine World on a single 
roll of microfilm at a cost approximately 
equal to that of binding the copies in 


conventional library binding. In company 
with famous American periodicals and 

roceedings of learned societies, A.C.W. is 

ing made available to public libraries and 
similar institutions in microfilm form, and 
has the distinction of being the only magazine 
of its kind to be selected for distribution and 
preservation in this way. 

Under the plan, the library keeps the 
printed issues unbound and circulates them 
in that form for from two to three years. 
When they begin to wear out, the microfilm 
on metal reels 1s substituted. Organisations 
which would like details of the scheme can 
get them from University Microfilms, 313 
N. First Street, Ann Arbor, Michigan. 





joen Caulfield, Robert Cummings, 
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director Henry Levin and Columbia's crew on location at Loke © 


Arrowheed for the Technicolor musical, “* Girl of the Yeer." 


AT YOUR CINEMA 


A CHANGE OF SCENE 


Once upon a time—and this is no fairy 
story—a condemned man walked to the 
gallows, in a film, past high, barred 
windows which threw shafts of sunlight 
across his face. Light and shade—they 
represented the last lashings of a scourge 
on the soul of an innocent man as he 
walked unflinchingly towards eternity, 
his only companions the prison governor, 
a warder and an intoning priest. 

We made that shot in Waterloo 
Station. Our long, gloomy corridor with 
sunlight filtering through bars was the 
cobbled road to the Parcels Office. The 
first take was spoiled, I recall, because a 
Sunday newspaper van nearly knocked 
the chaplain for six. 

Professionals, I feel, seldom make 
enough of their backgrounds. Perhaps it 
is because they have to expend so much 
footage on providing close and two-shots 
of the stars to appease the most enthusias- 
tic fans. Take September Affair for 
example, which, though it embraces a 
Cook's tour of Capri, Naples, Pompeii, 


By LESLIE WOOD 


Florence and The Blue Grotto, never 
succeeds in making us know these places. 

The film is reminiscent of that carly 
Ingrid Bergman picture which was made 
first as Intermezzo and then as Escape to 
Happiness, Joan Fontaine and Joseph 
Cotten here enact similar roles, those of 
the lovers who are not free, she because 
of her career as a pianist (“You have a 
duty to give your music to the world’) 
and he for the more ordinary reason that 
he has a wife. So they steal a brief hour 
of idyllic happiness. 

Their friends suppose them killed in 
an air crash. Only Joan Fontaine's tutor, 
Francoise Rosay, knows their secret. 
She predicts that they cannot defy 
convention for ever, in which she shows 
that she knows her Hays’ Office. Joan 
Fontaine accepts the beauty of Flor- 
ence, the wonders of Pompeii and the 
mystery of the Blue Grotto simply as just 
charming backgrounds to her wondrous 
romance. 

This is another 


highly enjoyable 
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example of that type of glossy magazine 
fiction at which Paramount is so adept. 
Even Cotten's screen profession is that 
of an engineer. Few heroes in women's 
magazines follow any other vocation, and 
they always build the biggest things— 
skyscrapers, bridges and, im this case, a 
huge darn 
Only the other day I asked a friend who 
edits several women's magazines why this 
was so. Her answer was simple: every 
woman knows that engineers build 
bridges and every woman has seen a 
bridge. No woman reader could visual- 
tse the hero's background or his income 
if he was an average adjuster or a silver 
Wire drawet 
This digression is not unimportant. 
knows its psychology in 
smooth pictures as Septem- 
Affair. But it does tend towards 
ver simplification. Amateurs beware ! 
fe don’t have to eater for huge mass 
diences 
In many a delectable close-up the 
vera lingers on the quiet wistfulness 
Joan Fontaine's countenance, with its 
isarming little nod of acquiescence and 


ollywood 
ing such 


y, downcast eyes, accompanied by that 


oice with its bursts of breath- 
ss confession. There is a nice young 
erican G.I, whom Cotten and Joan 
‘ontaine meet in a cafe in Florence. He 
Beminds Cotten of his son. And Joan 
ontaine realises he misses his own boy, 

d it is all very triste and the women 

tron’s handkerchiefs work like wind- 

nm wipers 

All the same, that experienced director 

illiam Dieterle who guided this one 

isses the real possibilities of his back- 

nd. The locale should be part of his 

It is evocative of the lovers’ mood. 

e sees only picture postcards, 

mantic background for his 

e tale. How much stronger it 

would be had he brought it to life and his 

stars had stepped out of their travel 

brochure and loved and lived against 

Backgrounds in which the peoples of 

Naples and Capri also actually came to 
life. 

Nowhere is this wanton waste of scene 
80 apparent a8 in a sequence in which the 
homesick G.I. gets drunk. He is maud- 
lin. We are asked to feel sorry for him, 
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Adeline’. And he happens to be wander- 
ing amid the statues created by Michael 
Angelo. Is one aimless ve G.1. in 
his cups more important than Angelo’s 
masterpieces ? 

How background can be part of the 
actual pattern of a production is well 
exemplified in The Magnet, Ealing’s 
amusing story of a small boy who plays 
a confidence trick on a younger boy to 
filch his big toy magnet and thereafter 
suffers terribly from conscience. He even 
imagines his victim dead of a broken 
heart and pictures himself a murderer. 

It is a loosely constructed, wandering 
comedy with satirical patches but always 
diverting to watch. William Fox is a 
very natural small boy in the leading 
role, and the rest of the cast is consistent- 
ly good. Background here, however, is 
part and parcel of the story. 

Apart from some exteriors of the boy’s 
home, shot outside an Ealing villa, most 
of the locales are in Mersey-side towns. 
Even interior sets, such as a hut on a pier 
in which the boy, now a runaway, takes 
refuge among divers’ suits, were staged 
in a disused church hall at New Brighton 
which was used as a studio while the 
unit was on location. 

Several of the cast, too, were recruited 
on the spot. The runaway teams up 
with three dead end kids and a Chinese 
boy. The first three were hired in 
Wirral where they were scuffling outside 
a juvenile employment exchange. The 
fourth was found in the Chinese quarter 
of Liverpool. None of them acts, but all 
are natural and therefore true. 

The youthful hero hides in a van, 
thinking he is wanted by the police. The 
van ducks into the Mersey Tunnel and 
filmgoers whirl through vast tiled 
passages with printed exhortations on 
the walls to keep moving. 

It is in a train that the boy gets the 
idea that the original owner of the magnet 
is dead. He misconstrues a conversation 
he overhears. It is no ordinary train but 
the Liverpool Elevated which traverses 
the dockland streets on girder trestles, for 
all the world like the celebrated “L” in 
New York. 





Stephen Murray and Kay Walsh are 
enjoyable as the boy's muddle-headed 
parents, the former a psychologist who 
analyses his son's behaviour according 
to the rules of that game and unctuously 
arrives at all the wrong conclusions, to the 
delight of the audience. 

There is a pictorial joke the like of 
which only a film can do well. To get 
rid of the magnet the boy presents it to 
Harper (Meredith Edwards) who is 
collecting funds to buy an iron lung for 
the local hospital. Aware of the publicity 
value of the boy's “sacrifice of his 
treasured possession’’ Harper tells the 
story often during the fund-raising 
campaign. With each telling his des- 
cription of the boy beseeching him to 
take the magnet becomes more imagina- 
tive as he plays increasingly on the 
sympathies of his audience. We are 
shown a series of cut-in shots of the boy 
who each time becomes more and more 
wan and starved-looking. Even his 
voice is different. From talking nicely 
he is soon talking with a broad accent 
akin to Cockney. His “Little Lord 
Fauntleroy”’ clothes change progressively 


until, finally, at the last telling, he is a 
hollow-cheeked, ragged waif of the 
gutters so brimming with solicitude for 
“the pore sick people” that one can 
almost see wings sprouting. 

This provides something most films 
lack, namely comment from within. If 
the cinema is to develop away from the 
stage play towards pure pictorial ‘writing 
in visual images’, this is the very kind of 
self-comment it , 

In Girl of the Year, a light-hearted 
musical starring Joan Caulfield and 
Robert Cummings, I failed to find a 
single new setting. Miss Caulfield sings 
and dances delectably, the Technicolor 
is bright and nearly beautiful, and the 
comedy love romance is to the fore all the 
time. It has everything but a fresh | 
setting. 

The story is that one about the woman ~ 
professor who wears glasses until love 
makes her blossom into a ravishing ~ 
beauty, whereafter she has no need for : 


A boating scene enocted in the studio for : 
with lecetion shots in ‘September Affair,” mg fim ws | 
tokes us on @ Cook's tour of ital 7 








































Two intere g studies in pictorial composition from “The 
Magnet first shot Jshany (William Fox) slips as 
he climbs . he girder to rescue Spike (Keith Robinson) 
in the se certs out of the back of the van into which 
he has be 1. Mest of the locales in this film ere set 


» Mersey-side towns 
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places or things | knew little about but 
which held promise of looking fresh and 
original when put on the screen. The 
items were as diverse as a Cheshire salt 
mine, the horse buses which plied from 
Chessington Station and the faithful 
scale model of Bourton on the Water 
which reproduces in miniature in the 
garden of a hotel in that Cotswold 
village every feature of the village, even 
including every villager’s back garden 
just as it is laid out in reality. 

Sun drenched fields and shadowy 
woodland glades are pictorially beautiful 
for a love scene but why should not the 
sweethearts wander among the Lilli- 
putian roofs and over the countless 
bridges of the miniature Bourton on the 
Water ? Dockland alleys are sinister but 
overdone for rounding up the villain. 
I'd be more interested to see him brought 
to book after being chased down the 
maze-like galleries of a salt mine. 

The use of old familiar places is un- 
forgivable when so much remains to be 
shown. Backgrounds are one of the 
cheapest things in amateur films. So why 
always pick on the picturesque rather 
than the unusual and interesting? The 
Cabinet of Dr. Caligari would never have 
been more than a typically weird little 
German picture were it not for the fact 
that all the sets are depicted as seen 
through the eyes of the madman who tells 
the story. 

There is no need, of course, to be as 
startling as all that. But a change of 
scene can be a grand tonic for films as 
well as people. 

































Amateur Films in Film Appreciation Courses 


A number of amateur films are being used in 
connection with film appreciation courses in London 
this winter. For the two London University courses 
at Woolwich Town Hall and Tooting Co-operative 
Hall, amateur films are being shown to illustrate 
various points in camera technique, story telling and 
the growth of the amateur film movement generally. 
It is hoped that eventually it may be possible for 
short 16mm. amateur films to be made = produc- 
tion groups drawn from the classes themselves, and a 
particular study of amateur film methods is being 
made this vear with this object in mind. ‘ 

> * - 


A film appreciation course at Clapham Literary 
Institute on Thursdays is also making considerable 
use of amateur films. The lecturers include John 
Huntley, now at Pinewood Studios, Jack Smith, who 
will be using his amateur school-films to illustrate 
some of his talks, Anthony Hodgkinson, of the 
Society of Film Teachers, and Laurie Knight, of 
Walton-on-Thames Studics 
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GAUGING THE LENGTH OF ACTION SHOTS 


Scenario writing always brings head- 
aches, but the greatest mental strain, as 
far es I am concerned, is imposed when 
I visualise scenes and have to decide 
upon the maximum length of a straight 
action medium shot. 

The need for close-ups and detail 
shots, to point the action, to relieve the 
static camera set-up and to make possible 
some rhythm in cutting, is kept in mind, 
of course, and what I ultimately find is 
that there are far more places in the 
action that suggest close-ups than can 
be justified. Too much cutting from 
the basic medium shot undoubtedly 
makes the action “ bitty”’. It detracts 
from the main flow of the action, by 
pin-pointing detail at the expense of the 
whole. _It is all trees; you cannot see 
the wood. 

There is a historic side to all this. 


The people who made a point of this 
rather elaborate inter-cutting of detail 


shots were the Russians. There were 
far more shots in their films than in the 
same footage of a contemporary American 
film. Their effects were stimulating, and 
they advanced film art. But there 
comes a time when one must face the 
fact that one /ikes to see the piece of 
uninterrupted action, without frills. 

To take a simple exampie, one tires 
of “ montage” accidents. If there has 
to be a train crash, and we have unlimited 
capital, let's admit that the best effect is 
achieved by crashing a real train. We 
still need the driver's shout, the hand 
on the brake, the scream of the wheels, 
and all these bits together with a first 
class montage to present them: but we 
also feel we'd like to see the impact, full 
scale. 

Where straight acting is involved, as 
opposed to effects, the sare does to a 
certain extent apply. It is easier to 
get perfect timing from amateur actors 
in a ten-second than in a twenty-second 


By SOUND TRACK 


shot. This undoubtedly affects our 
scenario arrangements, in almost exactly 
the same way that we have to use close- 
cutting effects with detail shots im car 
accidents. After all, the amateur has 
certain facilities at his disposal, and he 
has to organise those compromises which 
give him the best over-all effect 

It is useful guidance to the less 
experienced scenario-writer and cutt 
to know that the average shot length of j 
modern (therefore amateur) single-r 
silent film is generally between 5 and 
seconds. It is only when you come 
the typical family scenes, shot withou 
scenario and left just as taken in “ 
spool, that the average jumps to over 
ten seconds. é 

This suggests that an action medium# 
shot should never be less than 8 second 
since the close-ups and _ establishi 
shots are always shorter and the aver 
is in fact pulled up by the medium shot 
One might therefore say that the mediu 
shot will run between 8 and 16 second 
broadly speaking. This in turn ck 
provide some real assistance in scenari 
writing, because it can now be seen tha 
action timed at ten seconds or less should 
not, without special reason, be broket® 
into by close-ups. 

I can usefully conclude this ruminatin 
with an example. For a recent film 
thought it would be funhy to see 
bowler-hatted man exploring a jet of 
water leaking from a hose-pipe. H 
bowler is whisked off and hovers 
infuriatingly, just above his reach. Wild 
reaching achieves nothing, so he treads 
on the jet when (of course) the bowler 
falls neatly on to his hegd. 

Now here the only essential detail 
shots demanding to be intercut are the 
bowler, hovering saucily, and the man, 
reaching and cursing. And that is how 
I should like to have done the scene 
But in practice more splitting up into 





details was needed because (a) the bowler 
hovering on the jet is extremely difficult 
to arrange and (b) the final falling of the 
bowler on to the head is a reverse-motion 
shot. 

It ie thus essential to make the detail 
shots tell the action, only establishing 
the scene in the medium shot. This in 
turn, though it simplifies the job of the 
actor, forces meticulous cutting so that 
the action merges smoothly from shot 
to shot Knowing of this, one can take 
extra pains in filming to ensure that the 
shots overlap well in action, and match 
well, so that cuts can readily be made, 

referably on a piece of decisive action. 
Examples of this abound in the silent 
classics of G. W. Pabst and the Russians. 
| In fairness to actors, I might add that 
he effects department also gets relieved 
f duties bordering on the impossible 
y the insertion of detail shots to cover 
tion difficult to contrive in medium 
hot. ‘The bowler on the water jet was 
ery fractious, in spite of the ingenuity 
f its controller, and his 10 ft. bamboo 
nd black thread : the slightest deviation 
rom the centre of the jet caused swaying 
nd a shower of water over the actor. 
The hat-band had to be pierced here 
nd there to prevent a build-up of water 
inside. More stability would have been 
‘hieved using three threads to points 
but we feared these would 
Reliance had to be placed on 
and in fact the wasted footage 
slight But had it all been 
1 in one medium shot, we should 
till be attempting .. . 


CUE FOR SOUND 


n using gramophone records for silent 

Im accompaniment, it is sometimes 

start other than at the 

{ the record. It is possible to 

roove indicator, which can be 

» a specified groove and used to 

the needle precisely in that 

mving a cue accuracy in time 

about plus or minus half a 

revolution, fe., +3/8 of a second, i.e., 

+ 6 frames. But I admit I have never 

found this necessary, using instead a 
simple chalk mark. 

The technique is to set the record 

going, hold the piece of sharp-pointed 


Johnson's ‘‘Newlyn” titling pencil, 
which I actually bought for writing the 
brief captions in my wife's photograph 
album, being tired of trying to decipher 
her black-lead pencil jottings on the 
dark grey leaves. This pencil is ideal for 
marking records—and, of course, not 
half bad for marking photograph albums. 


side use in traditional boys’ schools. 

Background noise depended on the 
particle-size of the filler in the shellac 
records, whereas with the vinyl record 
the limit is nearer that of the electro- 
deposition smoothness. The smaller 
groove requires a pre-amplifying stage. 
The speed is 334 r.p.m., the grooves 300 
per inch, and I admit I have no idea how 
to make a sufficiently accurate cue mark 
on one of these. 

Being a sound track myself, I prefer 
the idea of a length of film or tape which 
I can cut or mark where I like, and I hope 
that sprees such as long-playing records 
will do no serious harm to the more 
desirable advent of tape-recordings. If 
tape-recorders and reproducers could be 
numbered in the hundreds of thousands, 
like gramophones and television sets, 
then I should be able to have one at an 
attainable price. 

As I have mentioned before, these 
vinyl records wear better than shellac ; 
and glorious pictures—of exotic singers, 
for instance—can be incorporated with 
ghastly permanence and terrifying hid- 
eousness in their surface. Who knows 
but a cue start mark of the future may 
prove to be some star's left eyebrow ? 
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the makers of the 1949 Ten Best. Similer pleques ere offered 
owords. 


this yeor, plus £100 in cosh 


The Ten Best Films of 1950 


Entry forms now available 


photograph shows the ten silver es 
d to the producers of the A.C... 


1949. Ten amateurs who are 


of 
ie will 


you on receipt of a 2)d. stamp. Please do not 
send a stamped addressed env for it—just 
the 2)d. stamp for pos 


The entry form, duly filled in, must be return- 
ed to us on or before Jan. 5th. The film can 
were later—but not later than Jan. 3ist. We 

are sorry to have to ask you to bother with 
forms, but we need them to enable us to plan the 
judging sessions in advance. Filling them in 
dees not involve you in any obligation. If, 
after posting off the form you find you are 
unable to enter the film after all, no harm's done. 
You can enter as many films as you like—there 
is no entry fee—but you will need a separate 
entry form for each film. 

Any and every type of amateur film on 
8mm., 9.5mm. or l6mm., individual effort or 
club production, is eligible for the competition : 
family, holiday, documentary, instructional, 
fictional—it doesn’t matter what. And the 
length can be what you like. Colour or mono- 
chrome, silent or sound: all are eligible, but 
sound films, dise or S.0.F., must be such that 


tion or adaptation. 
winning films are screened throughout the 


country and overseas, a nation-wide distribu- 
tion which would obviously be impossible were 
the films such that they could only be projected 

on one particular kind of ucing apparatus, — 

The silver plaques—which are won outright — _ 
are the Oscars of the amateur film movement. | 
The winning of one sets the hall mark on an — 
amateur’s work. Then, in addition, as men- 
tioned above, the successful producers each — 
share in the £100 cash award. Note the ‘each’. ~ 
This year sees an innovation in the allocating of — 
the cash award. Instead of its being distributed — 
among three or four of the competitors, whose ~ 
films are thus virtually placed in order of merit, ~ 
all ten will receive a share--£10 cach. We 7 
feel that this change will be generally approved 
since, after all, the films are and © 
presented as the Ten Best films. So, instead of ~ 
drawing up an order of merit we leave to the 7 
audience the fun of assessing it for themselves, — 
uninfluenced by any other opinion. 

Now you are wondering if your film stands a 
chance. You remember that the winning films ~ 
have to stand up to the scrutiny of public audi- ~ 
ences all over the country, and perhaps you are — 
doubtful about inviting that scrutiny. Further, — 
you know that many of the past winners have ~ 
been among the leaders of the amateur film ~ 
movement. But remember this, too: every year ~ 
without exception there have been newcomers ~ 
who have secured the coveted plaques. Some 
of them have achieved this success with their 
very first film. 

So don't let yourself be over-awed. If you 
took pains and made your film as well as you 
know how, the laurels may well fall to you, and 
you will be able to take justifiable im the 
fact that you will have been able to make « 
personal contribution to the Festival of Britain 
with a work of your own creation which will give 
pleasure to thousands. 
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NVENTOR’'S DELIGHT 


THE EXPERIMENT: ROUND 2 


By JULIEN CAUNTER 


’ 
vylour-forr , Developers sound more 


xciting than the usual kinds: what exactly 
e they ? tecause of space considerations 
is account of the original experiments is 
ightly mplified Abbreviations of text 
sok titles the samme as last month.) 
First Stet he chapter on “Chromo- 
mic Develor in DV describes how this 
pe of dk per causes a dye image to be 
rmed simultaneously with the silver mage. 
necessa one can remove the silver 
age with vent, leaving the dve image 
its owl ihus we appreciate the idea 
t, as ren if the anti-halation backing 
ver toll 1 ve the silver imag we can 
range for i image of a suitable colour 
be left b | for printing 
= Second St The booklet on lohnson’s 
“olourfor explains the two methods of 
(a) d t development, or (b) first 
velopment an ordinary § developer, 
Slowed | ch and redevelopment in 
Colourfor Well, we cannot use (b) 
because if ‘leach the image w hall 
bleach th: king as well and red lop 
both And t nly thing that spoils is 
a little sent that says ‘| xpose fu 
about five times the normal for black and 
white.” Five times! Oh, dear! 
Pichk-me-up. Before we have time to | 
into despa restudy the DV “Chrom 
genic’ chapt Our minds are thereby taken 


Fig. I 


The outher describes 
this setup for en- 
larging as crude but 
oe 
of Mids prinung 
frame position is by 
the front end side of 
the bexes thet form 
the bese. 


off Colourform by a statement that a pyro 
developer can produce a stained image, and 
if all the silver is removed it leaves a clearly 
perceptible dye image of yellow-brown. 
(And, remember, in normal printing yellow 
is a non-actinic colour.) Good enough! 

Experiment 1. Under ‘Developers’ in DP 
is “Imperial Standard” pyro-metol, the 
metol adding great speed to the develop- 
ment a minutes at 65°F. Develop four 
frames of test strip (exposed in the camera) ; 
rinse; and fix in hypo and ferricyanide 
which removes the image, the backing and 
the undeveloped emulsion all at the same 
time. 2 minutes wash. Result: A distinct 
relief image can be seen (due to the tanning 
effect) but the density of the yellow dye 
image is only slight. 

Experiment 2. More density and contrast 
are needed. So, repeat Exp. 1, but develop 
for ten minutes (6 times as long). Result : 
Much stronger yellow image. 

Check. Using the Midas camera-projec- 
tor as an enlarger (fig. 1), a print is made, 
}-plate size, on vigorous grade bromide 
paper (fig. 2). Verdict: Not contrasty 
enough. 

Idea. Why not increase contrast by using 
a colour filter? When dealing with blue 
sky and white clouds a yellow filter is used. 
Here is a yellow image on white—what 
would a blue filter do ’ 
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Experiment 3. Using the negative from 
Exp. 2, make another print, with blue 
gelatine between light source and negative. 
Result: No difference in contrast! Why 
ever not? Study. In DP under ‘Filters’ 
we do not learn much but the cross-reference 
to ‘Orthochromatics’ reminds us that 
“ordinary” emulsions such as bromide paper 
and positive cine film are sensitive only to 
blue light. 

So it is not surprising that our blue filter 
makes no difference. Even when we print 
with a white light the paper accepts only 
the blue part of the spectrum. And when, 
with the blue filter, we allow only the blue 
part of the white light to go on to the paper, 
it makes no difference because that is all 
the paper was using anyway. 

Therefore we are still looking for more 
contrast. In DV “Chromogenic” chapter 
again, there is a note of a “pyrocatechin 
sulphite-free developer”. Page 65 (Develop- 
ing agents) tells us that this will give a 
heavily stained image. 

Experiment 4 (Group). We now have the 
excitement of working out our own formula 
The first attempt is : 

Developer 
A. Pyrocatechin (Johnson's) 20 grains 
jater 20 ounces 
B. Potassium carbonate 20 grains 
Water 20 ounces 

Use equal parts of A and B. Three test 
pieces, fogged in the light, are developed for 
5, 10 and 20 minutes respectively. ‘Then 
into hypo and ferricyanide. Result: The 
20-minute test piece has a nice deep brown 
stain. But can we shorten the 20 minutes ? 

Suggestions. Make the solutions more 
concentrated ? Use at higher temperatures ? 
Increase alkali? In DV we notice similari- 
ties between pyrogallol and pyrocatechin. 
Metol speeds up pyrogallol—will it do the 
same for pyrocatechin ? 

Experiment 5. Our own formula again. 
We make up a table of varying proportions 
and select the following for first trial : 

Developer 
Pyrocatechin 
Metol 
Potassium carbonate 
Water 


20 grains 
10 grains 
20 grains 
20 ounces 


Unfortunately when we come to the 
mixing the metol and the pyrocatechin 
combine to form something green-purple 
and refuse to develop a stain image. Heigh- 
ho ! 

A bit of luck. Before getting around to 
trying a more concentrated developer than in 
Exp. 4, we see in DV, in the table of char- 
acteristics of developer substances, that 
pyrocatechin used with a caustic alkali gives 
a rapid and contrasty developer. The very 
thing ! 
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Our own recepe, 


Expervonent 6 (Group). 
il in DV, 


based somewhat on Formula No 
18 
Develeper 
A. Pyrocatechin 20 grains 
W ater 4 ounces 
B. Caustic soda 20 grains 
W ater 4 ounces 
Use equal parts of A and B. Develop- 
ment times with three test preces (exposed in 
the camera) are 1, 2 and 5 minutes. Result 
The 5-minute strip is equal to the result of 
Exp. 4. But an enlargement proves to be 
poor—contrast less if anything than when 
using pyro-metol. Perhaps, to be fair, we 
should make test prints on positive cine film, 
not bromide paper. We do so on 16mm. 


Fig. 2. Not whet was intended! in this enlargement 
from thé yellow dye image obtained in Experiment 2, notice 3 
the density in the sprocket hele eres 


stock, but the contrast obtained is no better. 
Very puzzling. 

Clue. One fact that strikes us after a while 
is that the density printed outside the picture 
area (in the sprocket holes, for instance) is 
heavy. This is proof that the brown image 
has held back the printing light very well 
indeed. Why don’t the shadows print as 
black as the sprocket holes ? It is then that 
we notice that the shadows are veiled over. 
This cannot be due to over-exposure because i 
the masklines are also veiled. And it is not 
due to an unsafe safelight—that is casily 7 
proved. 

Problem: To get rid of an overall fogging. 
Do we remember something about potas- " 
sium bromide ? Chapter on “Development” 
in PCC helps us there: potassium bromide 
retards the development of fog and the 
lighter tones of an mage, while the heavier 
tones may be developed to an even greater 
density. 

Experiment 7 (Group). 
the developer containing : 
potassium bromide; (b) 6 


ESAT CEG AE LOIS RON ODA DONE A Ec 


8 
7 
s 
= 
¢ 
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Repeat Exp. 6 with 
(a) 24 grains 


grains; (c) 9 





grains ; (d) 12 grains. (The 12 grains turn 
the developer green and useless. Pyroca- 
techin must be very sensitive.) Results: 
The veiling « ‘less each time and with 9 
grains has gone. But the image density is 
decidedly bcos 

Study. Going back over the information 
on potassium bromide, we learn that longer 
development is needed to overcome the 
restraining effect. (This just goes to show 
that one can read a paragraph several times 
and still not understand it completely.) 

Experiment 8 Repeat Exp. 7 dc) but 
developme: t tome increased by (a) 50% 
and ‘b) 10 A fresh set of solutions is 
made up; but on mixing together they 
always turn green, without any apparent 
reason. That decides it—pyrocatechin is too 

temperamental! We return to pyro-metol, 
now that we have potassium brornide on our 
side. 

Experiment 9 (Group). Repeat Exp. 2 with 
a) bromide content doubled and 15 minutes 
development; (b) bromide trebled, and 
20 minutes development. Results: (a) The 

mage is much stronger than with Exp. 2 
but the background density is a little greater, 
b) The image is a little stronger than with 
xp. 2 but the background density, although 
, is not nil. Meditation. The background 
Jensity of yellow is still our main trouble. 
ould it be that some of it is due to the 
wellow silver solvent? What can we use 
instead ? 

A search does not reveal a satisfactory 

bstitute until we spot in the 1945 edition of 
BJ, “Epitome of Progress’, a bleacher 

aimed to be stainless. Note that it is a 

bleacher and not a silver solvent: once the 

ilver is bleached, the faint mage is removed 
hypo 


2 ed “ Xa 
y a ry eae * 


a ae 
. yf 


aay 


oa 


gon 
minute of this bath we turn on the light, as 
it is quite safe, and we are surprised to sce 
the silver image still there alt the 
backing has already disappeared ! 
continue: (4) 3 minutes wash. 

(6) Short wash. Result : i ity 
is heavier and browner than that of Exp. 9 (a), 
but the background is also much heavier, 
making the result useless. Oh dear ! 

Reviver——the thought of that image with 
the vanished backing ! It shows that 
tanned gelatine must resist long enough for 
the backing to be bleached first. But is the 
shadow detail safe ? 

Experiment 11. (1) Pyro-metol staining 
developer with normal bromide—10 minutes 
at 65°F. (2) Half-minute rinse. (3) Copper 
sulphate bleacher. We count the seconds as 
soon as the test piece is in the solution, and 
after 5 seconds the white light is turned on to 
show progress. The backing has gone when 
we have counted 20. (4) Quick rinse. 
(5) Hypo. (6) Short wash. Result: A strong, 

The excitement ! It looks wonderful—but 

ing at it more closely takes most of the 
jubilation away: (a) some of the shadow 
detail has gone; (b) the image is very 
contrasty, suitable only for a positive. 

Contemplation. Item (b) suggests that this 

would make plain 

and white titles. If 
intended as a negative for 
making prints it would be 
suitable, but not as a positive 
to cut into reversal film, 
because it is not a neutral 
black. Get rid of the stain 
and it would be all right. 
Study. Looking for stain- 
removal information, we end 
up in DP, and via “Stains on 
—, and “Negatives, 
defects in” to “ Clearing 
bath,”” we reach a solution 


specially recommended for 
removing pyro stains : 





ben 

Citric acid 

Water 
Experiment 12. The processed test pi 
from Exp. 11 is teanneied ta Gis tat Oe 
half its length and watched. Result: After 
20 minutes the stain is slightly reduced. 
Experiment 13. ne ee 


grans 
grmns 
ounces 


Leeann = gery on ona 


persevere | pag ae ta 


Here are all the clucs to enable you to solve the strange case of 


THE LOST LEADER 


Since the publication of a letter in “Ideas 
Exchanged Here" some months ago about 
the lopping off of leaders and trailers from 
8mm. Kodak film we have received so great 
a volume of correspondence that it is plain 
that this matter of the Lopped Off Leaders 
has become a widespread irritant of far 
reaching consequences. And, as readers 
have been quick to point out, it isn't only 
8mm. that suffers in this way. 16mm. is 
always snipped, too. 

There is the feeling that the ~—— = is not 


gone full value for his ae 
Sewell’s remark in id Shots” 
some time ago—‘“We pay enough i the 
"many co ents demand to 
know why they can’t have the amount they 
pay for. It is significant, however, that not 
one of our correspondents states that he has 
actually measured the footage that comes 
as the processing station.* The 
user thinks he has got less than he paid for 
because the leaders and trailers which are 
cut off by the processors are longer than he 
thought they were. 

Then there fre the large number of users 
who are infuriated by the fact that ‘no two 
films seer to be treated alike in regard to the 
amount cut off, and wently it is 
impossible to plan one’s films’. And always, 
of course, it’s the shots that can’t be repeated 
that ‘are ripped off’. But-—and 
please don't take this amiss—-where is the 

ter inaccuracy likely to lie: in the load- 
ing of the camera or in the handling of the 
film by Kodak’s operatives ? 

Why, ask other readers in 
anger, does the start of the filen po 
to be perforated after processing 

oration marks always come on sade 
shots. The film is not perforated after 


have 





hese notes were written, « reader informed 

measure what purported to be a a $0 ft. 

iB ane Sune & oe 68 eae SS 5. but, on 

for further details, discovered that his 
wes ineccurete. 


processing. It is perforated before the film 
18s sold—and the marks do not come on the 
length you have paid for. Here again you 
have been misled by the fact that the . 
leader is longer than you had ; 

All right then, say other readers. What- ; 
ever the length of leader and trailer, why © 
can't they be left on? Cost, gentlemen | 
Leaving them on to go throush the pro- 7 
cessing plant would reduce effective output ~ 
by 9% on 16mm. work and 32% on 8mm. 7 
In addition, of course, it would be stupidly 7 
wasteful to process a piece of film which had ~ 
not been 
are not intended to be exposed. That 7 


would add to the cost, too. One reader tells 7 


us that Kodak did comply with his request — 
to return his 8mm. film in its entirety, un- 7 


upon ff 
to explain in A.C.W. exactly why it is that 7 
they cut off and destroy ectly rH 
film?” W 


clear, we reprint in full below 
Data-Sheet X.65 : 





leaders and trailers ~ 


ee 


wea) 


Pee 


Be 


A few inet { jeader are left on each film im order 
thet the coating ournber, perforated on the film before 
it was wld, « e viable after processing. A few 
inches of tre are also left on each film to carry 
another mar erforated in the film before pro- 
cesmng | ' to identify @, When the film is 
returned after cessing, it is of the length stated on 
the carto ese few inches carrying perforsted 


numbers 
The f& wing are the extra lengths of film actéally 


supplied fur bove purpose 


Extra LencTus 


ApvEer! ; 
Leader Trasler 


Lorne . 1 t 7 ft 4 ft 
oft 3 ft 
5 ft. G6ine i ft. Gins 
§ ft. Zine 2 ft. 10 ins 


tf. dine 4 ft. 6Gine 


Kodak film i important to 
uth of film for threading, and 
to run off the leader before 
Pailure to do so will cause 

loss of pictures made on either 
and therefore necessarily cut off 


edure should be adhered to when 
fiirrys 


out 2 ft. of 


f filrn as sold pull 
to the camera as directed in 


he camera run off 6 ins. of film 


ra 
r for the following times 
”) ft. roll of Super XX, lomm 
”) ft. roll of other films, 16mm. 
roll of other films, l6mn 
e-Kodak Eaght filr 
tage indicator as directed in the 
“oh 


wut the above recommenda- 

easily go wrong, but at the 

ist be admitted that it is not at 

that there should be 80 much 

about le aders and trailers 

~ause fe steurs can have had an oppor- 
1itv of secing those Data Sheets. Further the 
ails about f t ~ conflict with those given 
the Kodak book, “How to Make Good 
ovies, vas widely available before 
wal In the latest edition we have it is 

are 8 extra feet of film on 

film and on every 50 ft. 

and Y ft. on every 100 ft, 

Further, since the reader is 

t told ti gths of leader heer trailer, he 
ght wel e« that thev were the same. 
Kodak t at they have hitherto relied 
on the inf ition given in their camera 
inetructior ts to ensure that the first few 
frames tx the lens when exposure 
commence ne after the perforations 
That's all : t for users who still have the 
sheets, but very few secondhand cameras 
are ever & with the instruction k 
Also, this tends to the assumption that Kodak 
film will e! be exposed in Kodak cameras 


there are er cameras as well | 


We have suggested that the essential 
information in Data Sheet X.65 should be 
included in the instruction leaflet packed with 
every film. Kodak say they will certainly 
consider the suggestion with the American 
Eastman Kodak Company. Kodak is an 
international organisation, Eastman in Amer- 
ica and Kodak in Britain together supplying 
world markets. They must, therefore, keep 
closely in step over the goods they sell 
together under the same name and which 
may go from one or other of their factories 
into any one of the overseas markets accord- 
ing to the economic circumstances there at 
the time. 

If the suggestion is adopted, therefore, it 
will be appreciated that it would be months 
before the new sheets got into the hands of 
users. Also, present stocks of packed films 
would all need to be sold and distributed 
before the new ones came into use. So, if 
the idea is put into practice, you must be 
prepared to wait--but the waiting period 
shouldn't give rise to further difficulties if 
you follow out the instructions given above. 

And if you do hanker after the lost leader, 
there is the reminder from a reader that “‘it 
might not be inappropriate to mention that 
with Gevaert Double-8 film (the leader and 
trailer are each 3 ft. long), Messrs. Gevaert 
are very accommodating in the matter of 
processing, inasmuch as they process, and 
return, the whole film. So for the man who 
cares to load and unload in the dark, an 
appreciable gain in length can be effected, 
but to my mind this is as nought compared 
with the relief from mental anguish resulting 
from the certain knowledge that ail the 
shots will be on the film’. However, as we 
hope these notes will have shown, there now 
ought not to be any anguish, whatever the 
make of film used. 


S.E.F.A. Handbook 


Practical ideas for using film and film se 
schools are given in the Scottish Educational Film 


Association's Handbook for 1950-51 There are 
useful articles on teaching various classroom subjects 
with the aid of film, features of more general interest 
(such as the explanation of the phenomenon of why 
the wheels of a forward-moving car appear on the 
screen to go backwards), and directories of equipment, 
films and organisations, including a short hist of 
sources from which films may be borrowed free. 
The Handbook costs 2s. 6d. from the Organising 
Secretary, S.E.F.A., 16-17 Woodside Tomaun 
Glasgow, C.3 


New 9.5mm. Sherts 


An addition to the range of printed films available 
for the 9.5mm. user is announced by Peak Film Pro- 
ductions. shen are ten titles, each 100R., black-and- 
_ an, ical subjects are Brumas the Baby 

My ge Guard, Windsor Castle and 

ial of the kind that the trade 
paper sede usually describes as ‘useful fill-up for 
popular halls.’ 
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FROM 


PAGES 


A Movie 
Maker’s 
Diary 


By DENYS DAVIS 


November Ist. Margaret called 
around this evening with some Koda- 
chrome shots filmed in Italy which she 
wanted me to project for her. As they 
were some of the first films she had ever 
taken we naturally drifted into a pro- 
longed discussion about the best way of 
editing them. 

I’m afraid that she found some of my 
suggestions rather drastic, for I'm quite 
ruthless when editing film-—particularly 
if somebody else has paid for it! The 
first job, I told her, is to junk all the 
over-exposed scenes since, quite apart 
from being bad in themselves, they will 
detract from the better shots. 

Then all the faulty pan shots must 
come out. We were running the film on 
a 2 ft. wide screen on which some of the 
pans were bad enough at that but, I said, 
imagine sitting in the front row if the 
shots were enlarged onto an 8 ft. screen. 
Next, I advised her to split up all 
adjacent shots taken from an identical 
viewpoint. When one is touring with a 
camera, one often takes a lot of shots 
from the same angle, but this really 
doesn’t matter so long as they are later 
separated in the final editing. 

_ Finally, I suggested that all colour 
films should be kept brief—and that's 
when the discussion became rather 
involved because it is so difficult to throw 
away expensive colour shots, especially if 
a good deal of effort went into them. 
But that’s the way it is and, if you want 


How mony clubs bether to take screen tests? Stock 
expensive, of course, and the urge te pet on with the film i 
herd to resist, but tests should be mode, as the of det 
established clubs know. Members of the Plonet FS. « 
here seen tokhing them for therr jotest production 3 
to make good films, it has to be doneg 

November 6th. John Huntley made” 
a point tonight which—although obvious? 
when you think about it hadn't 
occurred to me. In answering a question? 
as to whether he preferred tape or disc” 
for preliminary sound recording, hej 
stressed the superiority of discs for® 
editing sound. Any required passage of? 
sound can be found on a disc within a¥ 
few seconds, but the complete tape] 
recording must be run through before a7 
particular effect or snatch of music can J 
be located. 5 

He also told me how he changes from } 
one record to the next when accompany- 7 
ing silent films. He first mixes in the § 
incoming record to about a quarter § 
volume and then completes the mix, 7 
making two separate operations of the 7 
job. This, he claims, is less distracting 7 
than a straight mix. If a film has sub- | 
titles, he makes the changes just after the | 
title has been projected because, while 7 
the audience is first reading the wording, 
they will be least likely to notice the 
music changes. 

November 12th. For the past few 
evenings I have been getting a good deal 
of amusement from my hobby without 
spending a penny! I have been clipping 
selected photographs and drawings from 
a number of magazines and pasting them 








905 





on to 8q 
ting pat 
most! , if 
direct 

ready f 
m the f 
Eric ha 
take the 
garden 


f variously coloured blot- 
With suitable captions 
norous vein—stencilled 
blotting paper they are 
g on 16mm. Kodachrome 
f lantern slides. Denis and 
a simple slide holder to 
ind now we're out in the 
them 
It is not riginal idea—-Reg Cosfdrd 
has something similar 
but it <] way of putting over 
severa sential messages at a film 
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I was pleased to have the chance of using 
some twenty or 80, 

I am giving a hand with organising a 
film party at Christmas, so I have made 
up an Observation Test film by taking a 
number of shots and running them for ten 
seconds each on the screen, each being 
followed by a length of black leader. 
While the leader strips are running 
through the projector, I shall use the 
microphone to ask one question about the 
preceding shot, and the audience will be 
required to write down the answer. 

I have selected shots of which I have 
duplicates or were long enough to divide 
in half, so have been able to splice 
together all the discarded pieces after 
the last shot for the audience to check 
their answers. Sample questions are : 
“What brand of whisky does he drink ?”, 
“Where was the bus going to ?’’, and 
“Was that girl engaged ?”’ 

November 25th. Spent this morning 
making up some little scale models to 
be used in the preparation of a forth- 
coming short. The action will be 
rehearsed very carefully so that the actual 
shooting will not take too long. I have 
already measured up the area where I 
shall be filming and have laid out the 
floor plan on squared graph paper. 

The models of chairs, tables, piano, 





ining up the camera for a !ow-ongle close-shot for the Castle 
iim Unit's current 9.Sem. production, “Behind the Lines’ 


ttee and so on have been made up out 


bf thin postcards glued together. I have 


Iso made a complete little ‘cast’, 
including standing up and sitting down 
rdboard figures. Now every shot can 
be worked out in advance, and by letter- 
g and numbering the squares like a 
ap, the movement of the camera and 
ast can be predetermined months ahead. 
‘o assist in this, I have also cut out 
ro triangular pieces of clear cellophane 
presenting the 1 in. and wide angle 
nses, for charting out the field of view 
om various Camera positions. 
November 30th. This is my last diary 
ntry for the time being. Glancing back 
ver all the previous issues I find that over 
ree dozen gadgets have been reported. 
naturally wanted a good one to finish 
fap with, or, better still, two for good 
easure. Unfortunately, I have not 
ully tested the first of these but, as it 
hows promise of being a particularly 
ood one, I pass it on for what it ts worth. 
In America they have a special Photo- 
ood bulb with a silvered reflector inside 
~and very handy it is, too. Since we 
ave nothing like it at the dealers over 


here, I have been experimenting with the 
Mazda reflector lamp spotlight bulb 
which is similar in design. 

I have run three of these on a series 
parallel switchboard which, as you know, 
warms up the filaments first before 
switching over to full brilliance. I have 
bought 200/210v. bulbs and over-run 
them at 230v. They give excellent results 
for monochrome filming, and three have 
already stood up to at least two hours 
filming with many switchings on and off. 

In addition, it is possible to purchase a 
simple hood (for clipping over the front 
of each bulb) having in it a pair of con- 
centric rings further to direct the light. 
When used in conjunction with a flexible 
‘swan neck’ holder, these bulbs put a 
simple but efficient spotlight in our 
hands at a reasonable cost. 

They have long necks, similar to the 
larger Photofloods, and my last gadget 
deals with their transportation. When 
taking them around by car, it is not a 
good practice to transport them in their 
E.S. lampholders. They can, of course, 
be stored in their original cardboard 
boxes, .but it is a tedious job putting them 
in and taking them out every time. 

So I have just made up a wooden 
carrying case which takes five war surplus 
Sorbo rubber cushions. They are sub- 
divided on the underside into eig':t little 
cubes, each of which will take the top 
of one of the bulbs. Thus for a few 
shillings I have made a carrier for a 
considerable number of bulbs that will 
soon save more than its cost in replace- 
ments alone. 

Now I must close my Diary but not 
without first thanking the readers and 
clubs who have provided the news and 
ideas for incorporation in these notes. 
We have certainly picked an interesting 
hobby, haven't we ? 


With this instalment of a Mowie-Makers 
Diary we bid ‘au revoir’ but not ‘adieu’ to the 
Diarut who, in the four years in which he has 
kept up the admirable practice—which, for most 
of ut, bgins and ends in January~~-has provided 
and entertaining sureey of club 
aac tteitios Next month a new diarist takes over 
Although he, too, is a member of a club hus main 
interest is in individual work, and it is in Pages 
from a Lone Worker's Diary that he will describe 
his adventures and experiment:, the padgets he 
has made and the technique he employs 


@ valuable 
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ODD SHOTS 


SELECTED AND PRESENTED BY GEORGE H. SEWELL, F.R.P. 


Time. I have just seen a 
delight—a film that has a 
message give to amateurs. Called 
The Story of Time, and sponsored by 
Rolex Watches, it uses a cartoon and 
puppet technique in Technicolor to 
trace the history and mechanics of time 
keeping. We are taken from the moment 


A ( rf od 
techni 


when the world swims towards us from 
the vast constellation of the heavens and 
the first men worship the daily sunrise, 
throug! use of shadow movements, 
fire, sar and water as means of time 
measurement, right up to the present day 
self-winding wrist watch. 

Eye and ear are enchanted by delight- 
ful patterns of movement (for example, a 
long 1 of pendulums expressing a 
perfect wave motion) and the associated 
sounds, e.g., bell-like notes in the 
musical accompaniment coinciding with 
the dripping of a water clock. But 
because everyone concerned, from the 
sponsor onwards, was preoccupied with 


the mechanical aspect of the subject, the 


film has no heart and although one is covered in the roof area with a fourt! 
awed by its competence, one is left drape. The small amount of uncovere: 
strange nsatisfied. ‘I'ry and see it for area gave a bit of desirable liveliness t 
yourself. It is getting limited general the sound. We did not have to dea 
distrib with the floor as it was covered witl 
Old Faithful. | was more than rubber sheeting. This was fortunat 
ordinat pleased to see among the from the point of view of sound recordin; 
credits to The Magnet the name of the but our feet were sorely affected afte 
Lighting Cameraman, ‘Lionel Banes, we had worked steadily from 10 o’clo 
F.R.P.S My mind went back to the one morning to 5 a.m. the next da 
days when Lionel and myself, as a couple with only the number of breaks required 
of fair! ung lads, planted ourselves by trade union regulations. 
firml: the streets of the East End of Efficiency at Headquarters. Harrov 
Londor treets not unlike some of Scientific Film Society are fortunate i 
those in The Magnet—and as earnest that they hold their meetings in t 
memibe f an amateur cine society premises of Kodak's own Photographi 
indulged our first tentative efforts Society, and are able to make use of it 
with the t type of hand-turned Model excellent projection facilities. When 
A Cine-Kodak camera was there the other week I noticed seve 
And good to see Lionc! paying points of interest. Instead of the usu 
due tri to the Royal Photographie small projection ports there was a sli 
Society ose Fellowship he holds, by about seven inches high running t 
using the mmitials F.R.P.S. after his name. whole width of the projection room and 
There some quite prominent pro- glazed throughout its length. This gav 
fessional cinematographers who are en- maximum visibility to the  varic 
908 









































titled to use the same distinguishe 
initials, but regrettably prefer to emplo 
certain American titles, probably becaus 
they or the people they work for thin 
that these latter have greater publicit 
value than the insignia of a great Britis 
organisation that is revered whereve 
photographers gather throughout’ th 
world. 

Sound Proofing. Owing to ur 
avoidable delays my production schedul 
went ‘over the windmill’ recently and 
found myself without a studio in whic 
to do some synchronised sound shooting 
But one room in our client’s premise 
was suitable for our purpose although ; 
had large windows and glass doors an: 
wails of breeze and concrete which swer 
up to a considerable height to end in th 
conventional ‘dog-tooth’ north ligh 
factory roof. 

We hired some very large plush drapes 
hung these round three sides of the roor 
to floor level and on the fourth side t 
just above our scene limit. Then w 


Where to See the 1949 Ten Best 








a Jan. %, 10, 1th) 
Tua., Pr 
Jan. 23, 26th | M. 


Wed, Thars., E: t. Yohu's Hall, Due- 
Jan. 34. Mitte | comson ven East, | 








Feb. 10, 14th | Hall, Westeotes | 
| Drive, Narbore’ Rd., 


l eeester 








Date of Show Theatre Time | Presented by | Tickets 
Mon., Tue idge Te hescal | tees Un r Tickets td Unewer sit 
Bee en age a em head a By 
| Tues., Wed., | Private Theatre, 14% | 3 ie = Amaine our i inom AIC ’ 
Jen 2, ard Die Rod" Laoh | ge eh ; ta 
On 1208, 
Mon, | ‘Joseph Rownaree | 7.30 p.m. | Fohn Saville @ Tickees: &. } Saree York 
Jan. 8th | Theae Dee aby Rd. ' Sens 
"Vouk | ' ‘Proceed 1m aan of Tai be 
“T Fees., Wed | Comps "Theatre, Led- | 8.00 pam. \Cediery Amato Ticker (is. and 2s.) from 
brary (Cine @ Dramatic! R Parker, 19 High Street, 


va | kediery 
| Museum Lats Hail, 7.00 p.m Men and | Admession free 4 collection will 
amt 


| 7.30 pm. | [Wig Cis CIB Tikes i) feos HAG 


eee Wigen feet __ | haerst, near Wigan, Lanes 
There. “Pr., | Se. s Memorial | 7.45 p.m. | St. James’ Film Pt ales tis. 6.) from A: Ball 
| all, Birkdale Unit 158 Heghten Street, Southport. 
San: 2 25, 26, 
iy Ths. ha.. i(¥ MCA “Toe | 7.30 p.m. | Sunderland Cine Tickets itis. Fo? jrom Saxon’: 
Theatre,” Mh oand Socwty ) Lad., Holmside, Sun- 
‘Feb. 8,9, 10th | Street, Sunderland. | _ drrlared 
Fr Woolwich Town Hall | 745 p.m. | Peach Photo & | Admission by pragramme x ) 
Feb. th : | Cine Equipments | from Peach vo 
Lid Equipments Lid. 15 Paemssond 
: : ot Suh eee 8 | Road, Weolwech, S_F.18. 
Sat., Wed Church of the Martyrs | 7.30 p.m.) Lawcester and | Tickets Us. 0d.) from Hi. Littler, 
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—S Cine| be taken during the evening. 


1 Gatherst Lam, Gat- 








Leicestershire | Photographic Dealer, 7 King 
Photographs Street, Leicester 
Sactety 
























perators, and instruments could be 
laced at any point along the window, 
Above the projection position a long 
am carried spindles on which were 
pools of about 2 ft. diameter, sufficient 
» carry a whole evening's programme. 
the beam was a separate electric 
otor driving the take-up spindle 
rough a chain and friction clutch 
hanism, and with its own speed 
pntrol and switch. 
An old Model A Kodascope had its 
job to do. Situated at the left of 
box, with its transit mechanism 
isconnected, it threw a beam of light 
t exactly covered the screen. A large 
heel, made up from segments of 
sparent medium of different colours 
d densities, was mounted on a spindle 
such a way that any one of the 
egments could be swung into position 
pefore the projection lens. This device 
i vas used to throw an effect light on the 
screen at the beginning and ends of the 
ilm. 

Of course, there was a monitor speaker 
n the box, but in addition there was 


+ 
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another speaker fed from a microphone 
unobtrusively placed in the hall near to 
where the lecturer normally stood, so 
that the operators could follow the 
whole programme quite closely, including 
any verbal instructions the lecturer might 
give. 

It was interesting to observe the drill 
in that box. The projectionists, the 
operator of the effect light apparatus 
and the electrician controlling the 
dimmers of the house lights, jumped 
into action with precision and worked 
together with an efficiency that would 
be a revelation and an object«lesson to 
many a cine club. 


Edge Numbering. One of the facili- 
ties enjoyed by the 35mm. cine- 
matographer—a facility that had been 
found almost a necessity and has 
therefore been provided by reason of 
user-demand—is edge numbering. It 
greatly eases the work of film matching 
particularly in connection with sound 
requirements. Ilford Ltd. now provide 
it on their 16mm. negative films. 








und projection lens of the Ditmer Dye ore 
mowed bodily to line up with either gote. 


DITMAR DUO PROJECTOR 


dual gauge machines 
operate the principle of changeable gate, 
sproc ket etc., this A.C./D.C. Ditmar has 
eparate film tracks side by side 
machine. The lamp unit can be 
stoline up with cither gate, and 
lens mount pivots with a 
which holds it in front of 


Althousg! 


most 


two quit 
on the 
slid sidewa 
the projection 
spring catch 
either aperture 

The l6mm. and 8mm. sprockets are side 
by side » common shaft, with the 8mm. 
sprocket the outside. The retainer roller 
holder each sprocket ts fairly elaborate, 
having rollers for each sprocket. All 
four t are on a cradle which can be 
from the sprocket for threading. 
sprockets have a double row of 
| not run single perforation film. 
ind back plates of the gates are 
removable for cleanu R 

Below mount the entire dual 
intermitt movement has a double claw 
(in tanden for each gate T optical 
frarming is provided and the inching knob on 
the side of the machine is marked to indicate 
when the claws are withdrawn for threading. 

Spool arms, which foid for storage, take 
reels up to 400 ft., and the spindles have 


moved 

The 16: 
teeth s 
Both fr 
Very cas 


, 
i¢ns 


We Test 
The New 
Apparatus 


reversible collars, one end for 16mm., and t 
other for 8mm. A small knurled screw i 
each collar locates in a hole in the spindle 
assuring correct sideways location of t 
collar with the appropriate film path. 4 
minor criticism is that the screw, not bein 
captive, could rather easily be unscrewed an 
lost. 

The 35mm. Berthiot f/1.5 bloomed pr 
jection lens is apparently a compromis| 
between the customary standard lenses fi 
8mm. and 16mm.—it gives a rather large 
than usual picture from 16mm., but only 
smali picture from 8mm. Other lenses ca 
be used with the machine, if desired. ‘T 
lens mount diameter is approx. 1 9/32in., wit 
helical thread focusing. 

We tested a machine with a standard 11 
volt 500 watt pre-focus type lamp, for whi 
an external dropping resistance is provided 
With a 3 ft. wide picture from the 16 
gate, the brightness was approximately 
foot candles, average, there being a falling 
off of illumination in the extreme corne 
For the same throw the 8mm. gate gave 
picture 164 in. wide, with a brightness t 
same as at the centre of the 16mm. pictu 
(approximately 10) foot candles). For a 3 f 
wide 8mm. picture the brightness would b 
about 2} foot candles. An alternative lamp 
a 250 watt of mains voltage. 

Good light efficiency results from the larg 
collecting angle—the rear surface of the ba 
condenser lens almost touches the gla 
envelope of the lamp. ‘The shutter is thre 
bladed, the angles of each blade being 
open 50°, closed 70°—a moderately slo 
pull-down. 

Forwards/reverse switch, motor-plus-lam 
switch, single picture clutch, pilot lamp i 
switch mount, and the motor speed contrd 
knob are grouped on the control pane 
The knobs are more easily operated t 
those on the pre-war models. There is 
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man? 


.»+ Whisky Galore, The Fallen Idol, 

Trottie True, The Winslow Boy... 

and hundreds more fine features you were sorry 

to miss or want to see again? Look in the new 

G.B. Film Library catalogue and you'll find 
them all — full-length 16 mm. versions of the 
original films! The G.B. Film Library is the 
world’s richest source of 16 mm. films — dramas, 
comedies, musicals, shorts on every subject, 


> an | 
children’s entertainment films: all kinds of 


films t please all kinds of people. Don’t 


delay — send for a G.B. Catalogue 


TODAY 


16mm. film library 


Post this spon now to any Gf f Dealer or ta The Librarian, GB. File 
Division, Aintree Read. Periva \fid x 


Please send a new 1941 G.B. 16mm. Pilm Library Cataloguc 
as soon as possible 


NAME 


ADDRESS 


nowt 
G. B. Egquipeents Lid A Comtany within the J. Arthur Rank Orpaniation 


—— Sn GE See Se Cee. Wee 
911 











Cinecraft Announces 


A NEW DE LUXE 
MODEL FOR 
VERTICAL AND 
HORIZONTAL 
TITLING 


HE range 
cine aic 
tling outfits 
ghly efficie 


CINECRAFT NEW DE LUXE 
TWO-WAY MODEL 


EPRESENTING the greatest advance in 
sipment since 1939, the 
XE two-way model, equipped 
as well as horizontal titling, 
orvice. it exceeds in simplicity 
even the famous de Luxe 
of pre-war days, making 
tricks and effects in titling. 
nited scope for improving 

r product 


For use with 3 
meras. ¢ mille 9 £8 8 0 
CINECRAFT ALL-METAL 
MODEL 


pular Cinecraft model ever 
herizontal titling its 
corporated in the de Luxe 
the much praised TWIN 
tand, ADJUSTABLE LIGHT- 
STRUTTED for rigidity. 


saanee £519 6 


cessories 


~ Cinecraft improved home 
yw includes TWO first-class 
well designed, well made, 
and reasonable in price. 


sible 10! style 
provides 


mplete w 











CINECRAFT 











—title and other * Cinecraft ° 


cine aids be seen— 


AT MOST DEALERS 


mane 


Detter 


| eeated). 


LEWIS NE 


CINE NIZO 2x8 model s2T 


limm. Nizo Anastigmat 12.8 Sem. with aute- 


matic Depth of Focus Scale. (All lenses factory 
8mm. standard thread. 


Price £ | 22-7: 10 including 


with 2 Purchase 
lenses, Tax 
Complete with filters, lens caps, fens hood, 
backwind handie. eather case 


WALLACE HEATON LTD 


47 Berkeley St., W.!. GROsvenor 2691 


ein sionineend 
MBE I” 
4. (ld Bona I: > London: W./. 
“IT’S A PLEASURE TO DEAL WITH YOU 
—Mr.'X" (our salesman) is always so heipflui— 
and really knows what he is talking about "’, 
was & recent comment which pleased us. We 
try always to earn that sort of comment ! 
CINE EQUIPMENT ° 
Magazine Cine Kodak, {/1.9, 25mm., 
complete with case . «75 0 6 
Beli & Howell 70.DA, Turret Head, 
fitted with 17mm. {/2.7 Velostigmat, 
i” £/1.9 Cine Velostigmat, 3° {4 
Telatil, complete with 2 filters in 
velvet lined case 
Bell & Howell 70.DA Turret Head, 
fitted with coated I* (1.9 Lumax, 
omplete with case £170 
Cine Kodak Model E, 6mm. Camera, 
Wem. lens, 11.9 é 
Paitiard Bolex 4.16 Turret Head Cine 
Camera, fitted with i” f/1.5 Dall- 
meyer and 20mm. {/2.8 Trioplan 
lenses, complete with case 4160 
Pathescope 9.5mm. (3.5 Trianar, 
complete with case £12 
Dekko 9.5mm. Camera, metal body, 
11.9 Ross, with case 
G.8. Bell & Howell Mode! 606 8mm. 
Projector, I {/1.6 Provel 
B8.T. & H. type 301 l6mm. Sound Pro- 
jector, 2° T.T, & H. 1/1.65 lens 4165 
Keystone |6mm. Silent Projector, K160 €75 
Specte Bmm. 100 watt Projector, new £36 
Kodascope8 46 '200watt Projector,new £33 
Dekko 8mm. Projector, 500 watt inmp, 


cable, 


Sepptiers of 


Appointment te Pro 
mi Majesty The King graphic §«=6 Equipment 


ew 
GB Beli & Howell Mode! 60!, |6mm 
Cine Sound Projector 
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on/off switch for the lamp only so that it 
may be switched off while rewinding. For 
normal operation the motor and lamp are 
controlled together. The speed range is 
from dead slow——too slow for the fan to cool 
the lamp properly-—to about 19 frames per 
second. 


A pleasing feature is the provision of two - 


totally enclosed pilot lamps, one just behind 
the top loop and one in the base where it 
shines upwards on the film path and also 
illuminates the control panel. 

A light baffle in the top of the lamphouse 
prevents light being thrown upwards on to 
the ceiling. With the usual black top lamps 
there is virtually no light spill. There seems 
to be a little less forced draught on this 
machine than on some other types, but no 
doubt the makers gave this matter careful 
consideration at the design stage. 

Two rubber belts drive the mechanism, 
one between the motor pulley and an idler 
which carries the single ) coma clutch device, 
and the other between the idler and the 
camshaft. The gears, metal and fabric, are 
large and well proportioned. Two small oil 
cups inside the machine feed oil via five pipes 
to bearings, etc. Several other oiling points, 
marked in red, are provided. 

The reels are driven by spring belts which 
run crossed from a pair of pulleys, one of 
which drives one way and slips the other way, 
while the other works in the opposite direc- 
tion. Hence the machine can be reversed 
without the bother of changing belts. 
Rewinding is done by slipping the top 
spring belt over to a fast pulley driven from 
the mechanism. A nice carrying handle is 
cast into the top of the machine. Four 
adjustable feet are provided for tilting. 

Still pictures can be shown for about a 
quarter of a minute without damaging the 
film. The single frame knob mechanically 
raises a — heat screen (mica, wire mesh, 


GEVAERT SINGLE-6 CASSETTE 


Suitable for Agfa Movex and Cine Nizo 
cameras, this charger holds 33ft. of single- 
run 8mm. film (2} mins. running time). It 
may be purchased loaded with Gevaert 
Super Pan, Micro Pan or Ultra Pan reversal 
films. The purchase price includes pro- 
cessing rights, and the charger remains the 
property of Gevaert. After processing, the 
' film is returned wound on an 8mm. pro- 
jection reel. 

The cassette is a first class job—extremely 
neat and very well made. It is excellently 
packed in a flat tin, on opening which one 
finds the charger wrapped in foil. The 
designers have wisely avoided plastics and 
relied fundamentally on two well-ribbed steel] 


The double film path. with its two gates ond prensuve plates, — 


is a feature of the Ditmar 


and heat absorbing glass) between 
condensers and the gate, and 
the mechanism from the motor. 


just under half the normal value 

The Ditmar is solidly 
evidence of careful attention to 
There has been no attempt at a simple 


construction and this is inevitably reflected | 


in the price. Painted in black crackle with 
plated fittings, the general finish is good, 
though not of the expensive “instrument 
finish” class. ‘The workmanship throughout 
is of a high standard. 

Price: £87. (Resistance {4 12s. 


(Submitted by Acting Led.. 10 Dane Street 
W.C.1.) 


6d.) 
Lendon, 


stampings, stove-enamelled black. A thin 
black Sellotape strip is used externally as a 
seal. The body has velvet-lined film entry 
and exit channels, a feature being that their 
back half is removable for examination. "Two 
recessed steel guides are placed in the 
corners. 


The supply roll is on a plastic core riding 


on a spigot, through which protrudes a 
spring plunger to prevent rotation till the 
charger is placed over the camera peg. The 
take-up roll is clipped by a phosphor-bronze 
spring to another plastic core, designed to fit 
the camera take-up dog, and ingeniously 
light-trapped by its own recess. Also 
ingenious is the method of preventing the 
taken-up film uncoiling on removal from 
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built and shows © 
design. © 


the s 
declutches_ =~ 
The light > 
intensity when projecting a still picture is 7 


_— 





ns 


nae ory agintS 








the top of the take-up core is 
quarters vith radially-disposed wedges, 
and a s1 g attached to the charger lid 
engages these, 80 that never can more than a 
quarter of a turn be unwound.  Light- 
trapping between lid and body is further 
assured by a fabric insert in the lid. 

Some of these details will not interest the 


the carner 


Test enlargement from a 

strip of 95mm. film. The 

figures indicate the exposure 
times i” seconds 


GEVAERT 
DIAVERSAL PAPER 
r 


Phis paper gives 
“direct reversal’”’ re- 
sults, but works on a 
new photographic 
principle: it carries 
two coatings, the top 
one being a simple 
negative which dis- 
appears during pro- 
cessing and the lower 
transfer coating in which the 
is formed 


one a 

posit ave 
Proce consists of (1) development in 

Diaver Bath I, taking one minute at 

66°} reversal-transfer in Diaversal 

Bath I! ng two minutes at 66°F.; (3) 

rinsing | bout half a minute in tepid 

and 100°F. to remove 

coating; (4) tonimg in 

two to three minutes at 

whing for about ten minutes, 
r necessary 

! and II ordinary bromide paper 
e, e.g., Wratten OA. All the 

rest room light. Baths I and II 

can be e up from published formulae 

or bous powder form Vittol is a 

ietary fluid 

The interest to the cine 

if this paper is in the 


water bet en aU 

temp egative 

Csevaert 

66°1 

no reine 
Fort 


sat ligth t 


Gevaert 


matogt 
PE making frame enlargements 
’ The illustration is a typical test 
enlarger made in a common 
form of e with £/6.3 lens and 
100 watt p, the exposure times 
ranging §$ to 35 
indicat« 
seconds & 
mal gra 
the more ntrasty vigorous grad 
would have been preferable 
A point of interest about this 
frame cr ent is that it is of the 
first cl n the first acted film 
we eve! date March 1930 
anxious 


This ¢ re 


seconds as 
t will be seen that 25 
the best result. Nor- 


Diaversal was used, but 


' 


~ assure 


user, since the charger is for loading only by 
the suppliers, but the point is that they give 
an earnest of the care in film handling to be 


expected from them. 
Price : 9s. 6d. 


Acton Lane, Herlesden, 


(Submitted by Gevoert Led 
London, N.W.10.) 


enquirers about film preservation. 9.5mm. 
enthusiasts will note with interest the hand- 
turned Pathe frame outline, and the notched 
frame for the following sub-title 

For making a contact print in an ordinary 
still printing frame, from a length of 35mm. 
film we used an exposure of half a second at 
12 in. from a 25 watt pearl lamp in a white 
reflector. 

In case you want to make a copy of a 
snapshot the negative of which is lost, pro- 
ceed using the snap as a negative, exposure 
one second with same set-up. Note that the 
image will be reversed, left to right. 

The projector can readily be used as the 
frame enlarger, but the lamp output must be 
greatly reduced to give a_ controllable 
exposure. The simplest way to do this is to 
place in series a resistance consisting of 
domestic lamps of the voltage and wattage 
of the projector lamp. Thus, if you have a 
200 watt 110 volt lamp, use one photoflood in 
series. Put it in a light-tight box, and also 
screen all stray projector light; and do not 
leave the apparatus switched on for more 
than a minute or so at a time. 

We followed implicitly Gevaert’s simple 
instructions, and the only diffieulty we 
encountered was in getting a good black. 
Once the knack is obtained, the work is 
simple and speedy. To those versed in 
enlarging, it will be the merest bagatelle, 
and an enormous advance on _ tedious 
attempts to process bromide papers by 
reversal. 


Neatly made end sturdily con- 

structed, these new Dekko rewind 

heads ore designed for lasting 
service 





Instantaneous Exposure Readings .. 
for every type of ciné camera ... 


Baa 


rus WESTON Axe 
CINE EXPOSURE METER 


Here is the exposure meter which all ciné users have been 
waiting for!...a meter specially designed to give instantaneous 
readings for every type of ciné camera . . . a meter incorporating 
all the features of accuracy, sensitivity, stability and wide range 
coverage which have made the Weston “Master” world famous. 
Just set the dial for the shutter speed group of your camera 
and the film being used . . . and from then on the correct f/stop 
can be read off instantaneously against the brightness figure 
indicated on the light scale. High and low light scales are 
automatically changed by operating the built-in baffle over 
the photo-cell, giving accurate readings over a very wide 
range. See the Weston “Master” ciné exposure meter at your 
photographic dealer's NOW. 

The Westor “Master” Cine Exposure Meter $.74/720. 

Price in U.K. (inc. P.T.) €9 156. 0d. Leather case 166d. 


SANGAMO WESTON LIMITED 
ENFIELD, MIDDX. 
Telephone: Enfield 3434 (6 lines) &@ 1242 (4 lines). 
Telegrams: Sanwest, Enfield. 

Branches: Glargow, Neweastle-on-Tyne, Leeds, Manchester 
Wolverhampton, Bristol, Southampton. Brighton, Liver poo! 
and Nottingham 

915 


It’s a 

Gife ! 
Earn undying” 
gratitude from : 
your cine-minded © 
friend or relative 4 
by giving a Weston ‘ 
“Master’’ Cine Ex-— 
posure Meter. No- 
other present could ~ 
give such real and 
lasting pleasure ... 
no other present 
could bring so 
many economies 
in years to come 
by avoiding wasted 
footage. 

















16; SOUND FILMS FOR | = Musical 
YOUR OWN LIBRARY | _ “tnictures 


& 

CHARLEY CHASE LAUGH HITS 
Frank E. Jessop presents Charley Chase in a series of 
mirthquakes produced by Hal Roach. All two-reelers, 

£15 each 
e 
MUSICALS FOR EVERY TASTE 


ONE REEL CONCERTS — Famous artistes play well 
loved mus Chopin, Strauss, Schubert and Liszt are 
featured ~~ £7 10s. each. 


HOLLYWOOD REVUES — £7 10s. each. 


OPULAR TUNES — each ene of three tunes 
from the Musical Miniatures — 15s. each. 





(Popular tunes ond 
Ca n k E, Jessop Musical Miniatures dl e eee —— - 
are available for featurettes with popular 
( q) export to certain singers and well-known 
Cs Sb ales countries) 








4, OXFORD STREET, LEICESTER 











EQUIPMENTS LTD. 


353, BEXLEY ROAD, 
ERITH, KENT 


Phone, Telegram : Bexleyheath 3021, Erith 2543 


USED PROJECTOR SELECTION 
lérmom. Zeiss Ikon, 500w., excellent <9 606 
lémm. Kodak “EE”, 500w.. as new “45 6 
lémen. Bell Howell “138” Sound an 0 
lémm. Victor Sound, 750w. é78 10 
lémm. Kodak “C", case, as new cis to 
9.5/l6émm. Ditmar “Duo”, as new 

9. Sem. Eumig, reverse, still, ete 

9.5mm. Pathe 2008", as new £25 10 


SPOOLS 


SCREEN MAKER 


- G. TURNER ‘ ASSOCIATED CINE 

















. U9 each peré; 16 each per 
: 1/4per 100. 
lémm. 1 ,600fe. SPOOLS WITH CANS, 12/6 











Ace Carrying Cases, i” ply, covered in Lizard 
Skin Cloth, plated fittings. Fitted models for 
“Gem"’, Specto, Dekko, etc., at go ?vé 
Fitted casesforlarger machines aowsé 


900%. Extension Arms for ali SPECTO's 
Cast alloy. Specto type finish, fitted in 2 
mins., complete with beits, etc. 196 














CATAI E ON APPLICATION CAMERAS & LARGE SELECTION OF NEW 
PROJECTORS. ALL CINE ACCESSORIES, Lamps, 


43-9 HIGHAM STREET Screens, Splicers, etc. Send 3d. stamp for 16 page 


catalogue. 


WALTHAMSTOW,E.17 ENLARGED 9.5mm. SOUND FILM LIBRARY 


Tel. LARKSwood 1061/2 3/- per reel per two days Catalogue 34 




















The Year's Equipment at a Glance 


What new equipment came on to the market last 
year? Here is a classified list of the cine appar- 
atus reviewed in A.C.W. in 1950. The month 
noted —_ each item is that of the issue in 
which the test report appeared. The list will, we 
hope, serve as a useful buyer's guide, but we must 
add that all of the issues in which the items were 
described are now out of print. 

Cameras 

Ercsam Camex-8 (8mun.) 

G.LC. (16mm. and 8mm.) 
Pailiard-Bolex L8 (8mm.) 

Camera Accessories 

Brun Lens Hood and Matte Box 
Charles W. Brace Lens Adaptor Flanges 
Johnson's Kam-Lok Tripod Attachment 
Paillard-Bolex H16 Kear Focuser, 

Frame Counter, Prismatic Focuser 
Photax Pan and Tilt Head 
Pullin Tripod 


June 
May 
Sept. 


Feb. 
June 
Dee. 


April 


Jan. 


Projectors — 

Ampro Stylist (16mm. sound) 

Atom 8 (8mm.) 

Bell & Howell-Caumont 
(6mm. sound) 

Bell & Howell-Gaumont 606 (8mm.) 

Dekko 118/A (8mm.) 

Dekko 126 (16mm.) 

Jubilar 16-B (16mm.) 

Meopta OP-8 (8mm.) 

Paillard-Bolex MBR (8mm.) 

Pathescope Pax (9.5mm. sound) 

Specto Analysing Projector (16mm.) 

Specto Dual-Gauge (16mm. 9.5mm.) 

Specto Educational (16mm. and 9.5mm.) Mareh 

Specto (8mum.) Aug. 

Projector Conversions and Projection 

Accessories 

A.CLE. Soand Unit for Specto Pro- 
jectors (l6mm. and 9.5mm.) 


Filmoare 


Fil fy § 


ts ei 


7 


Oct. 


Readers who would like to experiment 
with this new material but have had little 
experience of dark-room work are invited 
to send details of their problems to the 
A.C.W. Enquiry Bureau. 

(Submitted by Gevoert ted., Acton Lane, Harlesden, 


N.W.10.) 
DEKKO REWIND HEADS 


Specially designed spindles make the 
latest type of Dekko 400ft. rewind heads 
suitable for use with both 16mm. and 8mm. 
A 9.5mm. model is also availabile. ‘The heads 
are geared 3 to 1. 

The sensibly proportioned gears are 
totally enclosed and packed with grease to 
ensure a lifetime of easy running. Since most 
users like to be able to wind both ways when 

91 


on 


/ 


Buceleagh Projector Stand 

Centurion Projector Stand 

IiMford Projector Stand 

Inteline Transformer type DA 28.1 

Pathescope Ace D.A. Lamp 

Pathescope Ace Modification for type 
A Lamp 

Spool Armes (800ft./900ft.) for Specto 
Projectors (16mm, and 9.5mm.) 

Victor Vac “Veretaut™ Sereen 

Wallace Heaton Spares Box 
B. & H.-Gaumont 601 


Viewers, and Rewinds 

Anti-Mistant lomm. Rewind Heads 

Ferquin Animated Viewer model F.2 
(all gauges) 

G.LC. Animated Viewer (all gauges) 

Haynor Animated Viewer model F.1 
(all gauges) 

Haynorflector Attachment for Haynor 
F.i Animated Viewer 

Ilford 16mm. Rewinder 

Marguet Tri-Film Splicer 

Marguet Universal Rewinder 

Meopta lomm. Editing Bench 

Pathescope 9.5mm. Splicer 

Premier 16mm. Splicer 

Premier Universal 
Splicers 

Yade Animated Viewer (16mm.) 


Miscellaneous 

Bauchet 9.5mm. Super Pan Film 

Kodaflector Two-Unit Lighting Stand 

Pathescope 9.5mm. PX (VF) High 
Speed Pan Film 

Vebo Combination Titler 

Wakefield Titler 

Weston Master Cine Exposure Meter 

Wirek Wire Recorder 


sept, 
Feb. 
June 
Feb. 


April 
Feb. 
July 
July 


for 


and Diagonal 


editing, the heads are normally sold in pai 
If desired they can be supplied alread# 
mounted on a baseboard. ' 
1,600ft. 16mm. reels can be accommodate 
on the larger rewind which consists of o 
geared head (3 to 1) and one head with a fr € 


spindle. The size and construction af 
particularly well suited to purpose-—sturd? 
but not too heavy. All are neatly designed 
and well made, with die-cast bodies finished 
in black wrinkle enamel with plated spindles, 
A very useful piece of equipment for the 
conscientious editor. 


Price: 400ft., £2 8s. per pair. 
with a baseboard). 1,600ft., {2 15s. 


(Submitted by Dekke Cameras Lid.. Telford Way 
East Acton, London, W.3.) 


(£3 3s. 
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way. The ther two go out of the kitchen | because I'd caught them out. He muttered 
together something about going with her to the bus . . . | 

4%. Amed close shot of Elsie, in her new And I don’t think Rene even noticed my new 
dress, standin, iserably im the kitchen. | dress, which I'd put on to show her .. . 

47. Same . Fade out And I never saw Bill again that night 

43. Feds Shot of washing on line. | The next morning, I threw the charm in the 








river. I'd had enough of playing with fire. 








49. Another shot of washing on line—differ- | You see, even if I'd wished for a good job and 







ont clothes ent angles. | lots of money for Bill—-well, it might have 
broken up our marriage . .. Rene almost did. . . 

$0. Anot sriation of the clothes lines. | Bill told me afterwards he must have been 

. mad that night ... But | told him truthfully it 





was all my fault. 








Anot! ngle on an empty clothes line, | Well. . . as the days pass, I've got enough to 

ie comes picture and begins to pin up | do to keep me busy . .. But there are times when 
pthes. Sh ises, and her face looks over | I can’t help wondering if other people would 
line, ab ) irrelevant garment have done what I did . .. | mean, would you ” 





I suppose . . . | suppose I might have learnt to 
master the charm . 











chose shot in kitchen of Elsie But then why should I wish for anything else 
ning. At the end, she looks up and smiles. ..» 1 love Bill so much . . . And after all, the 
ade out gipsy’s charm taught me that nothing else 
ought to matter. 

END 
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hristmas Bookshelf you with a valuable insight into film technique. And 
if you want to use the book as a guide to the art of 
CW a number of readers have writing for the screen, you have only to get a Penguin 
marked t proval and some authors with edition of F. L. Green's novel, “Odd Man Out” and 
efor ric f are nvarial severely compare the two versions 
tical, But th we are in a benuwn mood— You want to know how rain, explosions, blood and 
only af Christmas——in drawing your haystacks are produced’ We discussed Edward 
entwor f new and not so new books Carrick’s “Designing for Films’ in detail when it 
t wi tive gifts. We can afford to be first appeared. The latest edition (Studio, Ltd., 18s.), 
How te f them la um to be revised and expanded, is even better than the orginal 
ly tec! re are few facts to check and It is divided into two parts: theory and practice and 
mile materials and methods The first describes the 
To the f fa nto that awkward category conception, design, planning and execution of settings 
not being ‘ ht ¢ the recipient of a and the films in which they are to be used ; the second 
up pre rt i than the a untance takes us into the plasterers’ and painters’ shops, 
who ar u could i “Family explains how trick shots are done and special effects 
vies © lravels with a Cine Camera,” produced. And the whole is profusely illustrated with 
j nd only 2s. ea Fountam excellent photographs and drawings 
oe). if e, the first would be the best Once we had picked up Adnan Brunel's “Nice 
woe I romoting, brightly written Work" (Forbes Robertson, Ltd., 12s. 6d.) we couldn't 
prers e-lawn films, week-end and lay it aside until we had reached the last page-—~and 
Miay | § useful data on first prin that without any skipping. It is a compamonable book, 
en, we sed cine tert : ind a detightfully anecdotal and gossipy. Brune! was making 
rete films in the days when the adventure of film making 
he va nd book he ' nm the had closer affinities to amateur film work than it has 
tied! Sit gives for part rtypes to-day. He invites us into the studio, even lets us 
x out, scenes at t non, poke about behind the flats in this story of thirty 
seasiie a ’ ' And for t going years in British film production. There were trrumphs 
abroad | mn ‘ ' ree ns but there were also failures which he sets down 
gathering ‘ ' atet ' f ar candidly And so deft is his word-spinning, so real j 
surrour m lighting the character which emerges, that we fee! indignant 
For tt , erhaps does mot r that he should have been beset with so much crushing 
keennes alata¢ ' ior : disappointment and applaud the note of high optimism 
an intellige m films, there three | , on which the story ends 
Screen I Mm. Od it . ‘ Finally for the film fan, there is Peter Noble's 
suitable a reeil It ntains t Picture Parade” (Burke Publishing Co., Laéd., 
scripts of nites Odd Man Ou i Ss. 6d.). It contains potted biographies of the stars, 
_aeatt of presented net in | ar photographs of scenes from their films, studio gossip, 
form (one . ne tor NOW synopses of film stories and much glamour. The 
but in a ‘ that t ‘ ‘ colour photographs are garish but there are lots of 







a8 cRaily & ¢ at the same time pr ' good half-tone pictures to take your mind off them 









THE NATIONAL FILM 
AGENCY 


ESTABLISHED 1906 
SPECIALISTS IN ALL. CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 
THE NEW 


AMPRO “STYLIST” 


lémm. sound film projector 


Something you have been waiting for! A sound film 

projector complete in one case, and weighing only 33 

nds when packed! 750 watt or |, watt lamp, 

bs wane sound output, ample for the home use or for 

classroom and small halls; sound or silent speeds ; 

automatic rewind ; amazing quality sound reproduction ; 
8° Goodman speaker. 


Price, complete with transformer 


PAILLARD- 
BOLEX M.B.R 


Perfect projection 
for the 8mm. man. 
500 watts illumina- 
tion, gear drive, fast 
rewind, new type 
clip - on sprockets. 
Fitted with safety 
sprocket which 
makes it impossible 
to lose the bottom 
loop. Built-in resist- 
ance for 110-250v. ; 
lamp and motor on 
one double switch. 


Price €68 0 0 


Complete in fitted 
carton with spool 
and oil-can 


£168.0.0 


Come and see a demonstration in our theatre 








THIS MONTH’S 
SPECIAL OFFER 


ABELL & HOWELL MODEL 
138——i6mm. SOUND PRO- 
JECTOR. Single case model 
750 watt lamp, 6 watts sound 
output, sound or silent 
speeds. Very suitable for 
home or small halls. The 
equipment is in immaculate 
condition and has been com- 
pletely overhauled by our 
Service Department. 








Price, complete with trans- 
former 


£95 0 0 








"CLIP-ON" 
LIGHTING UNIT 


| For No. 2 Photo- 


floods. Stands or 
clips anywhere, 10° 
aluminium reflector. 


Price 41 18 6 


PAILLARD.- 
BOLEX L#& 
The last word in 
precision made8mm. 
cameras, finished in 
leather and chrome, 
fitted with the new 
Yvar £/2.8 bloomed 
lens in focusing 
mount, interchange- 
able; built-in masks 
for telephoto lenses. 
Four speeds: 12, 16, 

24, 32 f.p.s. 

Price £59 17 6 
Complete with pig- 
skin case and leather 

wrist strap. 


62-64-74 VICTORIA ST., MANCHESTER, 3 


TELEPHONE : BLACKFRIARS 03345 "GRAMS “ ANIMATED” 














News from the Societies 


« Sebdrvary issue, on sale January 15th, 
eot later than December 10th. 


G. Denman, 111 St. 
Good use was made 


Reports! 

showid ree ss 
Albany P.F.' Hon. See. : 
Leonard: i H at Sussex). 
of the 1 pportumties offered by the Sussex 
£8 att ung of the 1949 Ten Albany 
had « sta t whech posters, photographs and 
literatur teur flm production were exhibited. 
The pr ws reported to have been cacellent 
wit! mpenmments up to the standard of 
thems jon premiere performances. At the 
last m w at the Southwick Community 
Centre t the Rutz (16mm, sound) was shown 
one of geet audiences in the huwtory of the 


unt 
Aipha F.P n, Se A. ¥. Andrews, 16 Pamda 
Read, No farmingham, 31}. Larger premises 
have now juired with storage accommodation 
for ea intenors are being filmed for the 
' ; i Row Editing of the cameo 
vearly complete. A children’s film 
proved well worth while, the 
wud themselves hugely. 
Ashiey F.! Hon. See John Daborn, Woodhayes, 
5 Ash Walton-on-Thames, Surrey). Guy 
Fawh« chbratons provided essential back- 
ground for the current production, Gun- 
port ond Plot (95eam.). Lights were 
erected t al bonfire and cornedy scenes were 
filmed ¥ smmused co-operation of the onlookers, 
The , has Guy Fawkes as its central 
chara wees to life on a bonfire during the 
celebrs ster tries to blow up a police station. 
Austratian A.C.S. (Hon, Gen Sec. A. L. Peek, Box 
1461 77 Sydney, Australia). The A.A.C.5. 
compet to all amateurs within the British 
Empire February 28th, 1951. The award 
for the wil designed trophy. 
Societ ters are now at Stawell Memorial 
Street 
Cine Society. (Hon. Se.: 
Iwo titlers, a 
craft, were the recent 
when titles were made for 
member wh cameras and film being used. 
Five tions, 9.5mm. and iSmm., were 
gcrees howing of English amateur films on 


Birmingh om C.A.8. (Hon. Sa FP. A. Inshaw, 
8 Cor heldon, Birmingham Shooting for 
the f hub activities is to begin this month. 
High 1.Semm. short, 4 nearing completion. 
The f x of a selection Ten Best 
win ed for the end of January 
City Filme K.S. (Hon. Se E.R. Wilson, 10 Asline 
Road ? The Harvest Shall Come, Le 
lasten to Britain were ecreened at 
Desert Victory, 


ation meetings 
Monsieur Vincent have been 


centres 
product 
show 


be @ specially 


sare 


Hall, i4 lacg 
Befast Y.M.C.A 
EK. Silver ngton Place, Belfast) 


used for 


Koda 


tithing On 


f past 


tyran 
xX eT on 
Tun and 
hooked f ne om December 

Clayesmore School C.C. (Hon. S P. G 
Darrel more School, Twerne Min ler, Bland- 
ford, D i wes formed just over @ 
year 4 \ce propectors 
by t extremely 
pop H and a 
Spec were held in the School Theatre- 
the given hitherto in the masters’ study. 
Ah ed for the first show at tl eginning 
and was followed by an Ampro- 

oun since then a B.T 1H. 301 and a 601 
Compact ive alec been used. Recent presenta- 
tos led The First of the Fe Jamaica 
Inn Family Goes to Town {> inmanhon 
shows ts in the hands of bove— 

from fifteen to eighteen 

F.S. Film Production Unit. 
~{ ne Road, Coventry). © 


aociety 
the purchase 
Week-end shows wer 
the acquisition of a Pathe 


of two 


aru 
their 
Coventry 
é _ tet 


fon. See. + 
Sunday 


(9.5mm.) has now reached the editing stage, and 
script is bei for the forthcoming 1 
production. winter is 
under way end témern. 

ample maternal for 


rg 
igh 


ir 
& i 


Fei, 
p 
5 E 


x 
i 


ste 


.t W. Ball, 17 Chariton 
ir, Manchester, Lanes.}. 


& 





’ C.3., 
Gidham Lyceum C.5., Hyde C.S., Man- 
¥.M.C.A. CS. and Warrington CS. to 
attend a especial screening of these productions. A 
member who had built a tape-recorder from a kit 
described the work and demonstrated his us 
at a recent Friday meeting. Sets are being built for 
the comedy Wait for It! work on which begins this 
month. New members are welcome. 
Elstree Cinegroup (Hon. Sec.: Mrs. D. Palmer, 
Boreham Wood, Herts.). 


e CS. 


~—has now been replaced by a Debrie D 16. 
Film Sextet (Hon. Sec.: A. Piner, 11 Lynn Road, 
Batham, S.W.12). Filming will begin shortly for the 
3.O-.T. tion, Dulcet Tones. Windfall in 
shemia and Head of the Form are to be featured in a 
public performance of amateur films. Two 50ft. 
shorts were made at recent Saturday sessions by the 


nee members. 

ley A.C.S8. (Hon. Sec.: G. D. W. Watts, 12 
The Grange, Chandos Avenue, N.O). Scripts of 
chub productions are being re-written so as to make use 
of five magnetic recorders belonging to members. 
wi pens are being made for the annual cine and 
still competitions to be heldin January. Ex~-members 
are being contacted with a view to holding a re-union 
meeting in the near future. 

Fou F.S. (Hon. Sec.: Miss Audrey Morris, 
Park House, 217 Winchmore Hill Road, L , N21). 
The Blue Ange and The Fall of the House of Usher 
were shown at the last programme in the “History of 
the Film” series. Annual subscriptions have recently 
been increased to cover the cost of amenities offered 
to each member. Brian Gibson has been appointed 
Fourfold's representative on the General Comunittee 
of the Hendon Arts Council. 

Grosvenor F.P. (Hon. Se.: R. B. Brinkworth, 
19 Grosvenor Place, Bath). The film of treatment 
in the Pool Centre, to be used for medical pu ‘4 
has now been compieted. It was commissioned by the 
Bath Spa Director and has been roved by him. 
The documentary of the City of his now well 
under way and the script of the next production,~ 
All That Glitters, is being broken down ready for 
filming which is due to start shortly after Christmas. 


920 











for every type of 
PROJECTOR 


i6mm.,9.5mm.,8mm. 
SOUND or SILENT 


also for Film Slide and Film Strip Projectors 














insist on 


THE OUTSHINING LIGHT 


and be sure of an intense 
and dependable light source 


MAZDA Projector Lamps are world-famous for thei 
accuracy and reliability. They are the product of many 
years of scientific research and experience in the design and 
manufacture of lamps for the film industry To avoid 








disappointment to your audience, always keep a spare, and 


wake sure its a MAZDA 


Ut MAZDA LAMPS AND LIGHTING EQUIPMENT 


git ‘ 
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The Smallest £ most st Colourful State in the World 








Colour by 
TECHNICOLOR 
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was described in the local press as a “triumph” and 
— of great distinction.” It is available for hire 
individuals on application to the secretary. 
of Jersey, the club’ . 


this chub’s * 
petition was Oct. 31st. 
Fist. pot sage 


trophy are to be received Dec. 


accompaniment 
in the latest issue of the club - 
Kingston C.C. (Hen. See. : . Etherington, 205 
Surbiton Hill Pork, Surbiton, }. Following the 
announcement of the resignation of the hon. secretary 
yjand eteaen ot the saenen AALS. new officers were 
} elected. M. Vv. has accepted the c i ee 
Band G. etiachutin ha toe aie aoa A full 
phnchnon yy demonstrations and film shows 
arranged for the fortnightly meetings during 
1951. New members are welcome. 
Lytham St. Annes F.S. (Hon. Sec.: C. P. Rams- 
botham, 23 Ansdell Road North, Lytham St. Annes). 
Marx Bros. Go West, Le Grand Yeu and Hell's A Anees 
were shown a recent film appreciation meet 
sadam tie euanets of tha gotecuntans ob tha 1990 


7 Road, Newcastle upon Tyne, 2) 5) 
Stair Rod to Heaven haa now been completed. ‘The 
ly titled According 





com. 

mentary. Readers living in the Newcastle area are 

invited to write to the hon. secretary if they have any 

s ions for suitable subjects for the chub’s con- 
tribution to the LA.C. festival filen. 

Nerth Keat C.C. (Hon. Se.: HH. Forward, 4 


Langdale Crescent, Be. Kent) Chub activities 
have now been resumed with the beginning of the 
winter session. A programme of jection evenings, 
discussions and de been arranged 
‘The current production is nearing completion and 
plans are being made for its successor. New members 


tive P.S. (Hon. See 
Gardens, Landon, N13) 
A pr “gramme of amateur films are to be shown at 
7.03 p.m. on jon, tith at the Co-operative Hail, Seven 
Sisters Road, N.7, ‘The production unit reports good 
progrest with its documentary dealing with the 
contrasts between rural and urben life. eon 
ge attendances have constituted a record there are 
li some vacancies for new members. 

Norwich A.C.S. (Hon, See,; J. Chettleburgh, 130 
Magdalen Road, Norwich). Kxpenments are going 
forward with a view to the making of sound filens next 
year. A show of amateur fibns on Australia has been 
arranged for the next guest pratin ta Moeti oo 
held every ‘Tuesday in the chibroom at Kerb 
Hall, Norwich. New members are wees 
Oldham Lyceum CS. (Hon. ie. Hilton 
Chamber Hall Close, Oldham). Pf sahil y Incident Be «wang Bo 
now been completed with the exception of some of the 
tithe. Members of Hyde C.S. attended the recent 
lecture on colour given by courtesy of LC.1, Plans 
are being made for a sequel to Proof of the Pudding 
FY safle some layers will be featured. 

¥.4. (Hon. See.: Miss Hilde Collins, Beam 
— Ddeow Avenue, Cockfosters, Herts). Planet 
productions have been screened widely in Sweden 
recently, the hon. sec., who had been on « busintes 


923 





ETS ae Ree ee 


e copestentey of taking « number of 
Whale in Stockholm she visited the 

5 who were enthusiastic about the 
ferred fe membership on her. Rapsodie 
‘ainteng the Chinese Lendueape and La 
vere shown at Novernber film apprecia- 
The New Member is now almost 

\ grand euction was held on Nov. 9th 
equipment and other iterns entirely 
wit int work were presented to the 
i to members, the profits going to 


Queensway F.P. (Hon. Sa Miss Peggy Phlalhips, 
7H n Lane, Liverpool, 12) mt of the 
shoot: ng t for the first production has now been 
prepa me tuner sequences, mainly night 
ext slready been fiirmed 

Stafford Cine Group (Hon. Se FP. Spiller, 
i4 Tu « Read. Stafford). Now re-formed, this 
ur first public function recently—en 
ext wmateur cine equipment displayed in the 
loung sl cinerna with the enthusiastic help of 
ti manager it attracted considerable 
' umber of applications for membership. 
K.cdachrome film on the history of 
has ceased duc to poor filming weather 
for a comedy film—provisionally titled 
mi-—ia now being prepared The 
winter session 

ted. New members are welcome 
Trent A.C.S. (Hon. Se W. A. Cooper, 
ent, Newcastle, Staffs.). The screening 
4.C. prize-winning films, briefly men- 
December meuc, was, the hon. secretary 
ge success.” Ivor Smith, vice-president 
attended the show and made a brief 
» the interval The following evening 
ib again to talk on musical accompani- 
making the occasion “one of the best 
[wo consecutive 


ectures and vieits for t 


sb has ever had 


neetings have been held; one being 
s of the Shrewsbury Society An 


Films for the Home Show 


new ond recent additions to the 
Abbreviations used M. minute 
number in brackets thus (2), 

wenber of reels ; P. indicates film is 
for sale outright 


iémm. SOUND FEATURES 
Davis Sound Film ae ee 
PONY ORE AA thick Powe il, Linda 
Cvaktc wre fantasy about a 
‘ f tomorrow's 
ities of the 


Scott Bradey, 

s group of 
prison break 
1s good and 


ries Barton 
ph Calle 
wokmaker 
rn that it 


Zachary 
t, Laseiile 
fe of an 

4 hieve 


Pienty of 


G.B. Film Libr ary 
’ 13 DD, Carol RB ‘ Joseph 
Howard Va Welles 
n whic aves & lasting powerful 


The atmosphere of war-s iattered 


aan @ on om. » 2 se will vga - 


fiiene is iene fo being arranged ged for Pe 

Sutten Coldfield C.S. (Hon. Bs ae 

141 iy Road, Fmd 

mg Ba! attended the 1949 Ten Best show | ) 
rd. Visitors came from il. towns and f 

as far away as Bangor. Recent lecturers have inc’ 

Stery Walden, AR. yo and John Chear, FE RPS) 
y members of he Stoke-on-Trent A.C.S. { 

the Beg 2s recently, Beetham # selection of their owr 

films, Membership now stands at more than 100) 

New members are welcome. 

Third Unit (Hon. Sec.: David Hughes, 2880 Ww 

3ist Avenue, Vancouver, B.C., Canada). Now in t 

editing stage is 900ft. of Kodachrome shot during th 

Vancouver Boys’ Band tour of Hritain this year) 

Titles and continuity inserts have yet to be filmed j 

‘The intention is to record bend music, sound ¢ 

and commentary on disc and later transfer them tc 

tape. Several ideas for scripts are being considered 

a result of reading literature purchased in E nd 

during the tour. Editing equipment, also bough 

the tour, is « welcome addition to club equipment 

Wanstead & Woodford C.C. (Hon. Sec.: W. E 

Dedd, 43 Burnham Road, Chingford, EA). “ i 

Highlight Right ?” was the title of a most interestin 

lecture by K. H. Alder at a recent meeting. 

explained the Highlight system, and the °o 

compensated processing, dwelt on the importance o 

personal experience in exposure calculation, then le 

the audience to provide the answer to the questica 

Members’ films—~a total of more than 2,000ft., in al] 

three gauges——-were screened at another Octobes 

meeting. 


" 


NEW CLUB 
Mr. John H. Gandy, hon. secretary of the Vanguard) 
Film Unit, writes to say thet full 16mm. oqmpanens 
is available for unit use. New members are we e 


Address: 13, St. Mark's Rise, London, E.8. 


Vienna—a sad, decaying no-man's § land-—i 
sir:kingly conveyed. ‘The characters are sharpl: 
created and the acting first-rate. 

Spring in Park Lane. Vm D, Herbert Wilcox 
Anna Neagle, Michael Wilding, Tom Walls, Pete 
Graves. Fuirst-rate light comedy about a peer w 
poses as a footman and falls in love with hi 
employ er's niece. Very good characterisation. 

In Which We Serve. 116m. D, Noel Coward an 
David Lean. Noel Coward, John Mills, Bernarc 
Miles. Fine war drama about a destroyer of th 
Royal Navy and those who serve in her. Out 
standing direction and brilliant cast. 

That Dangerous Age. Vm D, Gregory Ratoff 
Myrna toy, Roger Livesey, Peggy Cummins 
Richard Gireene, Romantic drama about a cleve 
K.C. who puts his career before his wife, bu 
everything works out right in the end. Gow 
production, direction, and photography Out 
standing performance by Roger Livesey admirabl 
supported by the rest of the cast 

Trottiec True. (Techmeolor). 96m D, Brian Deamon 
Hurst. Jean Kent, James Donald, Lana Morris 
Period comedy about a music-hall artiste who rise 
to the peerage by way of the Gaiety Theatre 
Colour and designs are engaging and ornate. 

The Saxon Charm. 87m. D, Claude Binyon. Rober 
Montgomery, Susan Hayward, John Payne, Audre 
Totter. Comedy drama with amusing situation 
and wittily sophisticated dialogue. A successfi 
novelist is dominated by a ————r charmin 
Broadway producer who has agreed to produc 
his first play ‘ 

Her Adventurous 74m. D, John Rawlim 
Dennis 0" ody Trico Walker, Scotty Becket 
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Metro-Goldwyn-Mayer presents 


GARBO 


FOR THE FIRST TIME 
ON 16-MILLIMETRE 


« NINOTCHKA ” 


One of the recent additions to 
the most extensive selection of 
narrow-gauge films in Britain 


* 
M-G-M 


lémm. Division, 1 Belgrave Place 
Leaden, §.W.1. (Sloane 6746) 











PEACH PHOTO & CINE EQUIPMENTS LTD 


ANNOUNCE THE OPENING OF A SEPARATE SPECIAL 
8mm. SERVICE FOR THE 8MM. USER 


@ FILM LIBRARY FOR PERSONAL CALLERS ONLY 

@ FILM EXCHANGE POSTAL & PERSONAL SERVICE 

@ FULL RANGE OF PROJECTORS & CAMERAS IN STOCK 

@ WE WANT 6mm. PROJECTORS, CAMERAS & 8mm. FILMS 
Further Cetalle—246. stamp please) 


l6mm. SOUND FILMS. * 
G.B. News Reels (As new). Spooled +: ‘“ pine -» 2S/- each 
Regret no Lists. Post extra. | 
THE DIRECTORS & STAFF WISH EVERYONE A HAPPY XMAS AND A PROSPEROUS 
NEW YEAR 
' ECAP REEL 95mm.j/i6émm. 2008 Plus 
XMAS SNIP Projector, 900ft. .. 431 0 
9.5mm./lé6émm. 2008 Pius with Sofil 9.5mm. /lome, Specto Dual, 
i6mm. Soundhead with amplifier and 900ft. New 45 15 
| speaker. Amplifier needs slight 9.5mm. Specto. New ~ - 
| mm. Gem ew sie 
| attention. Complete . 400 mm. Specte, Asnew 00 0 
iS PLUMSTEAD ROAD, WOOLWICH, S.E.18 
Telephone/Grams : Woolwich 4807 











LIIMA R. — THE DUO PROJECTOR —' 


winenel BACK AT LAST! 


ting COMBINED ; We are proud te tintanes the codeteetenion of Gant 
i famous machines after an enforced sbsence of 1] years, TWO}; 
dels are ilable, viz »~—8/lémm. and 9.5/i6mm. These 
projectors offer the enormous advantage of enabling the! 
operators, in prompt succession, to project two films of the’ 
economical 8 or 9.5mm. sizes and also to add variety to. 
their programme by including 6mm. library short features. « 
The salient features are >—~ 


& Ali guava far the ewe tiene ore pertannantty ta posttest 
for immediate use. (Built-in Double Track.) 
& The change from one size to another is effected by 41 
simple movements, performed in a matter of seconds. 
@ REVERSE PROJECTION AND STILLS. j 
The optical system is devised to ensure highest light efficiency._ 4 
For this reason a direct lighting system has been selected, 
and the concave mirror and lamp are adjustable even duri 
the performance. § 
The Ditmar DUO can be used as a self-contained projector: 
with 250 watt lamps of mains voltages or with a 500 watt, 
110 volt lamp in conjunction with an external resistance. 
Price €87 06. Resistance for use with S00 watt £4 12 6 extra.’ 





2 ll. = os 


19 DANE STREET, HIGH HOLBORN, LONSOM, W.C.1. 


__A FILM PRODUCING COMPANY 
HAS THE FOLLOWING Iémm. 


SALANSON LTD. ||| _ Equipment ror visrosa 


Cine Kodak Special Camera, Series |, 2 
. M ines; Kodak Anastigmat {5mm. 
Best in the West 1/2.7 lens; Kodak Anastigmat 25mm 
ety = ; Kodak Telephoto 3° {/4.5iens; 
J. H. Dalimeyer Telephoto 4° {/3.5 lens ; 
CINE PROJECTORS Kodak Telephoto |i4mm. 14.5 lens; 
SH Kedak American Modei 6.80, Kodak Telephoto 6” {/4.5 lens ; Book of 
350 we Masks ; Filters ; Leather Carrying Case ; 
S'H Kedak 6 45, 200 watt, with case Bh es si Sead 138, 2° 
‘ - fins 6b Howel moso . 2” tens ; 
750 wate | | eat & Mowel! Piimessund ‘186, 2 
>, i / mosou Way 
retnassape Som, V.one, Projecto inerlite jens; 3° Projection lens; 1} 
Pathos ope Gem, 9.5mm. Projector Projection fens; Transformer; Non- 
plete with Ace Sound Attact sync. Turntable ; Shure Crystal Micro- 
ne; Microphone Base and Stand ; 
os Speaker, Cable, etc.; Spares 











mer 
Specto 9. Smm., 100 ware 
Specto témm., 100 watt 
Specto Smm., 200 watt 
Specto Dual, 9.5mm. and lémm., 100 


wat 


Projection Screens (different sines) £2.10 to £10 

Weston 819 Meter in case 

Weston Master Meter in case 

Rewinders (Neuwmade, Vinten, Films and 
Equipment, etc.) i 

Splicers (Ensign Universel), each 

Kodak Viewer Animator ‘ 

Latest ary Catalogue now available, price 6d Vinten Four Figure Film Mea: cer 

post Fibre Film Bins, each 

King Traiters for 9.Smm.: Silent 1/3; Sound Cine-Crafe Titier 

S46; if Black and White, Sound 10 6, and ALL THIS EQUIPMENT HAS BEEN MAIN- 


lémm. Technicolor, Sound @2 16 0. ‘ TAINED BY PROFESSIONAL MEN, AND [S 
IN FIRST RATE CONDITION 


17, 18, 19 Castle Mill Sc.. Griseol I. 7 246185 | Box NUMBER 616. clo 4 aie’ Cine Waele 
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Specto ODval, 9.5mm. and témm 
Educa al, 250 watt 

Dekko 8» 500 wart 

Dekko |émm., 500 watt 























coer Ge 


3 8 IS OREEN, Be N12 


BS EI ea pvc 


NEw a 
Specto Standard, 6mm , 9.5mm. of lémm 
it payments a 


of 
9.5 or lémm. Dekko, 500 watts, 
opt trams . Amazing value 
ne tt payments of © 16 -"s 
9. Sem. Pechaneage Gem <n? i 
(Deposit €7 18 6 and Ii payments of } ®) 
9.5mm. Pathe Ace, with motor and $ ate te 6 


| 8mm. Dekko Mode! 118A, S00 watts 

The Duchess of Wallwoter (Jeon Kem) is surrounded by | oa i can hh aon ae bo 
edmirers in this scene from *' Trottie True." (G.B. Film | 
Library). | | SCOPHONY-BAIRD HOME RECORDER 


funier, ® peculiarly troublesome boy of fourteen, Entirely self contained. Everything necessary to 
nas a colourful imagination which lands his mother, record your own commentary. or from radio etc, 
father and schoolmaster in gaol on « murder charge and many other uses. Built-in 6° speaker for repro- 
duction. Automatic erasure. 30 minutes’ playing 
Ron Harris | | time Demonstration of literature on request 
Twelve O’Clach High ijim. DPD, Henry King. | | Complete with Microphoneand Tape “<6 0 0 
Gregory Peck, Dean Jagger, Gary Merrill. Good (Deposit 9 @ @ and I! payments of C2 12 0) 
casting (n a convincing and exerting study of personal 
relationships under war strain. An p> eet sm Air S/H BARGAINS 
Foree bomber group is cracking under bad leader- !émen. Zeiss Kinox, $00 watts, 2 motors. cose 449 10 8 
ship, and fighting general Gregory Peck is sent to 9.5mm. Pathe 200-8, 200 watts, with case... 3 10 @ 
restore morale. He achieves results - the cost of | 8mm. Specto, with translormer asi 6” 
his own mental and physical collaps | Iémm. Magazine Cine-Kodak, 1/1.9 and 3° 
Pinky. 102m. D, Elia Kazan, Jeanne Crain, Ethel 14.5 lenses, 3 filters, case, etc., ; a 
Waters, Ethel Barrymore, William Lundigan. condition, complete o 
A thought-provoking yet entertaining story of a | i a i 
near-white megress who trains as a muree and is 
faced with the problem of whether to marry a 




















white doctor or return to the South to help her own 
people. Very good tography i 
ydlion Sky. 97m. D, William A, Wellman. G 
Peck, Anne Baxter, Ric hard Widmark. Out of the | 
ordinary Western with exciting story and unpressive | 


acting. Seven outlews hide in a ghost town 
inhaluted only by a tough, . rrr girl and her BARGAINS IN S'HAND PROJECTORS 


andfathe: ho is seek hidden gold 
ectatesuppapicals oc reSmpprpas angeree cc — Debrie !6mm. Sound or $i'ent “1258 60 @ 


” Midiand Film Library G.B. LS16 t6emm. Sound or Silent iso 6 
| vodoe an. (7). Bela L i, George Zucco, Victor !émm. Animat ais 0 
i Carradine; The invisible Ghost. (7). Bela camer ° et $ “wr ograph pnd 

Augosi, Polly Ann Young; er Che s. TH | ad mn. oem 

East Side Kids, Evelyn Brent; Million Dollar Kid 

(7). East Side Kids, Noah Beery; Hong Kong | NEW PROJECTORS 

Nights. (6). Tom Keene; Busy Rides the Range | Specto 8.9.5, i6mm. Projectors is 

(6) Dave “Tex” O'Brien, Myra Hafding; | Dekko 8mm “ny 

Pollow the Leader. (7). Yast Side Kids; Crazy Kodasco : 

; : pe Brim. with case ie.) 

£ ] Hi 7 é ; Fs 
Knights. (6). Billy Gilbert, Maxie Rosenbloom; | Pathe Ace, sew lame oi “ss 


Three of a Kind. (), Billy Gilbert, Maxie Rosen- 
bloom; Black Ace. {46). ' Motor for above as 





9.5mm. SOUND FEATURES || SECONDHAND 
Pathescope | | mel Double Bm. {/2.Siens, s/h 
Emergency Landing {6) Carol Hughes, Forest | Kodak iémm Mode! B 3.Sitens 
Tucker, Romantic drama shout a young inventor ; : 
who is perfecting an aircraft robot control device. | Coronet 9.Smm.,4/3.5 cs 
An enemy spy steals the first plane to be fitted with it. | Later Model ts 


lémm. SOUND SHORTS SUNDRIES 
G.B. Film Library | Cinecraft Universal Rewinders a 
When You Went Away. (This Modern Age No. 33). | | Cirecraft Universal Splicer as 
(2) i Bauchet Double Germ. Reversal 
Tea Growing in Assam. (1). Educational short for | (excluding processing) 4 
11 plus age group Bauchet 9.5mm. Reverssl.tinsof}. reloads 18 
Ron Harris 
- The Public Pye ‘Speeking of Animals” series % ROBERTSON STREET. HASTINGS 
Couriers. Grantland-Rice Sporthght Phone : Hastings 3030 
he Macfarlane Twins and their Orchestra. Musical 
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good used APPARATUS 





you can RELY on... 


BE IN TIME 


95mm. PROJECTORS 
Pathe e Movie for 30:60’ fiims “4 6 
Dekko r drive, 300 filens éie 6 
Triptice 200~ 1949 mode! a12 12 
Pathe x", 100w.. coat £30 cis 
Pathe 2008", 200~ «25 
Specto | stest AC DC model, tiet £39 429 
Eurnig | aor 420 
Eumig MD we ne model a7 
lirom. & OUAL ratetenanabtes 
Specto |* m. latest, as new 
Specto | 947, |\6mm. model 4 
Ditmar BR 9 5, 500w 449 
Boiex 16°, S00w £52 10 
8mm. PROJECTORS 
Atom t, 200w.. as new, list £21... CIS 15 
Kodak 8 45, mint, list £33 423 10 
8mm. CAMERAS 
Special “As New" Selection 
Eumig,! 2.5, electric drive, E. B.C ai7 
Eurnig 9%. Seper Model’, built-in 
exs meter, var. speeds, E.R.C. 445 ©@ 
Revere American), 3 lens turret, 
‘ ’ © camera, mint y+ ; 


Emel! i oated, as new 


FOR XMAS! 


TALKIES 
B.T.H. 301, iémm.iatest Blimp model, 
as new. List €220 cies 6 6 
arpenter, 6mm. 750~. DeLuxe 
1946 model. Org. list £214 dite @@ 
Ace-Gem 9.5mm.. cost (82, as new .. 457 10 6 


9.5mm. FILM BARGAINS 
200 Nearly New $.B. 300fc., ‘M" 200ft., 60ft. 
and 30fc. 


$.8. (Single reeis) from 

M reels, from 

5.8.3 & 4reeiers, from 

60ft. on open spools 

308 ditto 

Postage extra. Any film sent C.O.D. Listfor S.A 

NEW 9.5mm. FILMS 
Large selection of 30 & 60fts. 

60ft. Cartoons, Comedies, interest 
30k. ditto 

200%. ditto 

300K ditto 


LARGE STOCKS OF EVERYTHING CINE 
USE OUR POSTAL SERVICE 











69,STREATHAM HILL, LONDON 
PHONE: TULSE HILL 67586 











New Year Bargains 


np 9.5mm. Projector with motor 
efor 200 250 volts oie 06 
pe Model SO0R 8mm. Projector 
esistance for 200 250 volts 
ci9 @ 0 
Dekko 9.5mm. Projector with 
stancefor 200 250 volts €18 @ @ 
pe Model A lémm. Projector with 
200 250 volts as 0 6 
Model K.D. lémm. Projector with 
er and daylight screen <5 0 0 
x 9.5mm. sound and silent Projec- 
puilt amplifier, and transformer 
#0 (6 
pe Mode! BI lémm. Sound Projec- 
© silent speed 46 0 0 
ter De Luxe 6mm. Sound Projector 
and transformer, condition as 
413s 0 06 
Mave » an appointment to see and hear 
the fa A-Tone”™’ taperecorder. Records 
must f et with amazing fidelity. lnstryu- 
ment ete with microphone and one reel of 
tape 60 0 0 
Lin-A “ ¥, with motors, switches and 
recording d a0 0 86 
1,200 ft itape ci $s 0 


RANELAGH 


CINE SERVICES LTD. 
6, BOLD PLACE, LIVERPOOL |! 
Telephone - . ROYa! 3006 





FILM LIBRARY 


NOW AVAILABLE :—~ 
SUNDOWN. | MARRIED A WITCH. 
BUCKSKIN FRONTIER. WOMAN OF 
THE TOWN. LONG VOYAGE HOME. 
AMERICAN EMPIRE. ROAD TO HOLLY- 
WOOD. HANGMAN’S WHARF. DEVIL’S 
MAND. TEST-TUSE BABIES. INVISIBLE 
KILLERS. SILVER QUEEN. STAGE- 
COACH. ABILENE TOWN. THE CRYS- 
TAL BALL. THE KANSAN. FLYING 
DEUCES. DICK BARTON STRIKES 
BACK. NEW ORLEANS. 
and many other first-race films 
Double Feature Programmes from 
LARGEST and GEST FILM 
LIBRARY in the MIDLANDS 
témm. Sound and Silent. 9.5mm. Sound and Silent. 
Send for full current catalogue Price 6d. 
Send for full illustrated cata'orve Price 1/-. 
./ TURNER 
= Vicarage Road, ‘some Oldbury, 
, Siveemee. Broadwell 1214 




















have pleasure in announcing 
that they have now taken over 
the distribution of the 


ZELL-EM 
CINE TITLING SET 


which will in future 
be known as the 


GNOME 
CINE TITLING SET 


Write today for details 
GNOME PHOTOGRAPHIC 
PRODUCTS LTD. 

354 Caerphilly Rd., Cardiff 





Cordeomatic Speaker 
As new 


(nen Sengeeenen® 
Premier2®, demon. 


stration model. As 
new <i” 
témn. Victor, mode! 40, 750 watts, choice 
of 2, complete, from ai 
téram. G.B. L516 choice of 2. from a0 
lémm. B.C.A., 750 watts, Sound Silent, 
complete 
Bolex GPI6, 500 watts, resistance. Excellent 
condition 
Sram. Universal, 500 watts, in case. As new 090 
8mm. Kodascope 845. demon. mode! <25 
TAPE RECORDERS 
Scophony Baird Cine Sound Recorder, 
demonstration model “as 0 
Scophony Baird Tape Recorder “45 (0 
Clifton Tape Recorder (Mike extrad? 10 0) 445 @ 
The above in stock. H.P. terms available 


S. 1. SHOOT & CO., LTD. 


CINE STOCKISTS, SPARES & SERVICE, 
SOUND RECORDING EQUIPMENT SPECIALISTS 
147 WEST END LANE, WEST HAMPSTEAD, 
LONDON, N.W.6. HAMpstead 1485 ond 0293 


Open al! day Soturdey 








ANNOUNCING THE 


NEW “HI-LITE” 
SCREEN 


The "Hi-Lite” screen has an entirely new type of 
material with a pure white surface giving high 
quality pictures. The surface enhances both 
Biack & White (giving excellent half tones) and 
Colour films (giving trve colour rendering). 
The ““Hi-Lite’ screen is equally brilliant from 
all viewing angles as it is completely non-direction- 
al. The surface will not fade, and it can be washed 
easily with soap and water, if necessary, to restore 
the original brilliance 


Erection of the screen is easy and simple and will 
hang from a picture rail or will stand on the 
rubber non-scratch feet 


Type ofscreen : Roller, Batten and Side Stretchers 
No.1. 36° x27" M- 
No.2. 40° x 30° 416 
No.3. 46°x 35° R 47% 


Obtainadle from your usual Cine dealer or direct 
from -— 


CINEPHOTO EQUIPMENT 
LTD. 


172 CHAPEL STREET, 
MANCHESTER. 


SALFORD i, 
Bieckfriers 6287 








SPECIALS 5 P J HQ@RAPHY ane PARATUS j 


Coolmore Row Dale End 
Tel: Cen. 6055 Tei.: Con. 6729 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


THE NEW AMPRO 


‘STYLIST’ 


lémm. Sound Projector is here 


@ ALL IN ONE CASE, WEIGHING 32ib. 
@ 750 or 1,000 WATT LAMP. 

@ SOUND OR SILENT SPEED. 

@ VERY QUIET IN OPERATION. 

@ 2,000 FT. SPOOL ARMS. 


PRICE .. . £157 160 6 
Mains transformer <i0 10 0 


This is a Projector with a great 
future 


Demonstrations at our branches or 
anywhere in U.K. Send for fully detailed 
literature 





Queen Street 


Saeco ea Ce ea AS ee PPS Rs EY a aes ee a 











erste 


Oa RRS RR a nine. Oia aN Raed tsi er 








PROJECTION 
LENSES 


(Approx 6°) in helical focusing 1950 
mounts, with ample extension i 


tube, mounted to universal | Amateur Film Competition 


lantern slide carrier stage. 


Suitable for development into 2” siidliealasnseitasiiint 
x 2° slide or film strip projector 


vente «|| CLOSING DATE 
Comics carriage pala. | 31" DECEMBER 
CYRIL HO WE's | Send your ce NOW 


OF BATH LTD. oe 
For full Details and Entry Form, write 
Send for our new catalogue of 


Film Strips and Cine Films on ) INSTITUTE OF AMATEUR CINEMATOGRAPHERS 
hire, 1/6 post free. || 8, WEST STREET, EPSOM, SURREY 




















* The CROWTOWN TITLER * 


Now y an make “ professional "’ Titles the a Crowtown way. “Eight point " 
i 


super ty makes the new Crowtown the fin 
see one today at your local dealers. 


itler on the market today. Ask to 


@ All meta! construction. 


@ Camera carriage ABSO- 

LUTELY FIRM. 

@ Full tength of | metre 
makes supplementary lenses 
unnecessary for most cine 
cameras. 


@ Full size 12" x frame. 


@ Spun aluminium reflectors 
can be put in any position 
including behind title frame. 


@ Titier can be used vertically 
and screwed to wall. 


@ Accessories for ali title 
effects are available. 


| Ons usual CROWTOWN 








superb finish. 





ur usuel dealers or from 


TOWNSEND & CROWTHER LTD 


‘CROWTOWN’ WORKS - CAMBRIDGE ROAD + HITCHIN 
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ACE TAPE RECORDER 


HOUR TRACKS ON ! REEL OF TAPE 
RECORDINGS INSTANTLY ERASED 


3 RUNNING SPEEDS 


GRAMOPHONE, 2 MICROPHONE INPUTS 
ouTeuT 


I 
12 WATTS PUSH-PULL 
nity amen Ny 


ASSOCIATED CINE EQUIPMENTS 
353, BEXLEY ROAD, ERITH, KENT. 


4 Dans. 


CRYSTAL MICROPHONE ¢ GNS- 
SYNCHRO COViPbinG 
(Avatiable Shortly) 6 GNS. 


2 HOURS SPEECH ON | REEL 
OF TAPE 

ee SPEAKER WITH 35 fe. 
CAN BE USED AS PUBLIC ADDRESS 


SYSTEM 
MICROPHONE, LEADS, TAPES 
CARRIED IN CASE 
BUILT-IN PROVISION FOR “SYN- 
CHRO” COUPLING TO PROJ. 
THIS INSTRUMENT MEASURING ONLY 
13 in. x 18 in. x 10 in. COMPLETE, COVERED 
IN STYLISH LIZARD SKIN LEATHERCLOTH 
AND FINISHED WITH PLATED FITTINGS ([S 
SIMPLE IN OPERATION, EASILY HANDLED, 
SILENT WHEN RUNNING, OPERATES WITH 
CRYSTAL & MOVING COIL, MICROPHONES, 
AND WILL MIX AND RECORD MIC. WITH 
GRAMOPHONE 
Send Id. Stamp For Descriptive Leaflet Or 
Call For Demonstration 
LTD. 


Phone: Erith 2543. 











P.O. Buildings, Cariton, Nottm. (Tel. $8228) 


The Leading Provincial 8mm. and 
iémm. Silent and Sound Library 


Offers a selection of 
FILMS of the YEAR—NOW AVAILABLE 
TOM BROWN’S SCHOOLDAYS 
Sir Cedric Hardwicke and Freddie 
Bartholomew 
SWISS FAMILY ROBINSON 
Thomas Mitchell and Edna Best 
CHEERS FOR MISS BISHOP 
Martha Scott and William Gargan 
DRAGNET 
Henry Wilcoxon and Mary Bryan 
Also a host of New One-Reel Shorts, 
including : 
GEMS OF SONGS 
Deanna Durbin 
NO INDIANS PLEASE 
Abbott and Costello 
Some of the finest |6mm. Sound Films. 
For further details send for our up to 
the minute Catalogues: Sound 2/6 ; 
Silent 1/-. 














CARLTON CINE SERVICE | 


G.B-L 516 
SOUND PROJECTORS 
For £89 Os, Od. 


Gueranteed THREE Months 





D.H.P. TERMS 


DEMONSTRATIONS WITHIN 
50 MILES RADIUS 


® 
LAUREL CINE EXCHANGE 


624 BATH ROAD, CRANFORD, MDDX. 
‘Phone : Hayes 0742 























Shihan attain: 











MAKE IT BRIGHTER! 


WITH A NEW ALOIS 15MM. STRIP OR 
SLIDE PROJECTOR 


@ ALDIS “ONE THOUSAND” 

with 4 ens, transformer, 1,000 

watt lamp. 2:n. « Zin. slide carrier 
@ ALOIS “SEVEN FIFTY” with 

4in. te $0 watt lamp. lin. « 2in 

siideca er. with transformer 
@ ALDIS “TWO FIFTY” with 4in 

ens, i wattlampandsiidecarrier G21 18 6 
@ FILM CARRIER with 2 spools for 
above s ais @ 


Aiso the « G.B. 35mm. Strip and 
side p with 4in. lens and case 


250 watt la 428 15 0 


‘" MIDLAND CAMERA CO LTD 


106 GRANBY STREET LEICESTER 
Phone 6535! 





FIVE FILM LIBRARIES 


1,500 Tities in i6mm. Sound 

750 Titties in témm. Silent 

668 Titles in 9.5mm. Silent 

300 Titties in 9.5mm. Sound 

106 Titles in Omar: Silent 
Send a 2/6 P.O. and state Projector in use. Our 
Catalogues by return post 
Reasonabie rentais—generous discounts on block 
bookings. 
Projection Accessories—films for Sale and 
Exchange. 


WATSOFILMS LTD. 


Film House, Charlies Street, Coventry 
‘Phone > 3280 ‘Grams : Wotsofilms, Coventry. 

















ir It’s 


Qh = 
eFoeDoninr. 
it’s our 


Silent Library Service 
FOR YOUR REQUIREMENTS 





A FEW BOOKINGS LEFT 
FOR XMAS PERIOD 


Send P/O 2/- for illus 
trated silent film Book - 


IT’S ORIGINAL 





The Norwich Cine Service Lid. 
77 DRAYTON RD., NORWICH 
lelephone : 26939 


Scott of Edinburgh 
. 
HOME CINE SPECIALISTS 
Specto, ali models, from 4% 0 06 
Dekko, iémm., 500 watt <6 0 6 
Dekko, 8imm., 500 wart . ote @ 
EASY TERMS ARRANGED ALL MODELS 
ACE Sound Units Pathescope Films and 


Accessories. Your requirements, Our Business 
Call — Write — “Phone: Central 3920 


Robert Scott 


117A DUNDAS STREET 
EDINBURGH 





8mm. Keystone K8 cine camera, {3.5 
lens, 3 speeds, fair condition 
8mm. Cine Kodak 6/20 camera, {1.9 
lens, leather case, perfect condition 431 0 © 
= — = Eee ——lhcrrlUrO lr ee ee 
1 THIS WEEK'S SPECIAL OFFER 7 
16 and 9.5mm. G9I6 Paillard Bolex projec- " 
] tor S00w. lighting. SOmm., f/1.9 and 25mm. 
1.9 lenses, separate resistance and trans- | 
| former. One previous owner only 
lémm. Bell Howell 57GG projector, 
400w. lighting, complete with fitted 
carrying case 437 10 (6 
20mm. Cine Kodak anastigmat (3.5 
in iris mount, chrome, excellent 
condition <3 10 
Kodascope 8 and !6émm. splicer 5 


GRAYS CAMERA ner 
e 


ain. 10 0 


Taunton 











LIMITED COPIES AVAILABLE OF 


“BIPPO’S REVUE” 


EXCLUSIVE FUNNY !6mm. CARTOON 
35.°9 Post Paid 130ft. Silent: on 400f. Spools 
The ideal Gift 


(immediate Delivery) 
SHIALEY-HOLBIEN, 10, West Hill Road, 
London, $.W.18. 

















EALING PHOTOGRAPHIC] | FIJI MS 


EXCHANGE LTD. _ | Have you got our catalogue of 9.5mm. Sound and 


Silent flims that are available for Hire from 1/6 
, . 
New and Good Valus! The mighty rest por week? act send peemt ender t+ for 
“Atom” 8mm. projector, 0Owatt G1 @ 0 
am Pathe Germ, 900 ft. arms 
New mode! Dekko 500 wart, m ae ¢@ Pathe Ace, }00 ft, arms 
projector Specto Standard Model 
Pathescope “H", Motocamera, (2.5, Dekko 9 Smm 
recently overhauled by makers.guar. C15 16 @ Dekkeo {4mm 
Another ditto, with both (1.9 and Screens, Lamps, Spools. Cans, Films and all 
50mm. (3.5 Berthiot telephoto i Accessories. i¢em. Sound Fiim Library. Cat. 3d. 
lens, case, ete os 08 i Secondhand Projectors. Sound and Silent. 


—— . ee G. GILL 


Now in stock »—Ace's (with or without motor), i Prospect Cime Stores 


Specto's in all gauges, Kodascope 8's; Reels all 
types and sizes; Splicers; 8mm. and 9.5mm, 142 Leeds Ad., Heckmondwike, Yorkshire 


camera and projector films. i Serer a rie 
Specie! offer -—~Geared rewind heads at 21 ~ each: 


Screens—Large assortment of White, Silver and 
Beaded at from IS.-. Brun Camera Matte and 
Simple rewind board, for 9.5mm. or lémm. 106 


Most projector amps can be had either from i Effects Box 


stock, of within a few days of order 








Enables the amateur to put many tricks into his 


41 BOND STREET, EALING, ws : films (fades, wipes, etc.), and provision is made for 


Telephone . EALING 440! holding « filter. The owner of a turret head 
camera only requires one filter to use in con- 
junction with all his lenses if he has a Brun Matte 
and Effects Box. Bases are obtainable for most 
9 makes of témm, 9.5mm. and Bmm. cameras. 
Morton Rowland’s | | Price £5-0-10, including P-T. 
™ » Brun Loop Absorber €3-5-4. Brun “Daylight” 
CINE SERV ICK | Screen . Educations! Loop Films, Brun 
i” * | Shorts, “Old English Crafts.” “Wonderful 
4)” £4 Dalimeyer Telephoto Lene in standard i Britain” series, al! obtainable on monochrome 
fad mount, fits Bell Howell, Bolex, Ensign, or colour stock. Send for lists, Send S.A.E. 
Victor, Siemens cameras, etc. New condition Sole Distribution :-—BRUN So 
é i) FILMS Led., 15 Prestwich Street, 
3” £4 Dalimeyer Telephoto Lens with adaptor | 
for Kodak, 8.8. Junior camera. Very good | vane —— —— — 
condition a 60 ' 


De Brie D.16 Sound Projector. Latest model, used || THE MERSEYSIDE CINE 


only a few times. Complete with tripod 


ciao oe | | CENTRE 


G.B. L516 Sound Projector in very good condition, 


ams i 
(alone. {1.4 Taylor Taylor Hobson. le | J. ALLEN JONES 


Lens for Bell Howell8mm. Sportster 432 § © | 
14” (3.5 Taylor Taylor Hobson. Bloomed Tele- i imsouTH —.WereT ee. peVERPOst. 


photo for Bell Howell 8mm. Sportster Te'.: Waterloo | 


amit ¢é 
MORTON ROWLAND & CO., LTD., FULLY EQUIPPED 
126 Olid Christchurch Road, Bournemouth c A Nw E s E 3g Vv ic _ 
Phone 4716 PROJECTORS — Sound & Silent 
SCREENS -— LAMPS — SPLICERS 
—LENSES — REPAIRS — LIBRARY 


D> # SPARES—B.T.H. Accredited Agent 
ro ec © ay G.B. — AND EVERYTHING CINE 
of your personality is sided by Yoga and the other _ ne 

Occult Sciences. For authoritative articies read 


PREDICTION ;: 9d. monthly from your News- > io Vy fy 4 
/ F alld 
agent, of sample copy 10)d. from A. C. Burt, M than CM IEC 


24 Store Street, London, W.C.! 609 Arc Models and sil | Visual Ald 
{ 









































best makes. Consultants 
DO YOU RECALL? | Wires Tape Sound servi hue 

Recordings. Bel!-Howel!l-Gaumont 
1931. B.T.H. 1932 Cinesmith Products. Pathe 2008 Screen Accessories. A iPiim Ubrary 
1933 Marquess of Clydesdale and Fi. Le. Mcintyre flying 


two British Planes. 1960 Cinesmith Products. Cineamith 
Dual Specto from £48 to G41 10 = 86. 








* TO THE STARS 
lérom. SOUND FILMS 
scies Boyer Jean Arthur 
STORY MADE AT NIGHT 
March. joan Bennett 
TRADE WINDS 
poorge Ratt. Joan Bennett 
HOUSE ACROSS THE SAY 
Brien. tdward Arnold 
st IGHTLY HONOURABLE 
eridan, Richard Carison 
WINTER CARNIVAL 
a few of the fine pictures now 
entais within your budget. Send 
, fetails 
CLIVE PATMORE FILMS 
} Valentines Road, ILFORD, Essex 
VALentine 6195 








| @ Telephone : LANghom 





MID-CHES 
Film 
Library 


for SOUND and 
SILENT FILMS 


for 8mm., 9.5mm. and 
ym. Silent Catalogue. 


for Sound Catalogue. 


Send 6d 


40 HIGH STREET, NORTHWICH, CHES. 


Grams and Phone: Northwich — 
IMMEDIATE DELIVERY 


9.5mm. & 16mm. Projectors 


STANDARD £36 
DUAL 9.5/16 £43 10 
and 2” 
Carriage Paid, Guaranteed 24 





8m m., 


SPECT 


Extra Lenses from stock I", 14 


Delivery 
hours from receipt of order. 











} BREEZE HILL 
beget ’ 
AIMTREE 112° 


F. E. JONES : 


A quality guaranteed 
9.5mm. film service. 











NINE- FIVE 


LIMITEO 


Latest feature release 
“EMERGENCY LANDING” 


American flyrr ama 





VALE ad 
VALE OF HEALTH, | Wishing you » happy 
LONDON, w.w.3. [|'95!--FESTIVA EAR 




















{DISTINCTIVE 


16nn. TITLING 


OF EVERY DESCRIPTION 


iémm. CAMERAS FOR HIRE 








J. SCOTT-RUSSELL 


FILM LABORATORIES 
7, Great Castle se., Oxford Circus, 
London 


Ext. 1912 @ 


CROOKES 


CINE-SOUND SERVICE 
(W. & J. Crookes & Son) 
Large l6émm. Sound Film Library and 





| Sees Suppliers of all Photographic and Cine 


Equipment. Film Catalogue 2/6 post free. 
NIGHT and DAY SERVICE 


st “NORTH MARINE ROAD 


and Film Li 
10-11 i 








EEN'S (ACE 
SCARBOROUGH, YORKS. 


OFFER THE CHEAPEST EASY 
TERMS IN THE TRADE 
for any item of home cine equipment. 
5% deposit and only 5%, interest on a 
12 months’ purchase. 
An example of en 18 months" —— _ 
Standard Specto Projector 0° 
Less deposit of 3/- inf me - 8 06 
430 12 06 
Meee Sy Ss 
<2 18 © 
Making 1@ monthly payments 1 16 7 
it now, send details of your require- 
ments to -— 
A. G. EGGINTON & SON, LTD. 
a3 Was Road, Sale, Cheshire 
el.: Sate 3352 








Pius 74% interest 














9.5mm. FEL MS meee 


SOUND AND SILENT 


FOR 
SALE, HIRE AND EXCHANGE 
(LIST FREE) 


THE FILM LIBRARY AND EXCHANGE SERVICE 


(Silent) 
@3, SEYMOUR AVENUE, 


(Sound) 
10, BROOK CLOSE, 
SURREY. 


LONDON, %S.W.20 MORDEN, 
TEL: DERWENT 5542 











BARGAINS If BRIEF 


Rate 7d. gp (minieum 7/-). 
edvertisemeats 


your Home Movies. For sale « 
ee ee: SAE for lists. BM | EDWM. 
,WC.1. 
of 9.5eum./l6eumn. filma. 209, Golders 


jémom, Filme and Records. 
cine shows. eo Good 
H. L.. 8. Heath, 138, Bourne Mill, 


preach Riviera in lémm. Kodachrome, 

Bey ow entire coast, St. R i t 

Eden Roc, Concours d’Elegance 

to French Publicity offices : ? 

20 each. 440 ft. silent. Box 617. 

lim Exchange. 2/6 per reel 

Large stock in perfect condition, including new 

releases. Satisfaction, guaranteed. Ask Ss free list. 

Gridley, 3, Lampits Hill, Corringham, Essex. Tele- 
me Stanford - le-Hope 3148, 

6mm. Silent Films 7. sale~—Comedies, Drama, 

wis S.A.E. Ivey, 2, Dryburgh Road, Putney, 

S.W.15. 

9.5mm. Silent Sound Colour. Filmes bought, sold 

and excha ices given. Star Film Trading 

194, Holdem Hill Ra. N.W.?, "Phone: Fin 


ae Film Exchange. per reel. Shannons, 
St. Philip's Avenue, timaneel 21 

on Hire Service. 

S.A.E. to Freeman & Bray, 42, Ralway St., Grimeby. 
lémm. and 8mm. Sound and Silent films for sale, 
feature films for outright sale. i6mm. Silent filene 
for hire. . stamp to L. Gelbier, 1, Stamford 
Mansions, Oldhill Street, Clapton Common, N.16 
16mm. features and shorts for sale, lease 
and outright ORE en fine subjects, at very 
keen prices. G.S.P., elford Court, Streatham 
Hill, $.W.2. TUL sea’ 

New releases in t4mm. Short Pilms, many enusual 
subjects from France, U.S.A. and England. New 
prints, unobtainable elsewhere. Priced from 75/- 
reel. S.A.E. for List. BM/GZAL, London, W.C.1. 


Cameras & Lenses 
Cine Kodak Special, »lack model turret drilled for 
standard and Kodak lenses, optical finder 100 ft. 
chamber, 25mm, 1.9, 15mm. "2.7 (fixed focus), 63mm. 
2.7, all Kodak, 6 in. Bell-Howell Telate 4.5, 4 in 
Cooke 4.5, all standard mount, m-v photo-clectric 
meter, fitted case. £335. 200 ft. Chamber 1 Ae 

A. Jones, 240, Willesden Lane, London, N. 

. Wit 0231 
Paillard Bolex LS Simm. Cine Camera. Perfect 
condition, original box and instructions; with $0 ft 
Kodachrome and 200 ft. Super X. £48. Box 618 
Pathe 9.5 [/3.5 Supplementary lenses and yellow 
filter; socket for tripod. 11.11. Box 627, 
Pailiard Bolex H.16 Cine Camere with freme 
counter, telephoto lens Meyer 1: 2.8 F 7.5em. Ordin- 
ary lens Lentz 1: 1.5 F2.%em. Meyer lene wide 

1.$ PiSmum. With eye-level focuser and 
Phone HENdon 6039. 

— Cine Kodak B.B. Jnr. 1.9, case, ot 
jector 3}00w., resistance, spare lamp, £30 ; 
Kane nder £3/10; Weston Master Meter, leather 
£10; !4mmn pesew 6 : lamp, photoflosd 1, 
“i oat : table lamp, photoftoc 2/10; 3 reels, 400% 
cans, brush, 10/. ; 8 reels 50° Kodak film outdated, £5 
condition. Separately cr £85 the lot. Smuth, 
~a Ave, Kenton, Harrow, Middx. (Wads- 

) 


| pr 
titler, 





| grade only) 


| few filers, 


List and order form send | 


|} exeellent condition, 





| tither, 





| Seperate!) 


| @tand, 


| 
93 


Box Number i extra. Address Box No repics c/o Amateur Cine World. 
the Februory isswe must be received by the 29th December. 


lomm. yee? 19 fooud 
SOft . Cxme. 

45 or ee offer. Box 6s, 

a7 sematate H >. hrome 

feted {/2.7, with 1° gi ; 
viewfinder objectives, reflex focuser cane, 9 
new, She Eenaae it, 38 Maddon otrect, en can ot 
W.l, MAYfair 1423. 
%.5 Standard Dekko £/1.9, speeds case 
condition, £20. Offers. Capps 9) Hchoose Hull, 
London, N19. 
Pathe 9. Seu. Motocamera (1.5) and 2008 projector 
Incases, (33, St |, 3 Airadshaw Rd., Watford. 
Smm. Dekko {/1. 9 Camera, 4 apeed. Sawn. Specto 

yjector. Glass beaded screen Cinecraft metal 
Haynor ananated viewer. Pan and tilt head, 
rewind arm, eplicer, Movie Pak films, etc. All as 
new, cost £150. Accept £100. Hulman, Silverdale 
Road, Wargrave, Berks. e Wargrave 3179. 
Smm. Cine Kodak 60, {/1.9 using, leather case, © 
Brand new condition, £40. Phelpe, # Reading Road, — 
Permbeowah | Hants. << 
Bell & ell Simm, Camera, 2.5 lens, excellent — 
condition, £35. ¢ Court, ; 
Sleane Street, S.W.1 4 


lems, Single speed, 
condition. Unused 


— Autoload, 


: enema 7 Knigts 


Projectors : 
Oppertuntity-—-Amateur cleanng equipment (top 
as new, fraction cost; private brary 100 sound films 7 
inchaling many colour ; Sram. equipment, filma, — 
etc.; 35mm, still camera. Will separate. Box 620. > 
For Sale Debric Talkie ee tor with all accessories, | 

perfect open to offer. Marsh, 
Drellingore Rise, Nr ewan Kent 
Pathe Yox Tulkie projector for sale, complete, 
imapection invited, price £75. 3 
Films, accessories, also available, also fram. Kodak & 
royector. Price (25. Waterton Denton, Ciravesend 
or Sate or Exchange. G.B. Model 8 Sound pro 
jector complete, very good condition. Ideal for home, 
all offers comuder Box 621 
Projectors, Sound and Silent for sale and wanted 
1,800 ft, “Gem” arms 25/-, 9.5mm, Non-stop reels 
17/6. Cine repairs. 16mm, Sound Library. List MM. 
Wilson, Cine Engineer, 17, Roberts Rd. Waltham- 
stow, Londo mm, t 17. LARKswood 1473 ; 
Paitlard Bolex G.3 Very good condition, 500 
watt, transformer model. Case. Two lenses. (69. | 
Box 622 
For Sale |6mm. Projector, G.B. Model L16 
plete with accessories and screen. Box 623, 
Acme |6mm. Sound projector with full cine equip- 
mem. £75. 89, Marrow View, Harrow 
HAR 1984 
Bell & Howell 138 filmosound, bargain £100. Films, 
lens, acoessories, available. S.A.E. Hox 624 
loémm. Ace-Gem sound outfit complete, extra tens, 
spare lamp, hardly used, as new, £85. Clements, 17, 
Bullfinch Lane, Riverh head, Sevenoaks 
Bolex G.916. Transformer, 900 ft. arma, spare lamp, 
cane. As new, £75. Also many 9.5mm. films, 20/~- and 
25/- reel. Box 625. 
Specto projectors all gauges. £27.17.6. Full guaran- 
tee. (.W.O. Boothroyds, M4, ! orwood Ave, Shipley. 
§mm. Specto. Mint condition, used 6 hours, spare 
200w. lamp. £26. 29, Hillside Crescent, Enfield, 
Midds 
Makers overhauled Pethe H, spere lamp, carrying 
case. Dekko (2.5 diecast body, offers over £36, or 
Box 626. 
Pailiard Belex tfmun. aad 9.5enm. Sound projector. 
A.C. mains, with reverse and still. Complete with 
cases and or. £95. 5. and M., 29, Lower 
Clapton Rd., E.5. Phone AMH 3439. 


5 


Com- 





inchuding—twe loram. Sound machines © 


Phone | 








NEW ECONOMICAL 
“TRIPLICO” 


sh made machine comprises the fea- 
tures of the more expensive Junior and Senior 
Models. but is adapted to meet the present 
demand for something less expensive 

There are no claws, no film wear, and no damage 
to perforations. Resistance takes any voltage 
either A rO.C. Motor is fitted with variable 
speed cont and there are separate switches 
for the amp and motor. Film-threading is 
extremely easy and the gate is accessible. The 
machine is supplied with SO-watt lamp but 
200 watt can be fitted without any change to the 
revista wiring. '¢ is supplied either for 
9.3mer lérmom. films. Early delivery. 

Price 418 15 ©, carriage paid 

The 9.5 model can be converted to [émm 

at a cost of GS @ © and vice versa. 


D.T.0. Led., Victoria House, ears 


This Br 











_o<o<- 


§ bam. RING IN N THE NEW YEAR tom. 
; WITH WALTON FILMS 


i BURHILL SHORTS (l6mm., 100f., 30/-, Bmm., 
§ S0t., 20 clude such popular favourites as >— 
Ski Thrills, Sports Parade, Bikini Bath 
Beauties, Round the Cinder Track, Mode 
Trains, Royal Palaces, Isle of Wight, 
Chessington Zoo, plus many others 
One ree films inctude »—~“Sam’'s Garden Rail- 
way” (8 mins., fémm., @-, B8mm., 38/-), 
“Glimpses of Switzeriand’’, “West of Inver- 
ness”, “World of Models” (16 mins.,.l6mm. 4, 

Bam... €3 10 6 each) 

Latest i releases include :— “Along the 
Pilgrims po and “Cunarders at South- 
ampton™ (400f%.. £7 10 O each) 

Ack YOUR »! dealer for full details, or write to »~— 
WALTON FILMS Trade Supplied 
Longmynod, Burwood Pk., Walton-on-Thames 


[ a a ae 


LLLP EAA 


i ro 


; 





CENTURION 


Sound Film Library 
for 
OUTSTANDINGLY GOOD 
PRODUCTIONS AT 
FAIR RENTALS 


“IT’S SCREEN VALUE THAT COUNTS"’ 


39-40 Dudley Rd., Wolverhampton 








8mm TITLES 


words 2 additional words lid. each 
Tinting 6d. per title extra. Delivery 5-19 days. 
Choice of style 


MOVIE TITLES ®CtuMovit tires 


LONDON, W.C.i. 











| £75 secures ©G.B 


| @mm. Kedascope. F&F 


xcelient condition with all 

 qagpamaae and spares. 200 watt lighting. (22. Bom 

619. j 
Pathe Gem 9.5mm. Projector. I ndistinguishab’ 

from new. Only twelve hours running, sacrifice 25 

eo . Chambers, Southwinds, Chestfield Rd. 

‘hitetable. 4 


Saips—Victor 750w. £39.10; Kodak Special £345 ; 
30w. amplifiers £27; Talkie motors (perfect sound 
9.9; New Zems Maltese projectors £135; New 
ISA 6 ft. screens 8 gns.; 1,000 ft. spools 7/6; Zeins 
model £135 ; Hide cases 5 x 4) x 2} ins. 8/11; Bmm.! 
model £135; Hide cases § x 4) x 2} 811; Smm 
Eurnig Projector, 300w., case £25; 6mm. Devry 
Talkie, 750w., £75 ; Smm. Gevaert film 10/6. Gorse, 
86, Accrington Rd., Bleckburn. 
lémm. Run & hours only 
Geers, 48, Crown Woods Way, 


Carrier, screen. | 
iar S.E.9. Eltham 
vase oe G.B. L516, £75. B.T.H. 301, 750 wate, 
£120. De-Vry (Bantam) 750 watt, 

148, Bell Howell 601, £170 P.J. Non-stop £20 
slex G916, £50. Rolex G16, transformer model, £60. 
Everything for the cine enthusiast, especially G.B. 
L516 owners, spares, lamps, 500 or 550 watt. Acces- 
sores, repairs and rebuilds by qualified technicians. 
Geoffrey R. Lewis, 1348, Peascod St., Windsor, 


Berks. 

Bell Howell 57A 16mm. 200w. Projector, excellent 
condition, £40. S.A. Envelope for photograph. Mega- 
flash Electronic set, extra extension light with 20 ft 
flex, nearly new. £40. Bacon, Hockliffe St., Leighton 
Buzzard 

Amprosound Premier 
complete with spares and 
Delaford House, Thorney Lane, 
Bell Howell Filmo Smm 
Perfat condition and working order, 
carrying case. {45 Turner, Beverley 
Marford Hill, Wrexham 


1.516 


206 in excellent condition, 
set of 5 lenses. £175. 
Iver, Bucks, 
Projector for sale. 
complete in 
Grange, 
lémm. Sound projector, 
complete, fine condition, guaranteed. £25 secures 
Specto, l6mm. Silent projector, as new, complete 
with few films. Real bargain. G.S.P., 21, Telford 
Court, Streatham Hill, 5.W.2. TUL 3584 
95mm. Triplico Projector, as new, complete in 
carrying case, with accessories and transformer 
Best offer over £16. Warner, Tudor Croft, Solent Rd., 
Walkford, Hants. 

£25. 


Pathe 9.5 200B, resistance, 

Box 632. 
200B Talkie (9.5mm.). Sofil system, 12° speaker, 8 
watts, with governed motor, stainless steel gate, 2 
lenses, spares including Ensign splicer and one film. 
$0. Demonstrations St. Albans. Box 633 

33 Paillard Bolex for &mm., 9.5m., and 6mm. 
film. 2 lenses, resistance, spare reels, and case. £85. 
L.. A. Jones, 240, Willesden Lane, Londen, N.W.2. 
WIL 0231. 

9.5 projectors from £4 complete, 
“Elerosses,” 12 Leopold Road, N.10 
For Sale, 200B-Pius, 9.5 l6mm., o00ft. 
arms, resistance, spare lamp, a light, spools, 16mm. 
splicer, case, instructions Caunter, 56 Maxwell 
Road, Beaconsfield, why 

Kodascope 8/60, 200 watt lamp, just overhauled by 
Kodak, beaded screen, Movie-Pak, £23 Deacon, 
48 Hiliside Road, Southal!, Middx 

Pathe Super Vox 400w. Sound Silent outfit 
new. £69. 97 Manor Road, Paignton, Devon 
B.H.-Gaumont 691. Very good condition ‘ 
8 reels 16mm. sound film. Various subjects 
candition, £28. Film Transit cases—all sizes 
Particulars sent. Box 635 

Siemens Standard ifmm. Projector, 
just overhauled, inspection arranged, £45 
Dropmore Road, Burnham, Bucks. 
9.5mm. Sprocket fed projector. Bargain for quick 
sale, £16. Also films. Box 636 

9.4mm. Projectors. Pathe “ Gem,” shop soiled, 
£33. Eumig P111, 250 watt, brilliant still picture, £25. 
New 400ft. 16mm. Silent Chaplins, £4/10. 100ft 
Kodachrome “A” 16mm. 60/2, Plastic ‘Titling letters, 
15/- set. Scott Cine Services, 8 Portland Place, 


Stalybridge, Cheshire. 


case and screen 


callers only, at 


runs well, 


As 


Cheap 


late model 
Fairbrook, 


936 





Pathe Lux 
makers, ¢'*, y. 

ch, 5.E.10 
G.B. L$16 Sound Projector completely reconditioned, 
can be seen working, (70 complete. Capite! Films, 
12 Macclesfield Street, Shaftesbury Ave., London, W.1 
Pathe Ace Gem, self-recta screen, § S.B. Sima, 
9 M. films, sflicer, ¢ lamp, all as new, £30, 
Dale, 174 Cooper Road, Grimsby. 
Pathe Vox 9.5 Sound projector, also long and medium 
focus lenses, spare spools, sound films, full equipment 
Excellent condition, maintained Pathe Works, £65 
Would consider good silent machine part payment 
Mills, 31 South Close, N.6. TUDor 7236 
Practically unused Sown, Dekko I18a, £32 10 
Dekko 8-8 camera, {/2.5, case, £32.10 Both with 
2 spools Kodachrome, £60. Pre-war M.G. 4-seater 
wanted. Part exchange’? Box 640 (Sussex) 
§mm. Dekko {i 8a, 500 watts, as new {30 
25 Russell Street, Rugby 
Ditmar Duo, 8/9.5mm. 500 watt and resistance 
Hermagis lens, perfect condition. Offer nearest £45 
Dr. Candlish, Linlithgow Phone 16. 
Pathescope Gem iémm. Projector, strong case, 
spare lamp, excellent condition, £29 or nearest 
Bell, $1 Seleea Avenue, Herne Bay Phone 505 
Specto iémm., excellent condition, 600° film, spare 
lamp, £36. Hayward, 32 Rupert St., Wolverhampton, 
Smm. Kodak &.46 Projector, as new, bloomed lena, 
ist class performer, £26. Bolex Paillard H Smrn., 
turret-head, camera £/1.5 and 2 telephotos, £125 
Another as abowe, f'1.9 and £/3.5 telephoto, 199 
Bram. projector fitted with synchronised tape recorder 
and reproducer, complete with amplifier and speaker 
Gives you 8mm. talkies. Good titler, letters. Splicer, 
screens, Brum. lens, ete. S.A.E, for details, Box 639 
Kodascope | 6mm. Projector, brand new and unused 
American Model Sixteen-20, every refinement 
S.A.E. details. Stretton-Ward, 11 Radford Road, 
Leamington Spa 


Lawch. 


Accessories 
For Sale-—Scophony Baird Cinemaster tape recorder 
with new type drive and head, as new, £50. D 
White, Bristow Farm, Cambericy 
For Sale. Crowtown Senior Titler, £7.10. Columbia 
Record - er, £3, and P.J. Gramstand, {15 Or 
offers 3}. J. White, Bristow Farm, Camberley 
Soundmajor amp!ifiers 8 watt 5 valve push-pull 
A.C 200/250 For High-Fidelity reproduction, 
£74.66. Carnage paid. Stamp full details. Phillips, 
43 Hamilton Road, Coventry 
Ex-Government Surplus. Reels 1,600 fr. 126 
Cans 26. 400 ft. Reels 2/6. Cans! Fibre Transit 
Cases to hold 2/1,600 ft. Reels, fitted straps, new, 7/6, 
plus carriage. Midland Film Library, 137, Vicarage 
Road, Langley, Oldbury, Nr. Birmingham. ‘Phone 
Broadwel! 1214 
New Screens, 40° x ¥)", on rollers, side stretchers 
Cancelled export consignment at manufacturer's cost 
35/. each. C. W. Sparkes, 69, Fortia Green, N.2 
New Washable White Screens, Roller, Batten side 
stretchers, feet, Crermuine cancelled export consign 
ment 35). ca. C. W. Sparkes, 69 Forties Cireen, N.2 
Clubs ! Free bulk liets for distribution. “Medici 
Personal Titles from 6d Effects Box 637 
Spring Belting. Standard tension and diameter 
for all Sub-standard Silent and Seund projectors 
Easily cut to required Belt oft. length, 4/6 
C. Clifford, 69 Fortis Green, N.2 
Taylor Hobson Bloomed projector 
£6510 and 2)° £8. Complete set spare vaives and 
Pan. 4&5 All suitable 601 Box 638 
Bargain. Eleven spools of Emitape for your tape 
recorder i? the lot Singly 15,- Shop price 
nearly £14 Phone RIV 5989 
Jano Portable Triple Lighting Outfit. Three 
handsome adjustable reflectors on long arms on solid 
folding stand (chromium) Adjusts to 7ft. high, 
scarcely used Complete in attractive carrying case, 
£10. Seen London Box 615 
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Home Movies 31/6; es y 5; 
Popular P y 28%. Send for booklet quoting 


all cthare tram Wien Lad (Dept. 18), 101, Pleet St., 
London, E.C.4, 
Bulld-Your Own Latest American Projectors, 
Sound conversions, Amplifiers, Enlargers, Driers, 
Timers, Tithers, Projection booths, etc., etc. 18 fine 
designs in three books, only 9/- post paid. Order now 
Five ilhustreted Catalagucs, 5,000 books, plans, maga- 
zines, Od. by subscription or single copy. American 
Publishers’ Service (CW), Sedgeford, Norfolk 
Professional Service Holex, Cine Kodak | veal 
cameras, full studio lighting and lémm. or 35 
cutting room for hire. Paul Barralet Productions, 26, 
D’Arbley Street, London, W.1 
Onan generator, T50w., 110v., A.C., self starter, 
suitable projector Nearly new, bargain, £35 
Ashby, Charmouth, Dorset 

(Continued on page 938) 


ABACUS 
FILM | 
SER VICE 


BOOK YOUR PROGRAMME 


NOW 


for your XMAS party, while 


films are still available. 


Sum. & I6mm. ONLY 


2A LANGLEY ROAD, WATFORD 





AT LAST! 


Really inexpensive I6mm. Sound Hire 
Complete Programme 
4i oe 
Three clear days 
DEVON CINE SERVICES 
38 Torquay Road, Paignton, Devon 


Cad ed eae aeRL I RRL SS. TE 
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@ tum. FILM HIRE AND SALES ae 
térmom. Sound and Silent Films for Sale, Hire and 
Exchange. Lists 6d Mobile Cinema for Hire 
{Amprosound). Cine and Photographic Equip- 
ment by Ampro, Specto, Aidis, Bolex, Trix, 
Hunter, etc. 9.5 Silent Films for Sale 

@ GRAHAM FARISH MODEL RAILWAYS ia 


JACK PEARSON 
84 High St., Oldhill, Staffs, Tel. Cradley 6931 


a: 








OUR FILM LIBRARY IS BETTER THAN EVER 
9.5mm. SILENT o i6émm. SOUND 


Cheap two-day rentals. New Catalogues now 
ready jisting hundreds of films. Send now for 
descriptive catalogue, price 2)- wach size, refunded 
on your first booking. Service and satisfaction 
guaranteed State projector. 


PREMIER FILM SERVICE, Manchester 
Road, Westhoughton, Lancs. Phone 3154 
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Monmouthshire. ey to, Cinecraft products. 
Peak, B tructional Films, Gevaert reloads 
Fairy ia tips. Pull Cine Service. Write or 
cali. La ~t, Blewst St, Newport. 

lérmm. enlarged negs. From Sram. and 9. San. 
origh: nly), 6d. per lérum. ft, 35enun. 
meas fr i6 wm BF... Led., 9 North 
Street, | ad, Surrey. 


WANTED 

Wanted wide —e Switar and other lenses 
for it ox 629. 
Wanted rican Bell & Howell 142 or similar tants for new City hop . Only keen and conscientious 
project or 630 applicants with first c references will be selected, 

anted aesettes Kodachrome for Kodak and the junior vacancies afford an 
Cine Ca Johnstone, New Park, Cranleigh. gg for keen amateurs to learn the trade, 
Urgently Wanted. {6mm., and 9.5mm. Sound and letter only addreseed for the attention of 
Salerit t 1 condition, / pe es paid, filrns Hr — uggins, Managing Director, Camera 
for sal ‘ Midland Film Library, 137, ss 
Vicarage ungley, Oldbury, Nr. Birmingham. Rackanse red to service 16mm. Film Projectors 
Broad we : (sound and silent) and other visual aids equipment. 
Wanted er tripod; 4 in. and 6 in., ones enaak dee G0 eunecioneaa radio mechanics 
Tele rd thread. Reasonable. Ashby, should be able to drive s email van. Post will be 
Charm «t permanent and superannuable after two years. Full 





Wanted 15mm. and Smm. Silent films details of age, experience and present position, to 
An es given. Details to John Stewart, County Supplies Officer, Kent County Council, 
Supp'ies Department, Sandling Road, Maidstone. 


IN DEX TO ADVERTISERS 


LONDON Northumberland 

ha 840 + ao A. G. & Son. Led.... 934 Turner's (Newcastle upon 

“rp | Mid-Ches. File Library 934 Tyne) Led. 843 
| 





fa) 





862, 926 
Mouston Devon Notts. 

Devon Cine Services . 7 Boneham & Turner Ltd. ... 860 

Briggs, D ® a» O57 

Essex Cariton Cine Service » 931 

Bruce, Chas. W. . Heathcote . Be 


| Patmore, Clive 
Somerset 
ange Ltd. 864 Glos. Gray's Camera Shop 932 
son Led —s Bourne Films . 60 Howe, Cyril Led. 850, 930 
nes ’ Dunscombe, M. W. Led. 


c Exchange 8 Salanson Ltd. ... . 9% Staffs. 
| Centurion Film Service ‘a ae 


ange Service | Hants. Pearson, } ois 
Ltd. Cover, 6 Spee E. T., itd. 933 
ed. 839. 841.9 | Rowland, Morton & Co. Ltd. 933 Surrey 
| Wellstead & Son 857 Croydon ¢ Cine Exchange 
itd | A.C. b 
+) Led | Herts. Pyke, a 
sags Abacus Film Service Ltd. ... 937 Walton Films 
*P itd Townsend & Crowther Led. 930 
eras) Ltd i Sussex 
Be aie Kent Boyd. G ‘ 
o ite : | Associated Cine Equipments J. King Films 
, 916, 931 Westminster Photographic 
Exchange itd. . 


921 


Lancs. 
Brun Educational Films nas Warwickshire 
a > yr Led. ee eee Birmingham Commercial Films 857 
4 Ltd. — Cine Equip., Ltd. sn ae 
sidings Fidelity Films er Frost, |.. Ltd " 946 
Jo nes co , ai Reosound Eng. Co. ... . 
Kaytee Plastic Products Led. ad Watsofiims a ~- 982 
Kirkham Film Service wa : 
Worcestershire 
National Film Agency ox ae 
Premier Film Service kno Turner, A. H. 
Proffict, R,. W. Led. ... - 
Ranelagh Cine Service ns ——. Hyman Ltd... 
Robinson . ° 859 Childe. Geo., Led. 
Rishon Cinesmith i 
ROVINCES te Frank E. 916 — Film Library 
Beds. Midiand Camera Co, Ltd, ... 932 Saville, John & Sons 
University : Lincs Sheffield Photo Co. itd 
| Leck Gordon (Grimsby) Led. B46 
Berks. | WALES 
Davis Sox Equipments | Midd « Gnome Photographics Ltd. ... 
. Co Laure! Cine Exchange ae oe 
pecto ite Sanga Weston Led. su t 
SEO? 
Carmbe. | Norfolk frome, 4. D. 
University Cameras 848 J Norw “ine Service Led.... 932 Seott, KR 
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Printed by Arthurs Press Led., Woodchester, Stroud, Glos. “Nowe Aseo=y 

Gordon & Gotch, Led. Agents ge. Seuth Africa: “ee 

Gordon & Gotch, Led.) Registered for tranamission to 

Printed in England 











R. G. LEWIS LTD 202 wich nowsorn, w.c.t 


if it’s CINE and GOOD — it’s at ‘202’ 
BRANCHES in STRAND & SHREWSBURY 


BRIGHTER 


and BETTER MOVIES IN- 


1951 





CHANCERY 5208 
a 


Even making due allowance for the undisputed fact that the essence of « good move is in the brain behind the 
camera, the efficiency of the equipment used, both for taking and showing 


success or otherwise of a movie film 


confident your techn 


equipment more suited to your needs 


histed below 


' A fairly 


1s Tesponsibie in a large measure for the 
if you are not quite satisfied with the reayits you are getting, but are fairly 
que is sound, why not let us quote you an exchange allowance on your present gear against other 
representative selection of the apparatus currently available is 


On the other hand, if your films can be improved only by an improvement in your knowledge and technique 


why not come along and have a chat with Bob Dobbs and Bert Currey at 
years—Bert even toted a cine camera around for the 8th Army— 


you re going wrong 


As January is a month of heavy calls on the pocket, if you decide on a change of equipment, why no 


by using our hire purchase arrangements | 


SECONDHAND CINE 
CAMERAS 
lémm. Bell & Howell TODA, 
(1.5 Kenic. Jin. 13.5 Telekinix 
Jin. f 4 Telekinic, case 4195 ©0 0 
lémm. Kodak Model K, 35mm 
{1.9 tens, 2mm. £ 3.5, Bin. 14.5 
Telephoto 4125 @ @ 
lémm. Kodak Model M, {3.5 
jens, 100%. capacity €27 10 © 
lérmm. Bell & Howell Modei 70, 
{3.5 lens <9 10 «0 
lémm. Kodak Magazine Cine, 
{1.9 Anmastigmat, {Smm. (2.7 
wide angle fens, 2hin. {2.7 Tele 
photo lens, gate focuser 
aiss 09 0 
lérmmm. Magazine Cine Kodak, 
{1.9iens iso 0 (0 
lérmom. Magazine Cine Kodak, 
£1.9 lens, Jin. 04.5 Tele tens 
dite 0 6 
lérmm. Zeiss Movikon, { | 4 Son- 
nar. coupled range fdr 4199 0 © 
lérmrm. Bell & Howell TODA,! 1.5 
Dalimeyer Speed, Jin. { 3.5 Dall- 
meyer Telephoto a4i7s 0 0 
9.5mm. Dekko, {1.9 Ross, Jin. {4 
Dalimeyer Popular Tele lens 
424 '7 6 
8mm. Movikon, {2 Sonnar 
<45 0 6 
8mm. Kodak 8.60, {19 lens 
i447 10 @ 
8mm. Universal Creomantee i, 
{2.5 Anastigmat, bu n extin 
tion meter “hn 0 o 
8mm. Bell & Howell, = 
Head. (1.9 Dalimeyer the 
{3.5 Telate ‘9s 0 0 
Srmom. Bell & Howell, Turret 
Head, (2.5 Myta thin. (3.5 
Cooke 7s 0 (0 


SECONDHAND 
PROJECTORS 
8mm. Paillard Bolex G.8, 500 
watt lamp aii-gear drive 
<49 10 (0 
8mm. Siemens, 200 watt, forward 
reverse and stills 442 10 «0 
8mm. Carex, 500 watt jamp, case 
32 0 6 
Brom. Kodak 50.R Kodascope, 
200 watt lamp cig i? 6 
lérmmm. Bell & Howell 129D, 750 
1,600%. arms €72 10 6 
Siemens ‘Standard, 200 
$0 volt lamp cy 10 6 
Bell & Howell Fiimo, 


biack model, 250 watt lamp 

chi ie 6 

lérmom. Bell & Howell $7G, 400 
watt amp Ouill-in resistance 

carrying case “5 0 0 

lémm. Bell & Howell 130, | 000 
watt lamp, |.600f% armef79 10 © 

lémm. Ampro tmperial, 750 
watt with back prorection 

device <77 10 (08 

lémm. Bell & Howell-Gaumont 
@1, sound projector, 750 watt 

lamp ai77 10 6 


SECONDHAND CAMERA 
LENSES 
Hgmm. £ 1.9 T.T. & H. Data, 
for Filmo Turret Head cameras 
diz te 6 
20mm. {3.5 Kodak Anastigmat, 
for Model K Camera 415 @ © 
Jin. £ 4.5 Telephoto, for Magarine 
Cine Kodak ‘se @ 0 
7mm. €2.7 Wollensak, wide 
angie lens for Boiex or Bell & 
Howell lémm. camera C17 6°06 


NEW CINE CAMERAS 
8mm. GAC. {3.5 Berthiot 
Cinor ay iv i 
tmm. Camex Model OS, {2.6 
Berthiot lens 435 @ 0 
8mm. Dekko, (2.5 Anastigmat 
“45 3 0 
8mm. Bell & Howell-Gaumont 
695, (2.5 Myta as? 9 3 
8mm. Paillard-Bolex 1.6, {28 
Yvar aso i? 6 
lérmm. Paillard-Bolex, { | § Pixar 
lens muiti - focal viewfinder 
Model Hié cie2 1S © 
lémm. GLC. Camera, {1.9 
Berthiot lens “47 6 0 
NEW PROJECTORS 
Bmm. Dekko (t18A, 500 wart 
lamp cwie 6 
Brom. Gell & Howell, Filme 
Model 606 és? © 0 
8mm. Meopta O.P.8, 100 wart 
amp <‘~ 6 6 
B8mm. Universal, 500 watt lamp 
st picture device €32 10 98 
8mm. Kodascope Mode! 44, 200 
watt lamp 433 0 06 
8mm. Meopta Atom Projector, 
case qaies 
tm. Pai'tard Bolex 


9.5mm. Pathe Germ 
9.5mm. Dekko 
9.5mm. Specto 


202 


and are quite likely to be abie to pornt out where 


| They have both been filming for 


t spread the load 


lérom. Specto Type AGM O60 6 
lémm. Bell & Hewell 602, 
Transformer dieo io 6 
lérom. Bell & Howell 613, 750 
watt lamp, 800k armedi@6 to ©€ 
lérmmm. Eurnig Super 465 6 © 
lémm. Pathe Germ io 0 
lémem. DOekko, 500 watt lam 
i 60 
Specte 
a 0¢ 
lémm. Ampro imperial Sound 
Projector aui3e@¢ 
lémm. Bell & Howell 601, 
sound projector 4237 10 ¢@ 


NEW CAMERA LENSES 
liin. €4 Dalimeyer Popular 
ao @ Ff 


95mm. and lémm. 


Triple 
312 4 
Zin. £3.58 Berthiot Ciner, for 
Camex 8 ais? 
Hyper-Cinor Wide-angle at- 
tachment for Camex €13 19 6 
ijin. £4 Dalimeyer Popular, for 
Keystone 6 oer 
liin. 13.5 Cooke Telephoto, for 
Sportster qaiit¢é 
liin. £4 Dalimeyer Popular 
Telephoto, Dalicoated, for B. & 
H. Sportster a4i2 19 6 
llimm. {1.4 Ceoke tvotal tens, 
for Sportster ‘nn $ @ 
Jin. (31.5 Dalimeyer Telephoto 
a4i7 406 
Jin. 1 1.9 Dalimeyer Telephote 
q474 1 7? 
Popular 
22 ¢ 
ISmm. Wide Angle f 1.5 —_ 
meyer Speed 420 4 
iSemem. Wide Angle, {| 5 5 all- 
meyer Speed, Dalicosted 
a2 ii 6 
NEW PROJECTION LENSES 
Bin. Pulkino for Siemens 49 15 6 
lin. Pulkinofor Amero C9 15 6@ 
iiin. Projection tens for Ampre 
mies 
25mm. Offset Projection tens, 
tor Bolex G projector GW 6 
jin. € 1.4 lens for Dekko 8 pro- 
jector as i0 6 


thin, (2.9 Dalimeyer 
al 


Jin. (4 Dallmeyer 


EXPOSURE METERS 
Weston Master Cine Meter 
avis 0 


LIST OF CINE SCREENS ON 
APPLICATION 








DICK POWELL 
LINDA DARNELL 
SACK OAKIE 


= / ABBOTT 3) 





AL ii settee 


RUTHLESS’ 


A DRAMATIC LUST FOR POWER. 


| 





